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»Reversal Cine Films 


Sold inclusive of processing. Safety base. 
Anti-halo layer between base and emulsion 
which disappears in reversal processing. 


GEVAPAN MICRO 23 REVERSAL 
Practically without grain. Yields crisp 
brilliant positives for projection. Perfect 
panchromatic rendering of all colour values. 


GEVAPAN SUPER 26 REVERSAL 
Extreme speed, wide exposure latitude, 
fine gradation, very fine grain and perfectly 
anti-halo. Panchromatic. Suitable for 
indoor as well as exterior work. 


GEVAPAN ULTRA 32 REVERSAL 
Panchromatic and specially coated for 
filming by artificial light. Its enormous 
speed (4 times faster than Gevapan Super 
26) opens up new filming possibilities. 


PACKINGS (Sold inclusive of processing) 

16mm. 50ft. and 100ft. daylight loading spools. 
8mm. 25ft. and 50ft. daylight loading spools of 
double-8 film. Charges containing 33ft. single-8 
fitting Movex, Nizo, etc. Cameras. 

9.5mm. 30ft. (approx.) rolls in tins of 3 rolls for 
darkroom loading into chargers. 50ft. and !00ft. 
daylight loading spools. 


Obtainable from your photographic dealer 


GEVAERT LTD. ACTON LANE HARLESDEN N.W.1O. 
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TAKE A 


in small gauge cine cameras. 


able mount, that will also 


projector. Equipped with 


that is absolutely free from 


128 with £/2.5 coated lens joe; 
£35 14 0 lighting. 





DEKKO 


For tip top results at a bargain price, Dekko’s new 
Model 128 8mm. camera represents the finest value 


The lens is of the best 


quality, £/2.5 coated universal focus in interchange- 


take telephoto lenses. 


Other features include a built-in exposure guide, 
gate removable for cleaning, powerful spring for 
long running, film counter visible in viewfinder. 


The pleasure of showing your films in a really 
professional manner is noweryours with the Dekko 


a powerful 500 watt Dekko IISA 8mm. 


lamp, it gives a picture of considerable brilliance projector £45 0 0 


flicker. It operates on Dekko 119A 9.5mm. 


either A.C. or D.C. supplies and is the only model jects 
Dekko 8mm. camera Model that incorporates a switch to control the room Dekke ab hay 
0 


projector £53 0 








Film tested and guaranteed 
2 months 


8mm. 
Dekko 110, {/2.5 ... £30 0 0 | ppecto i1eA, oa 


Agfa Movex, f/2.8 ... £17 10 G.B.-B. & H. 400w ... 
Siemens, £/2.5, var. seeete Paillard MBR, 500w ... 
£27 


10 9.5mm. 


Zeiss Movikon, f/2 ... £45 0 Specto, 30v, 100w ... 


5 . 7 Specto ‘500’, 500w ... 
Emel, f/1.9, var. speeds £27 10 Dekko 119A, 500w |. 


9.5mm. i6mm. 


Pathescope Lux, f/3.5 £10 0 0 Specto, 30v, 100w ... 
Pathescope H, f/2.5 £16 10 Specto ‘500’, 500w ... 


I. Dekko 126A, 500w . 
Dekko Standard, f/1.9 £18 10 GBB. & H. 750w 


l6mm 

s 1 Gau 
Kodak B, {/6.3 ... £10 10 pated 500, 9.5/16mm, 
Kodak BB, £/3.5 ... £25 0 Ditmar 8/l6mm.- or 
Bell & Howell 70, f/3.5 £27 10 
Kodak, f/1.9, 2 speeds £60 ay tein. 
Kodak Magazine, f/1.9 £65 Danson 540, l6mm.. 
Ensign Turret, two lenses Ampro Stylist, 16mm. 


£70 
Bell & Howell 70D, f/1.9 
£120 
Keystone AQ, f/1.9 ... £75 


G.B. B. & H. ‘621’ 
B.T.H. 301, 16mm. ... 





IN STOCK 
8mm. 
Kodak 46, 200w lamp £33 0 


USED CAMERAS | NEW PROJECTORS { USED PROJECTORS 
| 


mm. 
£39 15 Kodak 5OR, 200w ... £15 0 
£45 Kodak 46, 200w ... £25 0 
Eumig Super, 250w ... £27 
9.5mm. 

Pathescope 200B_... £18 
Pathescope Gem, 100w £30 
Specto Standard, 100w £30 
Specto ‘E’, 250w ... £37 
l6mm. 

Kodak C, 100 watts ... £12 
Kodak 8B, 7 


Bell & Howell 57, 200w £27 
Siemens Standard, 200w 


© oeoooo ecco sesoococso 


£35 0 
9.5/16mm. | Keystone KI6, 750w, Soiled 
£93 6 £65 0 0 


12 
Bell & Howell St. 750w £55 0 
£78 0 0 | Dual Projectors 
(£145 00 | Specto Standard Dual £37 10 
£192 0 0 Bolex G916, 500w ... £65 0 


G.B. B. & H. 621 Cone sm. | Sound Projectors 


00 | B.T.H. 301, as new ... £185 0 
£264 0 0 
£235 0 0 


G.B. Bell & Howell 609, ARC 
£550 0 


Reconditioned and Guaranteed 


EASY PAYMENTS — PART EXCHANGES 





LET US SUPPLY THE ‘PRO’ IN 
YOUR FILM PROGRAMME 

A few professionally made films from our 
Film Library will add interest to your home 
shows. It is the largest and most comprehen- 
sive in Europe catering for users of 8mm., 
9.5mm. Sound and Silent and 6mm. Sound 
and Silent Films. Subjects include Drama, 
Comedy, Travel, Educational, Sport, Nature 
Study, Religious and others. Write to-day 
for full details stating size of film used. 











HAVE YOU HEARD PAPER SING! 
We have tested most of the popular makes of 
magnetic tape recorders but the model that 
impresses us most is the ‘ Soundmirror.’ 
Using reels of specially treated paper tape it 
records and reproduces with great fidelity, 
music, speech, singing and sound effects. It 
is particulariy good for music as there is no 
trace of ‘ tiutter ’, a fault that mars the quality 
on many other similar recorders. Two 
models are available—the Cabinet, £69 10 0 
and the Portable, £79 10 0. Crystal Micro- 
phone, £6 16 0. 








“Gap WALLACE HEATON SUPPLY THE 


GOODS ADVERTISED OPPOSITE 








967 











BIRMINGHAM’S BETTER BARGAINS 


ARE BOUND TO BE FOUND AT ENGLAND'S No. | CINE CENTRES—ANY EQUIPMENT AVAILABLE 
ON 7 DAYS’ APPROVAL AGAINST FULL DEPOSIT—AND THE SAME CARE, COURTESY AND 
SERVICE IS GIVEN BOTH TO PERSONAL CALLERS AND MAIL ORDERS AT CAMERA HOUSE. 


Paradise Street, B’ham I. MID. 0747 | 8 Lozells Rd., B’ham 19. NOR. 3090 


16mm. Pathe Webo, 2 lenses, Dufay Film Strip, as new 34” sq. Slide Boxes, complete 5 0 
mint... £180 0 0 £25 0 0 100’ 16mm. Shorts, brand new, 
Aldis Epivisor, complete, Model BB Junr C/K, 1.9 lens each ... £i 0 0 
mint ... £60 0 0 £35 0 0 Modified Model 3 Kodascope, l6mm., 
Victor I6mm. 40B, superb | Pathe 200B Plus, 9.5/l6mm. 1,600’ capacity, built-in trans. 0.0 
condition £150 0 O | £25 0 0 | Johnson's Optiscope, 3}” sq., mint 
Victor 16mm. Cine Camera, Dekko 9.5 Camera, 23 £17 0 
Dall. 1.5 £50 0 0 T.T.H. £15 0 Blendux Exposure Meter, s/h £6 0 
Magazine C/K, 3 lenses, mint ae ae: Projector, *500 9.5 Pathe Cine Camera, f/3.5 £10 10 
£125 0 0 0 0 0 








7 | Pathe Gem Projector, 9.5, new 
Hunter F/strip, as new | Pathe Vox 9.5mm. Sound, Kodascope Model EE with trans £30 0 
£7 10 0 | very good ... £50 0 0 Carpenter De Luxe, {[6mm. — 


£100 
SCOPHONY Number of 9.5 : 
D 4 , another = sni 
Shen HOME DEKKO | PROSECTORS and -oplliong use q | Carpenter De Luxe other ante 
RECORDERS soiled machines in 8, P ma. wy ne Dekko !6mm. and 9.5mm. Projectors, 
FROM STOCK. 9.5 and l6mm. at only. 100’ 6 i slightly soiled only, at old prices less 10%. 
55} gns old prices less 10%. ye mm. | Several Screens, Taking and Projecting 
° accessories. Regret no lists. 








shorts 20/- reel. 
Ampro Premier 20, mint | G.B.-B. & H. Model 602, new 
£165 0 0 | £70 0 0 FILM CAMEOS—STILL BEST VALUE 
Ampro Premier 20, as new Bolex DA 8mm. £25 0 0 IN PACKED FILMS. Available in 9.5, 8 
£160 0 O | Dekko 9.5 Camera, 1.9 and l6mm. Silent versions. 8mm.—22/6 

£35 0 








& Bolex DA |6mm., a —~ 0 reel ; 9.5mm.—30/- reel ; 16mm.—39/6 
: (complete with telephoto) reel. Stamp for list. 


== CAMERA HOUSE— 


THE SALES AND SERVICE DIVISION OF BIRMINGHAM COMMERCIAL FILMS LIMITED 


|The Film Library and Exchange Service 


314, GARRATT LANE, EARLSFIELD, LONDON, S.W.18 




















. SOUND FILMS SILENT FILMS 
~ A Star studded Library of the very best and latest All the silent Classics from the cinema’s Golden 
releases ready for all users of Gem, Son, Vox or Age available for modern sprocket fed projectors 
Pax projectors. Moderate rentals for first rate —new releases, too, as they are issued. Catalogue 
. List free. Here are a few titles : 6d. Take your pick : 
THE GLASS MOUNTAIN WHIRLWIND HORESEMEN 
NEW ADVENTURES OF MURDER ON THE YUKON 


TARZAN 
“TARZAN & THE GREEN GODDESS SHOW LIFE 


FOUR THOUSAND YEARS METROPOLIS 
SOUTH OF PANAMA @ WHITE HELL OF PITZ PALU 


New & us: & used films for Sale & Exchange New & used films for Sale & Exchange 
¥ Write now for free lists Write now for free lists. 


CINE EQUIPMENT 


Pathe Son (new) © ie: a Specto Dual 500 (new) ae ... £56 0 

ae ote ote ree Specto Standard (new) ay ... £37 10 

‘ss ate Pathe Gem. 900ft. arms pais ... €28 10 

| en whe 

Ser tacesser Pathe 2008. 900ft.arms |. €22 10 

Deccalian Record Reproducer (List Home Movie (motorised) te -» £9 10 

£37 10 0). . £15 Pathe Ace. New sen ; ... £610 
SCREENS — SPLICERS _ REWINDERS — 300’, 900’ & 1600’ reels — ‘‘GEM”’ FILMS — ‘*BANTAM”’ 

FILMS — WALTON ‘‘ BATHING BEAUTIES ’’"—WE HAVE THEM ALL. 


Generous allowances for your used equipment in part exchange 


EVERYTHING FOR THE NINE-FIVE ENTHUSIAST 
(Telephone : Battersea 7217) 
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ALL ITEMS OBTAINABLE FROM ADDRESSES BELOW 





AOE ggg MOTI ok Sma ap Tebaneetig sree ete rae NOW IS THE TIME TO 
THE NEW S.R. MAGNETIC 


Amazing pertrmarce Cost quiity | TRADE IN YOUR EQUIPMENT 


I 
| tone reproduction — simple controls. 
{ Ideal for business _or pleasure— FOR THE CINE OUTFIT YOU ARE WANTING ! 
{ amateur or professional uses. We offer highest prices for apparatus offered in Part Exchange. 
iW £48 0 0 Send us a list of your equipment and the apparatus you require. 
| ustrated details upon request We can help you. Also state if you require Part or all of the 
ONLY £12 oe to secure it on balance on E.P. Terms. 
.P. Terms 
1 Send for E.P. Proposal Form To-day 8mm. SPORTSTER 
Bea. ae ittustrated opposite is the famous little 
rr RES tT eee as ee 8mm. Camera by G.B.-Bell & Howell. 
Easy loading, Slow Motion, 4 Speeds, 
Single Frame ... eas £57 18 4 


PROJECTORS 
9.5mm. Pathe ‘Gem’ ae 
9.5mm. Specto, 500w. 
8mm. Kodascope 46 
8mm. Bolex ... the a 
8mm. G.B.-Bell & Howell ... 
8mm. Specto, 500w.... cf: 
Dual 9.5/16mm. Specto, 500w. 
16mm. PatheGem ... oe 
l6émm. G.B.-Bell & Howell 
(750 watt) ... ay ay 
l6mm. Specto (500w.) ... £48 
16mm. Danson (Sound) ... £125 
l6mm. G.B.-Bell & Howell 
621 (Sound) eas ... £264 
16mm. Ampro Stylist (Sound) £177 


FULL RANGE OF GUARANTEED 
SECOND-HAND EQUIPMENT 
l6mm. Kodak BB, Junior, f/1.9 £42 0 0 
l6mm. Filmo I41A, £/2.7. ... £37 0 0 

16mm. B. & H. 7ODA, Bronze, 
2 lenses ne va .. £175 0 0 
16mm. Ensign Kinecam, {/1.8 


Cooke is sae 
THE DEKKO PROJECTOR 8mm. Movikon, f/2 Sonnar 


Unquestionably one of the best values in 

projectors to-day. Brilliant light (500 watt) the pau ate 

ideal for colour and incorporates automatic Scone Victor Vv 2 lenses 
safety — -" special switch to control : £72 10 0 
room light. ee it demonstrated in our : Ki 

special CINE THEATRE. ian. Bo A 


8mm. sie Sz yas eae 8mm. G.L.C., £/2.5 

9.5mm... eS ake an £34 10 0 

l6mm. pe sas i= “ih 16mm. B. & H. 70, f/3.5 

Cooke, 4 speeds 
£25 10 





£87 


0 
0 
0 
0 
0 
0 
t) 
0 
0 
0 
0 
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SPECIAL!6m™. 50ft. spools of 
OFFER Procenine™” srs 1316 


47 BERKELEY STREET 
PICCADILLY, W.1 — GROsvenor 2691 


166 VICTORIA STREET ‘4 JES Se 


Ose 
S.W.| - + Victoria 8850 - 4 MRIS ML yP 
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Streamlined and Lightweight 
500w. with internal transformer 
Sound : 11.5w. push-pull output 
Outstanding reproduction 
750w. with external transformer 


Send now for fully illustrated literature to 


DANSON DEVELOPMENT COMPANY LIMITED 
Rectory Works, North Cray Road, Sidcup, Kent Phone : FOOtscray 4363 




















CHARLES W. BRUCE 


CINE BARGAINS 


1950 Black Mode! Spectos—slightly shop soiled. 
| x 200 watt, 8mm. £30 ; | x 100 watt, 16mm. £30. 
Both complete in box with maker's guarantee. 
One only 9.5mm. Gem, unmarked ... £23 0 0 
One only Ampro-Stylist at pre-increase price. 


TITLING 


Cine film is still scarce, so let us do your titles 
on B. & W. or Kodachrome, in 8, 16 or 9.5 mm. 
See Sept. and previous A.C.W’s for complete 
details. 


LAUGH WITH CHAPLIN 


Send Ijd. for the most comprehensive list in 
the trade, giving the classic titles in all gauges, 
e.g.- The Count, Champion Charlie, The Tramp, 
Laughing Gas, Between Showers, etc., etc. 
Prices per reel: i6mm. £6 5 0; 9.5mm. 
42 10 0; Smm. £3 2 6. 


CINE CAMERA LENSES. We havea selection 
of 16mm. and 9.5mm. lenses at ridiculously cheap 
prices. Please write your requirements or for 
details. 


CONVERTOR FLANGES. Leica to Standard 
16mm. and also 16mm. to Standard 8mm. thread. 
Accurately turned. Each 25/-. 


SOUND MIRRORS AND TAPE IN STOCK 


§ WEST ROAD, WESTCLIFF-ON-SEA, 
ESSEX. "Phone : Southend 3676. 




















Join the 


LAUGH PARADE 
with FRANK E. JESSOP’S 
New Releases 


MR. PASTRY DOES 
THE LAUNDRY 


27 side-splitting minutes with the 
great television favourite 


Plus these 
LAUREL and HARDY Mirthquakes: 
LAUREL & HARDY MURDER CASE (3 reels) 
and the following Two-Reelers: 
BELOW ZERO - BUSY BODIES - HELPMATES 
HOG WILD - MIDNIGHT PATROL 


FRANK E. JESSOP 


Film House 
4 OXFORD STREET, LEICESTER 








Choose 


“CYLDON”’ REELS run quietly and evenly. They are made of hard aluminium and 
are dynamically balanced to assure dead-true running. The edges are machined 
to a smooth radius to.prevent scratching. The 800, 1,600 and 2,000 ft. reels are 
. strengthened with steel centres to assure long 
life and durability. All are satin finished 
and packed in attractive printed cartons, coloured 

according to size. 


There are ‘‘Cyldon’’ Reels designed specifically 
for TAPE RECORDING. Details on application. 
STANDARD CANS — Inexpensive, but of 


€ a3 
robust construction from tinplate. mae Bhs ons Wor secre 8 Cans 


1 } } | 

| Stan- | De- Stan- | De- 
Reels | dard | Luxe | dard | Luxe 

Cans | Cans | Cans | Cans 











DE-LUXE CANS — In lightweight aluminium 
embossed for strength and satin finish. 











Sole Manufactures: SYDNEY S. BIRD & SONS LTD 


CAMBRIDGE ARTERIAL ROAD, ENFIELD, MIDDX. Phone: Enfield 2071-2 





971 : 
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SPEGIO LID. Vale 


‘Standard’’ Specto with its 


PROJECTION PERFECTION 
by SPECTO 


With the introduction, earlier this year, of the new ‘‘500’’ model 
with its greatly increased light emission, demand for the popular 
100 watt illumination remains 
Whatever the conditions of projection there is a 
Specto to fulfil your requirements, for those who require the 
refinement of controlled speed, there is the Specto Analysing 
Projector, equally simple to operate and likewise at an economic 
price level. 


Tim AMTITI Hb 











GIFFORD BOYD 


PROJECTOR ae 

9.5mm, Pathe Gem nen as 

16mm. Pathe Gem and case ... ane ‘ot 

16mm. Ensign Silent ‘16’ oso O88 

16mm. Kodascope ‘‘B’’, 250 watt 

16mm. Dekko, 500 watt, as new 

8mm. Dekko, 500 watt, as new 

16mm. Specto Educational, 250 watt £29 

9.5mm. Pathe Ace, | amp lamp ... £4 

9.5mm. Pathe Ace, AC/DC Resistance £3 

8mm. Kodascope, 200 watt ... ie on 

16mm. Ampro “‘Stylist’’ Sound Pro- 
jector, complete with all leads and 
transformer. Demonstration model £135 0 


lémm. AMPRO STYLIST SOUND 
PROJECTOR 

750 or 1,000 watt lamp, 2,000 ft. arms. Ideal 

for Parties and Small Halls. Price with 

Transformer ace Se ...€177 0 0 














l6mm. Kodachrome ‘‘A’’ Magazines, 
Aug. °52 od Hs sii 
16mm. Kodachrome ‘‘D'’ Magazines 
16mm. Super XX Magazines ... om 
16mm. Kodachrome ‘‘D'’, 100ft. 
16mm. Kodachrome ‘‘D’’, 50ft. 
6mm. Super XX, 50ft. ve 
8mm. Bauchet 
16mm. — Negative 32°, SOft., 
Oct. 
16mm. Kodak Plus X Negative, 100fe. 
9.5mm. Gevaert Link Charger, — 
26°, film process paid 


36 ROBERTSON STREET, HASTINGS 


Telephone : HASTINGS 3030 


ec© f2Oo WNOA—a—Oo 











CROYDON OFFERS 


CAMERAS 
Bolex L8, f/2.8, case. New ... 
Kodak 8/55, {/2.7 Ektron. New 
Kodak 8, f/I. ri tan tele., case 
Dekko, £/3.5 pee 
Dekko, f/1.9, metal case 


PROJECTORS 
Pathe Ace, 9.5mm. New 
Pathe Gem, 9.5mm. ... 
Pathe 200B Plus, 9.5 & lemm. 
Pathe 200B. As new .. ‘ 
Ensign Silent |6mm. ... d 
Sane. — _—e Recorder. 


ACCESSORIES | 
Weston Master Cine Meter. Mint £6 
Elepan Tripod . one «one 
Rex Title Letter ‘Outfits: (stencil) ... €2 
G.B. 1,600ft. Rewind. As new ee 
Marguet Trifilm Splicer. New ... £3 


Croydon Cine Exchange 


48 SOUTH END, CROYDON 
Phone : Croydon 0236 














Narrow Gauge Cinematography’s. Finest Equipment 


BO 


CAMERAS 


igi 


Model G 


Model H Mono, duo, & tri-film projector 


8mm or I6mm cine camera 


i 
= 
$ 


wie ea 


PRR RR Ge TRESS I 


Model! L.8 


2 8mm cine camera ; 8mm _ projector 


For baat lesen and your Bolex dealer’s address write sole U.K. distributors 
CINEX LTD., 9/10 North Audley Street, London, W.1. Tel. GRO. 6546 
973 











The world’s finest photoelectric 
exposure meter. Sensitive over 
the exceptionally wide range of 
0.1 to 4,000 ft-candles. Covers 
all speeds from 8-64 frames per 
second, and still camera shutter 
speeds 1/1000 sec. to 30 secs, 
F scale ranges from f/1.4 to f/45. 
ASA and DIN calibrated. Shock 
proof. Roller blind protective 
shutter dispenses with carrying 
case so that the Sixtomat is 
always ready for instant action, 
Neck chain leaves both hands 
free. 


Price £10 10 0 inc. tax. 
don’t waste film — always use a meter 


SIXTUS C 


A famous pre-war meter makes a welcome return. 
Scaled for f/1.4 to f/45. Covers 8, 16, 32 and 
64 f.p.s. Two light scales—black for normal 

and red with booster button for poor 

light. In ever ready leather case. £8 8 0 
including tax. 








PHOTAX (LONDON) LTD., 70 Charlctte St., Tel. Langham 6272 
London, W. : 


| 
The MURAY Universal Viewer | ASSOCIATED CINE 
EQUIPMENTS LTD. 


i izes, f : DC 
in 3 sizes, for all voltages. AC or 353 BEXLEY RD..ERITH 
: KENT ‘Phone : Erith 2543 


ONE OF THE LARGEST RANGES OF CINE 
APPARATUS IN THE SOUTH. WE WELCOME 
YOUR INSPECTION. ENQUIRIES RECEIVE 

PROMPT AND PERSONAL ATTENTION. 
USED PROJECTORS INCLUDE: 
[6mm. Victor Sound, 500 watts’... £75 
l6émm. G.B. “L516’’ Special, 500w. 

Model. Complete with 2 resist., etc. £89 0 
16mm. Bell-Howell Silent, 750 watts £52 10 
l6mm. Zeiss-Ikon, 500w., Excellent £39 0 
9.5mm. Pathe Gem, <s new. £30 0 
9.5mm. Pathe “H’’, 200 watts, 900ft. £18 10 
8mm. Kodak “8.35”, 200 watts. £14 '0 
MOST NEW MACHINES IN THIS JOUR- 
NAL ARE CARRIED IN STOCK. Send for 

details of any items of interest... 
AMPRO ‘STYLIST’? & ‘‘ PREMIER,’ Latest 
SPECTO 100 & 500 watt Models, PATHE Range 
and BOLEX PROJECTORS 


900ft. EXTENSION ARMS FOR ALL 
SPECTO’s. Cast alloy, Wrinkle Enamelled. 
Fitted in 3 mins. Complete with belts, 19/6 


END OF YEAR CLEARANC®B BARGAINS IN- 
CLUDE: Siemens Projector at 8 gns., lenses 
; ‘i from 25/-, speakers at 11/6. 54” Screens from 40/- 
Illustration shows gate open for easy loading 8mm. Dekko, {/.9, speeds. Demon- 

stration used isin iS, sai s “ RB 0 
| l6mm. Kodak “BB”’ t. spools. 0 
W. F. DORMER LTD | l6mm. Simplex, 1.9 Kodak lens ... £26 0 0 
Part exchange, H.P. and approval on most items 


14 EDGEWORTH AVENUE Sie eB 
LONDON, N.W.4 || | | CAMERAS BY BOLEX, PATHE-WEBO, DEKKO 





















































Outstanding value in sound projectors is 
offered below... and remember for — 
1/5th deposit the goods can be yours, wit 
up to 24 months to pay! Full details and 
proposal form on request. 


The AMPRO-STYLIST 
Lightweight and compact 
Projector housed in speaker 
case when not in use 
Extremely quiet running 
: : ? PS 750 or 1,000 watt lamp 
cae ce a a ses wing ny 4 
DANSON D540 eautifully finishe $ 
Following the huge success of the Model D23 the manufacturers PRICE Gite 6 — eee . — : 
have now introduced the latest model D540, incorporating or deposit 
many refinements. 
500 watt lighting Built-in transformer 
8 watts push-pull output Mike/gram. inputs 
Motor and Amplifier instantly accessible 
Quick lamp charge 1,600ft. capacity 
Separate exciter lamp Small and lightweight 
PRICE £145 0 O complete or £29 0 O deposit 


THE SOFIL 
Available as a single case outfit with detachable 6” speaker, or as a De-luxe outfit 
with separate speaker, the SOFIL is the answer to real portability combined with 
high quality workmanship. First class crisp quality sound, and amazingly bright 
picture. 
PRICE : STANDARD MODEL £99 10 or £20 deposit 
DE LUXE MODEL £110 or £22 deposit 
PATHE ‘SON’ 9.5mm. sound projector is sweeping 
the field ! Priced at only £78 0 0, this is undoubtedly 
the best value ever offered. 5 watts output, 10” 
speaker, brilliant picture up to 6’ wide, and a host of 
other refinements, make this a suitable projector for 
home or small hall. Excellent 9.5mm. Sound Library 
—hire fee 2/6 per reel. 
H.P. TERMS WITH PLEASURE 
Our comprehensive stocks include the new G.B.621I, 
Paillard Bolex G.816, Atom ‘8’, Ampro, Specto ‘500’, 
Rewinders, Titlers, Tripods, Reels and Cans, Cameras, 
etc., etc., and the biggest silent library in the country 
(8mm., 9.5mm. and I6mm.) Catalogue 10d. Sound 
Library 16mm. recap tapein éd. 


F Terms available on a all go good ( (except ¢ Lamps and and i 
Films) over £10 O O in value 


RE ag. Soe gn iM iowmigea fh OD 


R. W. PROFFITT LTD 


Mail Order Dept. A.C.W. Established 1924 
49-5] KNOWSLEY STKEET., BOLTON 


Tel. : Bolton 4422 (3 lines) Grams : ‘‘Electra’’ Bolton 








Rauchat 


8mm. — 9.5mm. — l6mm. REVERSAL 
SUPER PANCHRO 


CINE FILMS 


combining latitude and colour correction 
with extremely fine grain. 


Prices Exclusive of Processing : 
25ft. x 8mm. (Double run) 
Tins of 3 Films 30ft. x 9.5mm. 

Is of 50ft. x 16mm. 
Spools of 100ft. x [6mm. ie 

(Including Purchase Tax) 

When professional processing is preferred 
Suitable Finishers may be recommended upon 


request. 
*° BILORA 
CINE TRIPOD 


4 Section 


20/60 ins. 


8 3 
19 8 
24 0 
42 


The finest available for both 
professional and amateur cine 
tographers. it is STUR- 
» COMPACT, QUICK 
. Has several refinements 
such as double hinge holding 
legs wedged in any spread 
tion without use of 
ws. Partial extension 
possible by means of milled locking ring. £19 19 Il 


Available from your Dealer or write for Cine List to :— 


ACTINAS 


10 Dane Street, High Hees London, W.C.I. 
CHAncery 7566/7 





| 
| 
| | 





BATH’S SUPER 
FILM LIBRARY 


8mm 9.5mm l6mm SILENT 
9.5mm 16mm SOUND 
RELIABILITY. 
MODERATE CHARGES 
FILM STRIPS 


Send 2/- today for 1951/52 
catalogue with free Pro- 
jection tables. 


CYRIL HOWE 


SCREEN SERVICES LTD. 
ST. JAMES’S PARADE, BATH 





ae 
976 


George Childe, 


NEW KEYSTONE GAMERAS 


16mm. 

Model K.50 magazine loading, 

f/2 lens coated ae. a § 

f/1.9 lens coated ... £98 5 9 
Model A.9, 50ft. or 100ft. 
loading, 

f/2.9 lens coated ... £68 15 0 

f/1.9 lens coated ... £93 7 2 
Model A.2, as A.9 but with twin 
lens turret, 

f/2.9 lens coated ... £87 8 5 

f/1.9 lens coated ...£110 17 | 


54, ALBION STREET, LEEDS 
Tel. : 28261 


reel 














Once a Year only! 


STOCKTAKING CINE BARGAINS 


The Sheffield Photo Co. Ltd., only take Stock 
once a Year and this is the time when we 
really reduce prices of Surplus Stock. So 
here is your opportunity to save £ s. d. 


Second-Hand Cine Cameras Foaja20 woes, Standard Projector, for 
l6mm. Cine Kodak Special outfit, with : vents, with 4 map temp. For 
1/19 lens, also Wide Angle {2.7 lens, 2 cap ne ee ies ee 
inch £/3.5 lens, 3 inch {/4.5 lens, and 6 mem te Samnaed Hertevetens: 40s, £08 
inch {/4.5 lens. Complete with spare 8mm. Universal Projector, complete with 


magazine, set of masks, and special case £490 0 0 500 watt lamp, and Transformer. As 


16mm. G.I.C. Camera, with f/1.9 coated er “re sos - £29 15 
lens. As new ... ss . £35 0 0 8mm. Meopta Atom Projector, 200 watt 


16mm. Zeiss Movikon, with a 4 ‘Sonnar sag pF ndi os -C. Complete with i 
lens (coated), spsencesee of 
variable shutter and arlene speeds. 8mm. Kodascope Model 8/46 Projector, 
Delayed action, etc., with case £150 0 0 Grey Model. Beautiful condition 
16mm. Bell & Howell 7ODA 9.5mm./l6mm. Dual Size 
Camera, with {/3.5 lens, ronan —_— Pro- 
T.T.H. Wid Angl jector, fitted with coup- 
15mm. £/2. 5 tenn; 2 inch Please. Note ! ling og ee nc ne 
/2.9 Dalimeyer lens. mascer Tape Recorder 
With Sesame Case ...€115 0 0 Because of the Second-Hand Lenses and 
We Ons Gobearer attractiveness of Accessories 
{/2.9 Wide Angle Dall- these items they 14, inch rey aig’ pro- 
meyer 15mm. lens, also will be sold ae a jor Ampro 
3” £/3.5 Dallmeyer Tele- ickl , OF VECEOS FPOPOCTOFS .... 
quickly. First 3 inch Dallmeyer projec- 
photo lens and case ..€145 0 0 aie | 
PR ge sor ahve comefirstserved. pony Pertinent reg 
tery driven, beautifully Write now or 2 inch #/3.5 Bell & Howell ad 
made, with {/2.5 lens. phone 22079. Long focus Telate lens, 
In good condition .- £18 0 0 in standard mount ... £9 0 0 
es tocnel ithe a Premio Junior 
at plicer (List £2 12 6) £110 0 
Perfect condition ... £29 15 © Pnescse so 9 ane New .. . 18/- per ves 
. . ontinental type Hide carrying case, 
Second-Hand Cine Projectors velvet lined, for Paillard HI6 camera. 
16mm. Bell & Howell Projector, Model G, Perfect condition £710 0 
with Transformer and 4 amp 200 watt Bell & Howell 750 watt, ‘ilo volt Resist. £1 10 0 
lamp. Complete with case ... .. £20 Cine Soundmaster Scophony-Baird Tape 
f6mm. Ampro-Imperial, 750 watt lamp, Recorder, for coupling to your Pro- 
forward and reverse and stills. Com- jector for synchronised sound. Com- 
plete with Transformer and Case. plete with amplifier and speaker in 
Lovely condition (List £99 10 0) . —— 5-3 Ben emis ee . 30 0 0 
16mm. Bell & Howell Model 57G 8 7am, erthiot Cinor lens, in light- 
jector, with 5 amp lamp. Voltmeter peice, ond mount, for 9.5mm. Webo te 0 8 
control, Transformer and ee --- £29 Universal Cine Tripod, with Pan and Tilt 
16mm. Kodascope Model EE, with 300 Head. Geared movement, complete 
watt lamp, b — Transformer, and ' with carrying case 4715 0 
case te Wakefield Universal Cine Titler, com- 
16mm. Kodascope. Model D, 300 watt plete with Lighting units. Almost as 
lamp. Complete with resistance... 0 new ae oi fie -- £610 0 























If you are not interes- 
ted in anything we 
have detailed above 
please let us know 
your requirements by 
post or ‘phone 22079. 














TWO 16... COLOUR FILMS 
ALL ABOUT 


FOR 


“as | FREE 


EXHIBITION 





HOLIDAY CAMPS 





a 


‘6 : ded These two films are the next best thing to an 
Holiday Album actual visit to Butlin’s, Britain’s biggest Holiday 

16mm. sound film in colour, Camps, and they show how nearly half a million 
running time 20 minutes. people of all ages enjoy the finest of all seaside 

holidays. 

** Britain’s Best Copies of both films will gladly be supplied on 

7 99 loan free of charge on application to: 

Holiday DEPARTMENT F 
16mm. silent filmi in colour, BUTLIN’S LTD, 439 OXFORD STREET, LONDON, W.! 


running time 15 minutes. Telephone : MAYfair 6616 











—————$—$_____—_— 


EXTRACT 


FROM MY 
G.B.-Bell & Howell Model 613, 
A FE G A 2 N L ij $ T | transformer, case é . £75 
Specto, 8mm., 200 watt lamp _ vo ae 
Bolex G.3, 500w lamp, 2 lenses, case £88 
Pathescope 200B, 9.5mm., resistance, 


case see 
Specto 9.5mm. and lémm. Dual ... £36 


TITLE LETTERS | 22572*"2*; 
: new... cae ma ae ae ee 
G.B.-Bell & Howell Model 602, 

AT ys 


transformer, case... es sae 
Victor “Greyline’’ Sound Pro- 
jector, complete, as new .. £180 


Ampro “Imperial”? {6mm., 750w 
lamp, transformer, as new .. £7: 
Specto 9.5 and l6mm. Dual, 500w "2s 


lamp, new 


Amprosound Premier-20, 750w 
lamp, complete outfit, as new .. £170 
Bell & Howell “Filmo” !6mm., * 


ins li Deicke Model 1IBA, 500w lamp, new £39 
This is only one of the many bargains listed | oo Model os Ow lamp, new my 
tor, t oan 
COPY SENT ON REQUEST Hieneoninn thins” Claes suite a 
ance, case 
Hi Purch d Lists Applicati 
LARGEST STOCKS IN THE MIDLANDS 2B ro eg Oa ow Souipment 
accepted in part exchange. 


HEATHCOTE camera sop = 2 rane SS 
302 Radford Road * Nottingham | mse Ni: whim ok te Sects 


a au: |” JAMES ST, HARROGATE Tel. 3187 
978 


























FOR 


1952 


AND 
FOR EVER 


Ampec 





THE NEW 


STYLIST 
SILENT- 
CONVERTIBLE 
model 
Details on request 
ASK YOUR DEALER. 














SIMPLEX - AMPRO LTD. 


167-169 Wardour Street, London, W.1 














SANDS 
HUNTER 


LONDON’S OLDEST 
PHOTOGRAPHIC BUSINESS 
OFFERS YOU THE 








0 hk LY ; TH DEPOSIT 


MO) 


 d 


SANDS HUNTER'S 


37 Bedford Street. Strand London 


Established. 1874 


‘*‘NORTHERN’? 
CINE BARGAINS 


Every item guaranteed — 5 days approval 





Vinten heavy duty tripod. Ext. height 6’ 6”. 
Pan & Tilt head. 15° of Pan. scaling damaged. 
Photograph supplied ... £16 0 0 
Boomlight. Heavy tri wheel base. Height 5’ to 8’. 
Boom length 5’. Boom adjustable from floor 
level to 13’ : a5 We wo» & 6 





S.E.1. Exposure ph er. Complete with hide 
case. New. Box and instructions. To-day’s 
value approx. 


RARE OPPORTUNITY 





... £29 10 0 





Kodascope ‘EE’ I6mm. 300w. Built in trans- 
former. Case. Perfect... . £30 0 0 
G.B.L516 |6mm. sound projector. With spares. 
Excellent condition ... . £87 10 0 
Kodascope 8mm. De luxe. 200w. Walnut case. 
Good condition . £28 10 0 
Kodascope ‘A’ |6mm. 50v 200w. With resistance. 
A strong machine... . £32 10 0 





Lamps — Splicers — Reels and Cans. Large nies. 
Exchanges. H.P. Terms 


HAYHURST 


‘The Northern Cine Experts’ 
56 MANCHESTER RD., NELSON, LANCS. 








Telephone : Nelson 1652 

















OL DINES 


THE NEW SPECTO “500” 


500 watt lamp Seat Ripran Spool Arms 
8mm. Model ... £39 15 

9.5mm. or l6émm, pita i ... £4 10 0 
Dual 9.5mm./l6mm. iS i .. £6 00 


HP. Terms available 


HOLDINGS FIDELITY FILMS 


39, MINCING LANE, BLACKBURN 


Phones 44915 and 49326 














SAVILLE or YORK 


THE CINE SPECIALISTS 


BARGAINS IN USED PROJECTORS 
SOUND PROJECTORS 
Victor Model 40. Complete 
with large screen, transformer. 
Perfect 900 
Ampro Stylist under 12 months 
old. As new £125 0 0 
GeBescope Model “A” fitted 
1,600ft. spool arms. Over- 
hauled ies ... £37 10 0 
SILENT PROJECTORS 

8mm. Specto, 200w lamp 
£27 10 G 
8mm. Kodascope 8.45 with 
200w lamp ... 423 15 0 
8mm. Kodascope Home, 200w 
lamp .. 422 5 0 
9.5mm. Specto Standard, built- 
in transformer .. £2815 0 
9.5mm. Pathescope 5 od 
£17 10 0 
l6mm. Specto ener ty 


16/9.5mm. Dual Specto Educa- 
tional Model, 800ft. arms. 
Brand New ... £45 0 0 
16mm. Siemens Standard, yer 
lamp ... £34 

ye Keystone, "750w. On 
geared drive, Case and trans. 


t) 
Scophony Baird Cine Sound- 


master, Magnetic Tape Recorder, 
with Amplifier ... £29 10 O 
Pullin PP/3 Slide Projector, 500w 
lamp. Blower, built-in trans- 
former. Special bargain £27 10 0 
Adiscope Filmstrip and Slide 
Projector, 250w lamp £10 10 0 
Leitz VIIIS Projector for Slide 
and Filmstrip, 250w lamp, with- 
out lens £13 10 0 


Agfa Karator Ill Slide Projector, - 
£710 0 


100w lamp .. 
Neokon Slide > Projector, 250w 
lamp ... , . £12 10 0 








THE CAMERA FOR THE 
BEGINNER OR THE 
SPECIALIST 
ve PAILLARD-BOLEX Model HI6 


Latest Model fitted with multi- 
focal finder, {/2.8 ‘Yvar’ lens, 
25mm. /1.4 ‘Switar’ and 75mm. 
£/2.8 ‘Yvar’ lenses. Back wind, 
visual focusing. Price complete 

£288 3 9 











JOHN SAVILLE & 


FOR 8mm. ENTHUSIASTS 
G.B. Bell & Howell Sportster 
Cameras, with f/2.5 coated lens, 
4-speeds and case ... £57 9 

G.B. Bell & Howell 606 Screen- 
master Projector, 400w lamp, 
400ft. spool arms, for brilliant 
rock steady pictures £63 0 


Paillard-Bolex L-8 Camera with 
f/2.5 Yvar lens and case 
£59 17 6 


Paillard-Bolex M8R Projector, 

lamp, built-in resistance, 

400ft. spool arms, giving rock 
steady brilliant pictures 

£68 0 





NEW KODAK CINE CAMERAS 
Cine Kodak Royal Magazine 
Camera with f/1.9 lens. £121 16 8 
Case ex. £7 45. Cine Kodak ‘8’ 
Model ‘55’, sata age Aer £43. 
Case ex. £3 | Il. From Stock. 


EDITING EQUIPMENT 
6mm. Yade Animated eg 
l6mm, G.I.C. Animated Viewers 

£25 0 0 


lémm. Bell & Howell Film- 
motion-Viewer, with |,600ft. arms 
three-winds and splicer. Latest 
model as New. Special bargain 
£55 0 














SEND TO SAVILLE—SATISFACTION SWIFT & SURE 








Special Easy Payments can be arranged for all 

goods value £10 and over. 

secures—and payments may be made over 12, /8 
or 24 months. 


A deposit of 25% 








je THE ARISTOCRAT OF 
SOUND PROJECTORS 


G.B.-BELL & HOWELL 
MODEL 621 


Fitted with 500/1,000w lamp. 
Pre-focus exciter lamp and 
improved sound head. Compact 
Model with detachable speaker 
and transformer ...£237 0 0 


Standard Model with 12” Speaker 
and transformer . £264 0 0 





AMPRO STYLIST 
PROJECTORS 


We have a limited number of 
these excellent machines at the 
old price of £177 0 O complete 
with transformer. Buy NOW 
whilst stocks last. 


SONS, 4 GOODRAMGATE, YORK 


ke: THE BEST VALUE 
IN PROJECTORS 
TODAY 


SPECTO ‘500’ 


Fitted with 500 watt lamp and 
built-in resistance, for all voltages 
oo gas accommodates 800/900ft. 
reels. Special switching to 
ensure maximum lamp life. 
8mm. Model ... . £39 15 0 
9.5 & I6mm. Models £48 10 0 
Dual 9.5/16mm. Model £56 0 0 








SCOPHONY BAIRD MAG- 
NETIC HOM TAPE 
RECORDERS 
Provides excellent reproduction 
of speech and music, Simple to 
operate. Complete with micro- 
phone, 500ft. tape ... £58 5 6 





Tel. 
2700 





981 











HOW fo make projector lamps 
Slay brighter longer... 


1. Use a lamp of the correct type and wattage. 3. Run projector at correct speed. 
2. Don’t move projector while lamp is on. 4. GET A MAZDA! 


There is a Mazda | Mazda Lamp may be | Mazda Projector Lamps 
Projector Lamp for | damaged by vibration | have a ‘rated life’ | © 
every projector. The | while it is burning. It | which varies, according |; ; 
wide range includes | is heat-resistant — | to type, from 25 to 100 | ® 
types suitable for slide though even a Mazda | hours. Treated with 

projectors, 35 mm.| may give way ‘if | reasonable care, they 
film-strip projectors | deprived of the cooling | commonly exceed their 
and 16 mm., 9.5 mm. | air stream in which it is | rated lives. But even 
and 8 mm. motion | designed to operate. It! jn. best lamp burns out 
picture projectors, | is accurately made, it | ;. we end. So it’s a 


good idea to keep a 
spare lamp always handy! 














maintains its output 
well throughout its life. 


Each one of them is 
~ g aa ag even a 


P SM azd a projector lamps stay brighter longer 





| 

sound or silent. | gives an even light and 
| 
| 


THE BRITISH THOMSON-HOUSTON COMPANY LIMITED, Crown House. Aidwych. W.C.2 


—PEERLESS—|| 16mm. FILMs 


/FILM TREATMENT FOR | | FOR HIRE 


PROVEN PERMANENT SOUND & SILENT 


PROTECTION 


* 











Sound Features and Shorts at low rentals 
with No Extra Week-end Charge. 
Catalogue |/- 


Safeguard Your Film SILENT LIBRARY OF UNEQUALLED 
EXCELLENCE 


Catalogue 2/- containing hundreds of 
Titles— from Old time Classics to 
Current Gems. 


JOIN THE LIBRARY NOW 


THE 6mm. SILENT FILMS FOR SALE 
Send S.A.E. for lists 


PEERLESS PROCESS Ex-Library “Cecol”’ cans for 1/6 each 
8-9 Long Acre, London, W(2 VAUXHALL FILM HIRE LTD. 


36, VAUXHALL BRIDGE RD., LONDON, S.W.! 
Telephone: Temple Bar 3049 Tel: ViCtorle 5743 e 


Against Damage 


by using 





























GOOD STOCK 


The Danson 540 is one of the most 

attractive and well finished jobs we 

have seen. 500 watt —_ and 

11 watt sound at eee : £145 0 0 
The Sofil Minor is the very best value 

on the market with a performance 

that is staggering. 50 volt, 250 watt 

lamp. 4 watts sound at ... . 


Glass Beaded Screen Fabric is again 
in stock, cut to your size (per sq. ft.) 


Stewart Warner |6mm. cine camera 
with 3.5 lens, variable — and 
eee ma . £18 0 0 


ACROSS CANADA WITH PRINCESS ELIZABETH 
2 reels 16mm. sound is available for hire from our 
library. GEVAERT 8mm. and l6mm. Micro, Super 
and Ultra pan in limited supply, including Movex 8 


Cassettes. 
GOOD VALUE 


DON BRIGGS 


KINESCOPE 


SERVICE LTD. 


74B ALFRETON ROAD, NOTTINGHAM 
Telephone 77169 














Season's Greetings 
TO ALL OUR CINE FRIENDS 
NEW films—just arrived 


ACROSS CANADA WITH 
PRINCESS ELIZABETH (2 reels) 
This complete and invaluable record of 
the Royal Tour ably and wittily described 
by Bernard Braden and Barbara Kelly 
—T.V’s Canadian Comedians. 


SWISS MISS (8 reels) 
A Laurel and Hardy extravaganza, 
musical comedy set in the Swiss Alps. 


NEW ADVENTURES OF 
TARZAN (7 reels) 
Another exciting jungle story in the 
Tarzan series with plenty of thrills for 

young and old. 

WE are Accredited Dealers and 

Service Agents for the 
SOUNDMIRROR 

Standard and Portable Magnetic 
Tape Recorders 

Call in for a demonstration ; hear your 

own voice. 


RANELAGH CINE SERVICES LTD 
6 Bold Place, Liverpool I. ROYal 3006 








| 
| 
' 
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CINEFACTS 


Two new Titles! 


7. MOVIE PROJECTORS 
By R. H. Bomback 


8. HOME MOVIE SHOWS 
By R. H. Alder 


ALSO AVAILABLE 





1. THE CINE CAMERA 


and how to use it 


2. CINE FILM 


and how to expose it 
3. FAMILY MOVIES OUTDOORS 
4. TRAVEL WITH A CINE CAMERA 
5. FILMING INDOORS 
6. EDITING & TITLING 


Postage on above 3d. each 


Indexes & Binding Cases for the 
above are in preparation, price about 
5/-. They will be ready during the 
early summer. 


CINE DATA BOOK 


By R. H. Bomback 


This is the famous pocket size 
reference guide which every keen 
cine worker should have. Accurate, 
comprehensive and an answer for a 
1001 technical problems 
21/- (post 6d.) 


Available from your Dealer or, in case of 
difficulty, the Publishers. 


THE FOUNTAIN PRESS 
46/7 Chancery Lane 
London $3 W.C.2 








<THE ARERR namPtineENtSemsn 








A GOOD DEAL 


CAN BE HAD FROM 
PEACH PHOTO & CINE 
EQUIPMENTS LTD. 


l6émm. Pathe Gem, |00w., 800ft. 
lew, shop soiled £30 0 
16mm. Bell & Howell 57, 750w. 

Perfect ... ... £45 0 
16/9.5mm. Specto 500. ‘New ... £56 0 
16/9.5mm. Bolex G916, 500w. 

Case. Excell.cond. . . £59 10 
9.5mm. Pathe Gem. New .. £37 10 
9.5mm. Pathe Ace. New £6 10 


95 PATHE VOX 
Excellent sound & igi complete. 
Trans. Speaker Ecc. as £650 0 














Tins of 3, Gevaert 9.5mm. Pan 
23°, 26° or 32°. Pertin ... . 

Pathe Chargers, Type B and H. V.F. 

12/2. Normal 11/6. Plus Post. 16mm. 
Sound. G.B. Newsreels ... ose apn 


SCOPHONY-BAIRD 
HOME RECORDER 


10 wts. output 
High Fidelity Reproduction 
rice complete with microphone £58 5 6 


30/11 














» Have you seen our sale and exchange film 

Lists. Send a S.A.E. stating size required. 

> 15 Plumstead Road, Woolwich, S.E.18 
Grams/Phone : Woolwich 4807 














GET MOVING: 


BOOK THESE BIG NEW SUCCESSES FROM 
THE SPECIALIST 16mm. SOUND LIBRARY. 


RAFT °"".| OBERON (24%. 


“A MAN CALLED SULLIVAN ”’ 
Starring Linda Darnell. 


STA N WYC « * STRIPTEASE 


LADY ”’ 
“THE BRIDGE OF SAN LUIS RAY” 


pa «KELLY the 2nd” 


a delay—Get our Catalogue to-day—Price |/- 
(returned on first booking). 


MANY BIG BARGAINS 


in USED EQUIPMENT — SILENT AND 
SOUND. A stamp brings you our latest lists. 
Part Exchanges. H.P. Terms. 


EDWARDS & FORREST 


50 Cross Lances Rd., Hounslow, Middx. 




















Slapsie Maxie 
Rosenbloom 
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PROJECTOR & 
PHOTOGRAPHIC 


ALL THE 
BETTER 
TO SEE WITH 


THORN ELECTRICAL INDUSTRIES LTD., LIGHTING DIVISION, 
233 SHAFTESBURY AVE., LONDON, W.C.2 Telephone Temple Bar 1599 


tn Chum 


PHOTO-ELECTRIC 
EXPOSURE METER 


20° Sch. to 
35° Sch. 


f/1.4 to 
f[32 


60 secs. to 
1/1000.sec. 


Direct 
Reading 


Price 


67/6 








GOSLING 


Available from your dealer or direct 


CAVENDISH SQUARE, W.|I. 
MAYfair 0242 


ee & A. 


10 PRINCES STREET 
Telephone : 





984 











AN OUTSTANDING 


16mm. 
SOUND PROJECTOR 


DANSON 


A powerful, easy to operate projector 
with a highly efficient 300/750 watt 
optical system and simplified controls. 
The only sound projector with a 500 watt 
lamp operating on input voltages 105- 
125v. and 170-250v. with NO EXTERNAL 
TRANSFORMER. 

Six watt undistorted sound output. 
Variable speed 10 to 28 frames per second 
and the easiest threading ene 
With 12 months guarantee 145 


* Demonstrations willingly at 24 Charing Cross Road, or any Westminster Photographic branch. 


PROJECTORS CINE CAMERAS 
l6mm. Siemens, 200 watt, 800ft. arms, sap ween as peerage » f/1.9 
Good Condition se - G9 10 I6mm. Filmo 70A, {/3.5 Cooke, Case, 
lémm. Specto, 100 watt, Ex. Cond. £29 10 Fine Condition £32 
l6mm. Kodascope K, 500 watt, Resist., 16mm. Filmo 70DA, 17mm. {/2.7 Anas, 
Case, Excellent Condition... .. £52 10 Il inch f/1.5 Coated Wollensak, Case, 
lémm. Ditmar, 500 watt, Resistance, Excellent Condition... £165 
V. G. Condition ; . £59 10 22 er ao 5 a Xenar, 2 speed, 
ase ondition . 
Iémm. G.B. 601 Sound, 750 watt, Pert. £195 0 I6mm. G.1.C. {/1.9 Berthiot, Exc. Cond. £42 
8/1é6mm. Ditmar, 250 watt, V.G. Cond. £45 0 lémm. Kodak BB, f/1.9 Anas, Case, 
8/l6mm. Bolex G816, 500 watt, 20mm., Vv. G. Condition £32 
14, 2 inch lenses, Case, Exc. Cond. £98 10 9.5mm. Pathe Lux, £/2.5 ‘Anas, “Exe. ... £16 
8mm. Kodascope, 200w., Good Cond. £15 15 9.5mm. Pathe H,{/2.5 Anas, Case, 
8mm. Movector, 300 watt, Resistance, Good Condition £14 
: 9.5mm. Pathe Lux, 1/3.5 Berthiot, 
V. G. Condition s : - 22 10 Case, Fine Condition £12 
9.5mm. Pathe Lux, 100w.., Resistance, 8mm. Keystone, f/1.9 Coated Raptar, 
Case, Good Condition ; . £15 17 3 speed, Good Condition 
9.5mm. Pathe 200B, Resistance, Vv. G. 8mm. Cine Kodak, f/2.7 Anas., 'G.Cond. £17 
Condition . 425 0 0 8mm. Revere, f/3 ‘Anas., 5 speed, Vv. G. £29 
8mm. Cine Kodak, f/2.7 ’Anas, Ex.Cond. £27 
N.B.—All secondhand items guaran- 8mm. Sportster, f/2.5 Anas, 4 speed, 
teed. Out-of-London customers Case, V. G. Condition . £47 
welcome to 7 days approval against 8mm. Cine Kodak, f/3. 5 Anas, Zip Case, 
full cash deposit. Good Condition . £16 


EQUIPMENT IN GOOD CONDITION 


BOUGHT FOR CASH 


ts WESTMINSTER 


oe seo ese0 co eo 


oa 
eo S© S&2OR & & aS os o 


THE WESTMINSTER PHOTOGRAPHIC EXCHANGE LIMITED. 


INCORPORATING THE LONDON CINE CAMERA CO. 


A 


24, CHARING CROSS ROAD, W.C.2 _... se ... TEMple Bar 7165/9377 
81, STRAND, W.C.2 __... TEMple Bar 9773/9221 
2, ‘ST. STEPHEN'S PARADE, WESTMINSTER BRIDGE, S.W.1 TRAfalgar |611 
121, CHEAPSIDE, E.C.2 ‘ ... MONarch 2918 
119, VICTORIA STREET, SWI. es ios pis P ViCtoria 0669 
111, OXFORD STREET, W.|! are pa bi “GERrard 1432/2239 
149, NORTH STREET, BRIGHTON. is _ mn ... Brighton 28596 





985 








CITY SALE & 


AMATEUR CINE 


23, ST. MARY AXE, E.C.3 | 90-94, FLEET STREET, E.C.4 


AVENUE 1156/6253 COMTRAL 990 

RP i og oy 
: ny item o' or over can be supplied by 
ee ame Gee Than ine ; instalments. Send for details and order form. 




















ed Soler. 16 head, all 
mm. Bolex turret head, all move- 
SECOND-HAND PROJECTORS, CAMERAS, ments, f/1.5 lens 


LENSES AND STILL PROJECTORS +s 

8 G.L.C. £/2.8 bl d tigmat ... £39 

B-45 Kodascope Cine Projector, 200 watt ... £22 10 0 | 8mm. Miller, AG nana site a .. £36 
£84 

4 








I 
1 
9.5mm. Pathe De Luxe Motocamera, 3.5 lens £14 17 8mm, Bolex L8, f/1.9 lens, variable speeds 
9.5mm. Pathe De Luxe Motocamera, 2.7 Tessar £23 0 8mm. Kodak 55 double run, asin bloomed 
9.5mm. Specto Cine Proj. 14” lens, latest, Grey £32 10 lens 
9.5mm. Pathe H Cine-Camera, 2.5 lens ... £16 16 9.5mm. Pathe H, £/2.5 ‘anastigmat . £28 1 
9.5mm. 200B Pathe Projector Case, Resistance £22 10 9.5mm. Pathe Webo, {/2.5 lens, 50ft. ‘capacity £30 
9.5mm. Pathe Hand Turn Ace Cine projector Complete range of New Projectors in stock :— 
with transformer, 6 60ft. films, 6 30ft. films, 8mm. Specto, 500 watt lamp, 400ft. arms ... 
to clear £3 10 © | {6mm. Specto, 500 watt, 400ft. arms 
16mm. Mod. B. Siemens Cine Camera, 2.8 16/9.5mm. Specto dual projector, 500 watts 
lens, 2 films in Cassettes ... £26 0 | 9.5mm. Dekko, 500 watt lamp : : 
16mm. Ampro Projector, 750w Transformer 9.5mm. Pathe Gem, 900ft. arms ... 
and Case, as new . £55 9.5mm. Pathe ‘Son’, sound/silent, 900ft. arms 
16mm. Turret Head Cine Camera, B. & H. 1” 8mm/1l6mm. Ditmar, 250 watt, or 500 watt 
£/3.5 Cooke |” {/1.9 Dall lens, 4” {/4.5 Dall Second-hand Cameras 
ele Speeds 8, 16, 32, 64, Spec. view finder 16mm.Magazine Cine Kodak, f/1.9lensand case 
and comb. case £110 9.5mm. Pathe H Motocamera, f/2.5 lens ... 
16mm. Mod. B100ft. Cine Kodak, 1.9 Anast. lens £36 16mm. 100ft. Model K Cine Kodak, £/1.9 
16mm. 100ft. Mod. B Cine Kodak, 3.5 lens ... £25 and case ee 
16mm. 100 watt Specto Projector, AC and DC £31 9.5mm. Pathe de Luxe Cine camera, {/2.5 lens 
16mm. Mod. EE 300w Kodascope Projector, Second-hand Projectors 
2” and 3” lenses, Resistance and case , 8mm, Kodascope de Luxe, 200 watt lamp ... 
_—. B. & H. a Projector, 750 watt with 8mm. Universal, 500 watt, and resistance 
esistance and case 9.5mm. Pathe 200B, 200 watt lamp, and 
13” {/4 Dall Popular Telephoto lens, “Wedge resistance... a ¢ 
fitting for B, & H. 8mm. Sportster éil 9.5mm. Pathe Home Movie, super attach- 
3” neal Radionar lens, foc. Mount, standard ment, motor and resistance ; 
 fittin . £15 15 9.5mm. Pathe Webo Pax Sound/Silent Proj. 
I” £/2.9 Dail Triple Anast. lens, foc. mount ... £12 0 16mm. Siemens, 200 watt lamp, and resist. 
” Dallmeyer Projection lens, Standard .- 415 16mm. Bell & Howell, 200 watt, and resist. 
eure Maxlite lens, bloomed, large 16mm. Model C Kodascope, |” and | }” lenses 


& H. fitting ... £10 17 
4 Dallmeyer Maxl te lens for G.916 ois ae ae STILL PROJECTION 
We carry a complete eee of projectors for film 
strip or 2 x 2 slides. Send for lists of new and 
SECOND-HAND ODDMENTS Postage Extra second-hand models available. 


50ft. 16mm. Pan film on Camera spool 
ine. Processing, 27°sch.. t STOP PRESS er. . . 
50ft. 16mm. Pan film on Camera spool, Johnson’s cine tri with pan and tilt head £19 19 
ine. Processing, 32°sch. a ’ All metal grey crackle finish projector stand £6 10 
Photax Pilot Light Cine craft Titler, all metal, two lamps, felt 
50ft. Camera Spools each 3/9, 10ft. each letters ; 43 3 
36 x 27 Silver Screen with Side Stretchers 750 watt resistance for all voltages ... £6 10 
52 x 40 do. do. do. 500 watt resistance for all voltages > ooo 
24 x 18 Silver cine screen on roller aig 17 


9.5 Plastic and Metal reels, each.. , ? 
3} sq. Large Russian Iron Lecture Lantern be 30 Silver Self Recta screen in wooden a 
~ 


lens Condenser ze see re, at 
500 watt Transformer Mickey Mouse battery ‘lantern with one film 19 


SECOND-HAND FILMS Second-hand 9.5mm. films. Four Square Steve, 2 reels, 

SH Ié6mm. SILENT FILMS in Good Condition. £2 ; White Hell of Pitz Palu, 4 reels, £4; Snub, Skating 
Approx. 300ft. each : ‘‘ Thrill a Second,’’ ‘* Zoo Ace, 7/6 ; Mickey’s Taxi-cab, 12/6 ; Wedding of H.R.H. 
Time,’’ ‘‘ Royal Wedding,”’ ‘‘ Victory Parade,’’ Princess Elizabeth, 35/- ; Royal Tour of Africa, 35/-; 
**Clunked on the Corner,’’ ‘‘ The Fireman,”’ Winter Sports, 7/6; Oh, for the Noble Art, 25/- ; 
C/Chaplin, 2 reels, each Freedom for Ever, notched, 15/-; Felix Knight Errant, 
SH 9mm. Pathe SOUND FILMS at 30/- per ree! notched, 15/-; Stanley is Forgetful, notched, 15/- ; 
9005 ; 9102 — 6 reels each. The Horse, 25/- ; Crazy Villa, 10/-; The Simp, 25/- ; 

A Fresh Start, 10/-. 


£43 
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63-66, CHEAPSIDE, LONDON, E.C.2 


CiTy 1124-5 


CAMERA CORNER 


NEW CAMERAS 

H1I6. Paillard Bolex triple lens 
turret, 5 speeds, critical focusing, 
multi-focal finders, f/1.5 Switar 
eae ... £186 6 8 
With 3 lenses . £268 2 § 
l6mm. Keystone model Al2, 5 
speeds, f/1.9 coated lens, twin lens 
£110 17 1 

6mm. G.B.-Bell-Howell autoload, 
magazine loading, f/1.9 Cooke 
coated lens, 5 speeds, single frames 
£97 0 

l6mm. G.I.C. f/1.9 Berthiot coated 
lens in focusing mount, 50ft. spool 
loading. £53 15 0 
16mm. Bell & Howell Model 70DL, 
triple lens turret, optical finders, 
7 speeds, critical focusing, back- 
wind, Parallax adjustment, l00ft. 
spool loading, f/1.9lens £273 0 0 


NEW PROJECTORS 
16mm. G.B.-Bell & Howell model 
62! Standard Sound Projector, 
750/1,000 watt lighting, stills and 
reverse projector, 2,000 ft. film 
capacity, complete with external 
15” speaker and trans. £264 0 0 
16mm. G.B.-Bell & Howell model 
621, compact, built-in 6” speaker 

£237 0 0 
6mm. G.B.-Bell & Howell model 
613, 750 watt lighting, stills and 
reverse projection, 800ft. spool 
arms complete with transformer 

£87 0 
9/16mm. Ditmar Duo, 500 watt 
lighting, stills and reverse projec- 
tion, complete with resistance for 
AC/DC mains . £9112 6 
16mm. Specto 500", 500 watt 
lighting, pre-heating control 

£48 0 


ACCESSORIES 
Wakefield Titler 9 x 12 back- 
grounds és is 918 6 
Crowtown Junior Titler back- 
ground, 6” x 8” £7 0 0 
Magnetic letter set comprising 150 
pieces in case with 3 coloured 
backgrounds ... i 
Plastic letter sets... 5 0 
Plastic numerals ae 7 6 
Felt letters... 46 
9.5/16 and 8mm. Ensign Universal 
film splicer... a5 5 0 
8/9.5 and I6mm. Marguet Universal 
Film Splicer £4400 








THE WIREK 
MAGNEGRAPH 

A magnetic tape recorder that 
makes a step forward in design 
and performance. 

The Magnegraph magnetic tape 
recorder is a high class instru- 
ment for the amateur cinema- 
tographer, business man, author 
and the musician. It provides 
faultless recordings, and play- 
backs of music, radio plays, 
public speeches and lectures. 
Ic is specially suitable for educa- 
tional work. The Magnegraph 
will record direct from micro- 
phone or radio receiver. It has a 
recording time of 70 minutes at 
each loading, made possible by 
the ingenious employment of 
twin sound tracks. The first 
track is recorded with the tape 
running ‘‘Forward’’, the second 
track is recorded in the reverse 
direction. Thus a full re-play is 
available without rewinding. A 
direct-reading calibrated scale 
shows the exact amount of take 
that has been used up. A fast 
re-wind speed enables the user 
to run back to any portion of the 
tape in a matter of seconds. 

£59 


0 
AVAILABLE ON OU 
CONFIDENTIAL EASY TERMS 











KODACHROME USERS 
Send Name and Address for future 
supplies. 
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SECOND-HAND CAMERAS 
9.5mm. Pathe Motocamera, f/3.5 
lens .. £10 17 6 
9.5mm. Pathe ‘H’ Motocamera, 
/2.5 aga .. £18 18 0 
Do. do. £1615 6 
HI6 Paillacd Bolex, {/1.5 Dalimeyer 
speed lens, 5 ‘speeds, critical 
focusing, semi-automatic loading, 
backwind = £129 0 0 
16mm. Bell & Howell Filmo 7ODA, 
f/1.8 and 4” £/4.5 Taylor Hobson 
Cooke lenses, 7 speeds, critical 

focusing, !00ft. spool loading 
£115 0 0 


16mm. Victor model 5, triple lens 
turret, 3 lenses, 5 “er 100ft. 
spool loading .. 910 0 
16mm. Bell & Howell Fimo 70, 
f/3.5 lens, 2speeds ... £29 15-0 
16mm. Cine Kodok “B”’ f/3.5 lens 

£22 10 O 


SECOND-HAND 
PROJECTORS 
9.5mm. Pathescope Home Movie 
complete with motor and super 
attachment... £10 10 0 
9.5mm. Pathe ‘H’, 100 watt lighting 
£19 0 0 


9.5mm. Dekko complete with super 
reel attachment and motor 
0 


15 
9.5mm. Pathe 200B, 200 watt 
lighting fas @ 6 
9.5mm. Pathe Gem, {00 watt high 
intensity lighting, 900ft. spool arms 

£28 t) 
9.5mm. Specto, 100 watt high 
intensity lighting ... £28 15 0O 
16mm. Victor, 400 watt lighting, 
safety film trip to prevent damage 
to film . . £3710 0 
lémm. Arrow, 500 watt lighting 

£42 15 0 


ACCESSORIES 

8mm. Kodak Film Viewer £4 17 6 
l6mm. Kodak do. do. £417 6 
8mm. Haynor Animated Viewer 

£417 6 
14” Kodak Projection lens £1 10 0 
16mm. 200ft. ‘Flip the Frog’ 
Cartoons (each) a ee ta 6 

PROJECTION LENSES 

10imm. for GeBescope L516 

£417 6 


3” Taylor Hobson Cooke for S.P. 
a5 0 


2” Agfa .32 5 0 








DOLLONDS 


The latest 8mm. Dekko 


This is Model 128, the latest cine camera from the Dekko factory. 
It is very strongly made, compact and easy to use. Photographers 
have been quick to notice this new model at such a very attractive 
price. For double eight film in 25ft. reels ; /2.5 coated lens is 
interchangeable ; long running motor ; built-in exposure guide ; 
footage indicator visible in viewfinder ; 16 frames per second. 


or £8 18 6 deposit and 12 monthly 
34 Guineas payments of £2 9 1. Price with f/1.9 
lens, £44 13 2. 


THE WEST WALES CINE DEALER 
We are always pleased to show old and new friends any item of 
interest when they arein town. Educational Authorities frequently 





come to us for their Filmstrip and Cine Projectors. 


Second-hand CAMERAS 

lé6mm. Kodak BB Jr., {/1.9, case £42 10 
lémm. Kodak B, f/3.5 lens... €25 
lémm. B. & H. 70DA, 3 lenses, 

case . £13 
8mm. Kodak Eight-20, {/3. 5 lens €25 
8mm. Keystone, f/3.5, E.R. case £27 
8mm. Revere Double-8, £/2.5 £44 
8mm. Bolex H8, 2 lenses, case...£120 
8mm. G.1.C., Shop soiled ... €32 


New CAMERAS 

lémm. Bolex H16, {/2.5 Yvar ...€164 
lémm. G.LC., f/1.9 lens os Oe 
8mm. Sportster, f/2.5 lens ... £57 
8mm. Bolex L8, £/2.8 lens £59 
8mm. Kodak Eight-55, £/2.7 lens £43 
9.5 Pathe H, f/2.5, case ... . i 
Second-hand PROJECTORS 

are always in stock and represent most well 
known makes Some of our new Projectors 
are shown in the next column. 


NOG aAOo® 


New PROJECTORS 

l6mm. G.B. 621 Standard, Snd £264 0 
Ditto, 621 Compact _..... ..£237 0 
16mm. G.B. 613 (800" arms), trans- 

former, case £95 0 
16mm. Ampro Stylist, Sound ...£177 0 
9.5mm. Pathescope SON, Sound £78 0 
9.5mm. Pathescope Gem .... £37 10 
8mm. Kodascope Eight-46 ... £33 0 
8mm. Agfa Movector ... ... £48 19 
8mm. G.B.-Bell & Howell 606 £63 0 
8mm. Pailiard-Bolex M8R ... £68 0 
We have a complete range of 1950 and 195 
Specto Projectors, prices £39 to £56. 
SOUND and SILENT FILMS FOR SALE 
Our present range includes Movie-paks, 
on Capitol, A.B.C. Picettes, Walton 
and Pea 

8/9.5 SILENT LIBRARY: counter service only. 


34 CASTLE ST., SWANSEA 


Tel.: 4420 
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In stock at 428 STRAND, London, W.C.2. 


Cine CAMERAS 

8mm. Sportster, {/2.5 Coated, 
variable speed, new 

Ditto, f/1.4 lens; second- hand . : £57 
8mm. Ditmar, f/2.5 lens, 2- spds, 
motor, or hand-drive, case ‘ 
8mm. Keystone, /3. 5 lens, vari- 
able speed, case £17 
8mm. Miller, £/2.5 Interchange- 
able, variable speed, new ... . 3 
9.5mm. Nizo, f/2.8 lens, as new £22 
lémm. Agfa, !00ft., f/1.5 Inter. £48 
l6émm. B. & H. 70DA, 3 lenses, 

4 speeds, case . 159 
16mm. Kodak BB, f/1. 9iens ... £42 
l6mm. Paillard HI6, 3 lenses, 
new ... £274 


LENSES 

15mm. W/A /2.8 Yvar ... £24 
lémm. Ditto,—as new ... £26 
3” £/4 Cooke Telekinic, coated £27 
23mm. £/2.5 Cooke... 10 
1° €/2.7 or corrected Makro 
Plasmat, 422 10 0 
NEW BILORA TRIPOD, PAN 

AND TIL £19 19 11 
Our latest ate of ‘Cameras, Binoculars and 
Microscopes are available on request. 


oe oo corn 8&8 So Oa 


New CINE PROJECTORS 

8mm. Specto, 500 watt, latest et 
Case for above in ! 
8mm. Agfa, 200 watt, latest ae 1 
8mm. Kodascope 8/46, 200 watt €33 
8mm. Paillard M8R, 500 watt ... £68 
Case for above : £13 
9.5mm. Pathescope Ace, lacest £6 
Motor for above £5 


ooacoacao 


Second-hand Cine PROJECTORS 


8mm. U.C.C., 500w. transformer £29 
8mm. Kodascope 8/80, 500 watt £29 
lémm. Kodascope B, 200 watt £29 
lémm. Ensign 180, 200 watt ... £24 
Dual Paillard G916, 500 watt ... £75 


Second-hand SCREENS 

40 x 30” Traveller, beaded 
40 x 30” Celfix I, beaded... 
52 x 40” Celfix II, beaded 
40 x 30” Selfrecta, silver... 
50 x 40” Selfrecta II, matt 
40 x 30” Raybrite U1, matt 


428 STRAND 


Tel. : 
TEMple Bar 
LONDON, W.C.2. 6009 
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CINE CAMERAS 


l6mm. Paillard-Bolex H16, |”, f/1.5 
15mm. £/1.5, 75mm. £/4 Hugo Meyer 
lenses, case, good 

lémm. Cine-Kodak K, f/1. ‘9 inter- 
changeable lens, case, VG. condition £79 


lémm. Movikon KI6, 2cm. £/2.7 
Tessar, case, excellent condition £75 
lémm. B. & H. Magazine, f/!.9 
coated Lumax, V.G. condition 

lé6mm. Magazine Cine-Kodak, fl 9 
interchangeable, case, Ex. condition £75 
iémm. Victor Model 5, turret, |” 
f/1.5 Primoplan, !5mm. "43.5 Dall- 
meyer, 3” f/3.5 Dallmeyer, case, V.G. 
condition.. £85 
16mm. Paillard-Bolex HI6, | ” §/3.5 
Cooke, I5mm. f/1.5 Meyer, 3” £/3.5 
Laack, case, fair condition ... ssn 
— Dekko, f/2.5 coated lens, purse, 


Geceme. Cine-Kodak Eight-25, {/2.7 
lens, case.. £27 
8mm. Cine-Kodak* 60, f/l. ‘9 Inter- 
changeable, Excellent condition , 
9.5mm. “Secigoer i 9 nes V.G. 
condition.. 


LONDON, W.1. 








£165 0 
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Cine Service 


CINE PROJECTORS 
9.5mm. and I6mm. Dual Paillard 
DA, 400 watt lamp, resistance, case, 
V.G. condition ... . 445 0 
8mm. Kodascope Eight-46, 200 watt 
Lamp, almost new £27 10 
iémm. Paillard G16, 500 watt lamp, 
resistance, case, V.G. condition ; 
I6mm. Kodascope K, 750 watt lamp, 
case, resistance, Ex. condition 0 
Iémm. Siemens Home Model, 200 
watt lamp, resistance, case, V.G. con. £35 0 


Ilustrated here is the 
ever popular leader in 
the 8mm. field—the Pail- 


lard - Bolex 
Camera. 


£/2.8 coated interchange- 
able Be i four speeds, 


and tak 


es 25ft. spools of 


double-run film. With 


purse case £991 7-6 


28, Old Bond Street 


Tel. : Regent 5048-9 

















LEADER STRIP 


By THE EDITOR 


FILM MAKING AND FILM JUDGING 


This is the time of year when the vexed 
question of film judging invariably turns up. 
In Odd Shots in this issue Mr. George Sewell 
sniffs suspiciously at the marking system 
adopted by the Scottish Association of Amateur 
Cinematographers. Now the SAAC judging 
sheet is based on the UNICA judging sheet—and 
the UNICA judging sheet is really a fearsome 
thing on which we have commented in the past. 
Every year there is dissatisfaction with the 
judges’ decisions at the international contests. 
This is, of course, inevitable when the unwieldy 
judging panel represents so many nationalities. 
The dissonance boiled up at Glasgow last year, 
‘and the permanént committee have felt impelled 
to do something about it. Ideas are being 
@anvassed and an effort is to be made to hoist 
this matter of judging on to a sensible basis. 
But while an investigation into the size of the 
panel and the qualification of its members is 
obviously a step in the right direction, there 
Femains the problem of that curious document 
designed to guide them to their decisions. 


_ It is a problem which affects nearly every 
@mateur who has ever entered a film for com- 
tition or appraisal beyond his own home circle 
cause nearly every amateur film judging 


panel is operated—fortunately at several 
femoves—on the UNICA principle. That 
judging sheet, extraordinary though it now is, 
Was once even more weird. The luckless judge 

s required to analyse and dissect and 

taphorically parcel and unwrap each film 
submitted to him according to a long list of 
astonishing classifications, sub-divisions, sub- 
heads, marks and percentages. He was required 
to allot so many marks for ‘correct’ choice of 
Viewpoint, ‘correct’ length of shot, ‘correct’ 
this and that. He probed into lighting and 
definition, rhythm and tempo, pictorial com- 
position, national, ethical, artistic and 
imstructional value. 

“Happily, before anyone thought of providing 
him with a pair of calipers and a foot rule this 
wonderful mass was condensed into some 
semblance of order, but there has been no real 
change in the outlook which was responsible 
for the first draft. 

It does not seem to have occurred to anyone 
that judging sheets of this kind are designed 
not for film critics but for film producers. 
‘No one but the film producer would think it 
necessary to prime himself with information 


990 


about the length of a shot, picture steadiness and 
the rest. No one but the film producer would 
consciously try to break down a film into its 
technical components. Listen sometimes to 
the radio programme, The Critics, when a film 
is being discussed. Have you ever heard those 
eminent folk arguing about the number of 
marks that ought to be given for pictorial 
composition in Hitchcock’s latest ? 

Detailed score sheets which have to be 
rigidly followed are a reflection on the ability 
of the judge. The inference is that he has to be 
told what to look for. That wouldn’t matter 
so very much if he was told to look for the right 
things, but this A-B-C-best-out-of-a-hundred 
business cannot by its very nature provide 
for the things that count in film production. 
How much are you going to give for imagination: 
10 or 25? Whatever number you gave you 
would be rash and silly to give it. 

When once you have been told how to parse 
a sentence you will be able to break down any 
work in English literature and decide if it is 
‘correct’ English, but your knowledge will not 
be the slightest good for the appraisal of the 
style, meaning and message of any piece of 
writing. In attempting to confine a film into 
watertight compartments you are conducting 
a useless post mortem ; and it’s a post mortem 
because you have killed the subject of your 
dissection. The real, vital things will have 
escaped you—the real creation to which 
technique is only the scaffolding (how we are 
mixing our metaphors this month !)—because 
there can be no provision for their assessment 
in black and white. 

Does this mean, then, that the amateur film 
maker is not always the best judge of amateur 
films? It could do! But this assertion 
requires qualification, of course. The fact is 
that, generally speaking, the man whose main 
qualification as a critic lies in his own film 
making ability may tend to be unduly pre- 
occupied with technique. Indeed, the form 
taken by the average judging sheet only too 
clearly shows that this is so. But most clubs 
can only call on the services of their own 
members in the adjudication of competitions, 
so that a bias towards an interest in the skill 
shown in building the film rather than in the 
film itself is almost inevitable. 

Of course they are entirely sincere and 
probably very knowledgeable, and there can be 


(Continued on page 1004) 











Erecting the false perspective set 
for the hospital sequence. Flats 
such as this and stage canvas were 
used extensively for set construction. 


If the mere mention of abstract 

films makes you see red, this 

article (the first of a sertes of 

progress reports) is not for you, 

But if vou are interested in learn- 

ing of the work behind a remark- 
able project, read on. 


By 
DERRICK 
KNIGHT 





WE FOUND A NEW IDEA 


J ust about a year ago a small group of 
impassioned film enthusiasts in Oxford sat 
over a solitary electric filament and bemoaned 
the lack of ideas which had dogged the career 
of the Experimental Film Group during the 
last few years. There was no lack of 
technical ability on tap, since the experience 
gained in making Our College (Highly 
Commended, A.C.W. Ten Best) and 
Sestrieres, as well as other shorter and less 
ambitious productions, had been consider- 
able. But we felt empty, devoid of ideas, 
we had no actors, no script. The Film 
Group worked in small corners, basements 
and in outer darkness. It had no glamour. 

About this time we were joined in our 
family grouses by Sam Kaner, a young 
American artist who had recently. held an 
exhibition of engravings and paintings in 
Oxford. He appeared at one or two of our 
meetings, offered some crushing reminders 
about the purpose of creative endeavour, 
and told us we had no business to exist as 
a group unless we were doing something 
artistically worthwhile. 

One day he put before us an idea for an 
abstract film-ballet. It was conceived in 
colour and needed professional dancers plus 
complicated trick effects and sets. We were 
excited by the idea, but repelled by the 
difficulties. It seemed too ambitious for our 
resources, nor was it within the range of any 
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individual amateur film group that we knew — 
of anywhere in the country. Therefore 
as a practical idea for the group we reluct- 
antly dismissed it, but the conception was ~ 
exciting enough, so we went on building” 
castles in the air. Besides, we had to submit 
to the jibes of the artist who implied that we 
lacked guts. The project was a subject of” 
intense academic interest . . . Was it> 
technically possible? Could the artist’s 
effects be achieved on 16mm. ? And so on 
and so on. 

Then one day Mai Zetterling came to 
Oxford to speak to the Scandinavian Society. 
She chanced there to hear of the project and * 
must have later spoken to her husband,”™ 
Tutte Lemkow, the ballet dancer, for he 
wrote, and having met us to discuss our” 
project, became keen and promised to find ~ 
other dancers who would work on a venture 
of this sort for the love of it—if we could 
find the equipment and the finance. We 
came down to earth with a bump. 

Working through one practically solid 
forty-eight hour stretch, Sam Kaner evolved 
a twenty-page first treatment. It contained a 
précis of the action with some indications as 
to sets and characters. It showed that his 
purpose was to combine the visual art of the 
cinema with that of dancing, colour, com- 
position and music being used as’ plastic 
elements. It visualised a painter’s ballet, an 





_ Tutte Lemkow dances in the first sequence to be filmed. 
The set consisted of white flats and white canvas floor— 
: stage canvas had to be used to cover brown floor. 


fattempt to weave dancers, sets and colour 
‘into moving abstract patterns. 

| There were to be only three characters for, 
“does not the apple, 


S writes Mr. Kaner, 
) bottle and the table of a Cezanne have as 
+ much emotional impact as the busy Rubens 
* mural or a corps de ballet on an overcrowded 


stage?” Each of these three characters 
+ was to have his own primary colour and a 
» musical theme played either on a particular 
Finstrument or group of instruments. To 
‘achieve unity from this volatile material, 
* the artist had rigged up a story-theme, but 
jmainly, he says, to give the non-artists 
working on the film—people completely 
unused to the abstract idiom—something 
*to get their teeth into. 
__ If we were now to attempt this project we 
Peould only do so during the long summer 
“vacation. 
’ A nucleus was formed around the artist to 
begin serious work, and for the next months 
ethe brunt was borne by Guy L. Cote who 
had edited and produced Sestrieres, myself, 
who had little previous experience but was 
Secretary of the University Film Society, 
and our young secretary who slaved away 
her evenings for us. Guy Cote was to direct 
the film for the artist, I was to produce it. 
The two things we had to make sure of 


before we could think of getting a full team 
together were money and equipment. Four 
months seemed a long time in which to get 
what we wanted. It wasn’t. During that 
period we wrote an average of ten letters 
aday. Our filing system got more and more 
complicated. We needed cameras, lighting 
equipment, set materials, a studio, cheap 
accommodation, a budget. 

We made lists of the things we had to do 
and the people to do them. Each of us had 
a copy and a conference each night added a 
further page but we also had the satisfaction 
of crossing off the items as they were settled. 
With so complicated and many-sided an 
enterprise as this it was vital to put every- 
thing down in black and white. 

We tried every expedient we could think 
of to raise the money. First we decided to 
adapt a scheme of Thorold Dickinson’s. 
He envisaged film making for intelligent 
audiences, unhampered by thoughts of 
box-office, such as could rarely be under- 
taken inside the industry. The films were 
to be financed by subscription from all 
members of the Film Society movement. 
We hoped we might adopt the principle on a 
small scale. We thought that if we could 
make out an attractive enough prospectus, 
we might get enough support from the Film 
Society movement to provide the solid 
basis of our finance. 

We were partially successful. Money is 
still coming in from this source. We 
approached ballet clubs, too. We also tried 
a benefit concert. Unfortunately it came 
at the end of the summer term and there had 
been too little time for publicity; it was 
financially unprofitable. However, by the 
beginning of June, enough money had been 
raised or promised to enable us to carry on. 

Collection of equipment was almost as 
difficult. We had our own Bolex H.16 
with f/2.5 one inch, £/2.8 wide angle and 
3 inch telephoto lens, photofloods, a couple 
of rather wobbly tripods—an ex-R.A.F. and 
an A.C.T. both with light pan and tilt heads 
(no use for heavy 16mm. cameras), exposure 
meters, turntables and an amplifier. For 
the film we were embarking on this was 
laughable. We were, in fact, virtually 
starting from scratch. 

We knew that if we couldn’t make a good 
technical job of the artist’s vision we might 
as well pack up, for if we had to worry about 
faulty equipment the result was not going 
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to be an artistic experiment but another 
joyride of tat and sticking-plaster that so 
many amateurs seem to enjoy. It was 
imperative to have other cameras with a 
greater range of lenses, at least one heavy 
tripod with geared pan and tilt head, and if 
possible several light ones, too. 

We thought we should need at least 50 kws. 
of lighting equipment in one, two, three 
and five kw. spots, with any arcs we could 
get hold of. In the accessory line we 
needed lens hoods, filters, gels for the lights, 
a dolly, a colour temperature meter, correct 
data tables and a hundred and one little 
things which in the mass would have cost 
so much to buy. We were determined to 
borrow them all. 

At the same time a temporary studio 
eighty feet long and a minimum of thirty 
feet high had to be found. It had to have a 
floor flat enough to dance on and there 
would have to be no objection to our making 
amess. One of the major scandals of Oxford 
is that there is no University theatre. So 
after unsuccessfully searching among church 
halls, we had to look further afield. 

The problems of finding a crew were also 
formidable. Unfortunately it was not 
realised (and this was nearly our undoing) 
that for the type of film we were setting out 
to make we should need a skilled stage crew. 
We woke up at the beginning of June to 
find ourselves without stage-manager, car- 
penters, electricians or stage-hands. 


Watched by the pro- 
ducer, Sam Kaner 
prepares masks for 
the second sequence 
in Cheltenham Coll- 
ege carpenter’sshop. 


The purely film crew we had in abundance. 
Apart from the initial threesome, there were 
two good cameramen, camera assistants of 
all kinds, two assistant directors, artists to 
do continuity sketching and an ‘optical 
adviser. The artistic side presented 
difficulties. Our composer was suddenly 
spirited back to the States at the beginning 
of July, but we were fortunate to find 
another, young Christopher Shaw (who had 
worked! with the Group before), willing to 
undertake a new score for us. 

For some time, too, we searched for a 
choreographer but Tutte Lemkow eventually 
decided to do his choreography. »To dance 
the part of the Girl he brought with him 
Sarah Luzita, formerly of Ballet Rambert. 
To design the sets Mr. Kaner invited two 
American artists he knew in Paris, but they 
could not come until a few days before 
production was due to begin—and then 
could not agree with him, and so went home. 
The costume designer did not produge 
costumes in accordance with the artist's 
conception. It became clear that the script 
was too much Mr. Kaner’s for it to be split 
among many different personalities, so 
did both sets and costumes when the time 
came. : 


The chase after equipment and money 
continued right through the summer months 
At the beginning of June we had an o 
from Cheltenham College, then in process ¢ 


rebuilding its theatre. It was not quite 





finished but would be ready enough for our 
purposes by the second week in August. 
Lodging accommodation was to be had 
fairly cheaply in the town; there were 
workshops in the College and, above all, 
there was stage material we could use, 
enough power on the spot and a nucleus of 
lighting equipment which we could hire 
extraordinarily reasonably. We inspected 
it, and entered into a contract. We were to 
have the theatre’ for the five weeks from 
August 11th. The artists, technicians and 
staff were warned ; the chase for equipment 
was redoubled. 

By the first week of August we had nearly 
all we wanted. The generosity of small 
studios, cine firms and individuals in the film 
industry procured for us our most urgent 
needs. We were loaned a Pathe Webo and a 
Cine Kodak Special, a heavy Moy 35mm. 
tripod with geared pan and tilt head, three 
: Vinten tripods, a Megatron colour 
temperature meter, a range of Hewitt and 
Mole-Richardson two, three and five kw. 
spots with barndoors and niggers, and five 
spider boxes with thirty-foot tails. We had 
béen given 900ft. of Kodak Plus X stock 
for the montage sequence which was to 
end the film. We had already bought 4,000ft. 
of Type A Kodachrome of Rochester 

mnufacture which we kept in one of the 

Hlege refrigerators until needed. We 
found a source of cheap three kw. bulbs. 

"Cash had been a trickier problem. The 
money from Film Societies came in a slow 
trickle. It was the wrong end of the year 
for them. But we had enough to start on, 

id crossing our fingers, we ploughed on. 
Before beginning actual production we 


took the precaution of making a series of 
ppsical tests of our equipment and _ stock. 
the same time we tried out some of the 


effects the artist was hoping for. An 
elaborate schedule of tests was planned for 
egg week in July in a small hall in 
Mord. A budget of £50 out of the total 
was considered justified, for without these 
precautions we might discover too late 
@chanical defects in the cameras or meters 
Which in an amateur project such as this 
might have spelt disaster. We tested for 
Camera Lenses 
_Film scratch Definition 
Frame line Accuracy of focusing 
Speed (24 f.p.s.) Accuracy of stops 
(transmission stops) 


Sector control (fades 
and dissolves) 
Varying shutter speeds 
Lighting 
Effect of colour temperature 
Make-up 
Shadow effects 
Contrast ratio (i.e., of drapes). 

During the tests we discovered that our 
Webo wouldn’t take Kodachrome owing to 
gate pressure and it had to be sent back to 
the works for adjustment. Then camera 
movement with the new pan and tilt head 
and tracks and dolly was tried. We 
successfully used 22ft. long steel H section 
joists to run the dolly on. We tried out the 
paint and materials we were to use in 
costumes ; we made notes of the effect of 
colour filters on the lens and coloured gels 
on the lights in various combinations. We 
made tests with different coloured make-ups 
on the dancers. At the same time some of 
the leading Kodachrome cameramen in the 
country were consulted, so we had double 
checks. 

One of the items we hoped to use in the 
film and try out during this test period were 
translucent plastic statues which could be 
lit up from within. It was found, however, 
that liquid perspex was more tricky to use 
than we had imagined and as a sculptor’s 
material was infernal. Proper moulds were 
too expensive to make, so we dropped the 
idea. Several other experiments were 
carried out and found not to yield the results 
we had hoped. Sometimes the technicians 
were just awkward and refused to try them. 
During these tests our ‘optical adviser’ 
resigned because he didn’t get on with the 
director. 

There was anotheremajor headache before 
we moved to Cheltenham. Less than ten 
days before the move, word came from the 
Bursar of the College that the insurance 
company were getting hot under the collar 
about our using the theatre as temporary 
film studio and required a premium of £125 
if we insisted in doing so, besides holding us 
to a freedom-shattering list of regulations. 
No amount of discussion would persuade 
them that 16mm. stock was virtually un- 
burnable, and even a demonstration in the 
office with both kinds of stock failed to 
sway them. They were scared of film and 
scared of amateurs. 

(Continued on page 1018) 


Picture steadiness 


Register of finder 
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“Portrait of 
Peter '’ is an un- 
usually imagina- 
tive film in which 
the sequences are 
expertlycontrived. 
(All the illustra- 
tions in these 
pages are frame 
enlargements 
from the films.) 


FAMILY AFFAIRS 


Joint efforts by family teams were, among the Class B prize-winners in the A.C.W. 


Intermediate Competition. 


A survey of the Class A prize-winners (films taken with f3/5 


fixed focus cameras) appeared last month. 


Light-heartedness is the keynote of the 
winning films in Class B (for films taken 
with other than fixed focus f/3.5 cameras) 
in the A.C.W. Intermediate competition. 
Indeed, it is largely to this that they owe 
their success. One can more readily accept 
inadequacies in a gay treatment than in a 
sombre one, for it persuades one to tolerance. 

Even the lack of polish which is more or 
less inevitable in the personal film can 
become an item on the credit side, for at 
least it conveys génuineness and sincerity. 
That is not to say, of course, that every care 





The happy nature of Lewis » Webley’s Kodachrome film 


** A Dog's Life ’’ is effectively conveyed in this beach shot. 


should not be taken to present a propefly 
constructed movie. It is because they ha 
taken care and have visualised their films as 
complete entities instead of a mere seri€s 
of episodes that the winners have arrived 
at the top. 

Mr. Lewis Webley’s A Dog’s Life (400ft., 
16mm., Kodachrome) is a happy film whith 
enables us to share the pleasures of a happy 
family. ‘There is no obviously contrived 
incident: all fits into the framework of the 
daily round, but each item is shaped with 
proper regard for presentation so that the 
trivial is given an edge which lifts it out of its 
pleasant ordinariness. Even the smuggler 
sequence, artificial though it is, does not 
disturb the pattern, for it is clearly a charade 
in which the players hugely enjoy themselves 
—and communicate their enjoyment to us. 

The absurd poodle Lindy, always ready 
for a romp with the boys, good-natured and 
patient in braving the hazards of family life 
which include being tied in a sack and 
shampooed in the kitchen sink after a 
culinary disaster ; the ebullient youngsters ; 
an understanding mother and a father who 
joins in the fun... these are the characters 
in a comedy that keeps one chuckling. And 
it ends, as it should, with a laugh at Lindy’s 
expense. 
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The boys are being told a bedtime story. 
As usual, Lindy has jumped on to the bed 
and comfortably composed herself to listen 
to What is going on. We don’t take the story 

fously. It is the boys themselves—and 

imdy and father—who are the characters 
in #t: a holiday adventure at the seaside 
with father as a not too menacing smuggler 

t the boys gaily dressed in musical 

Bedy smuggler costumes which they 
culously assume by stop motion. 

e story over, mother tucks up the 
yoling desperadoes and departs. But she 
palises outside the door, returns and opens 
it. "There is an upheaval in the bed clothes. 
A @omewhat shamefaced Lindy leaps from 

Ger them, dashes downstairs and dives 
int® her basket. 

e film is well constructed. There is 

ty of incident, plenty of action and a 
gefierous selection of close shots which give 
vitality ; but there is occasionally a tendency 


towards jump cuts—that is, covering two 
pafts of an action in one take so that the 
subject appears to jump. There should be a 
chahge of camera position in these few cases. 
Planning a Light Comedy 

Vet A Dog’s Life did not start out in the 


form in which it now appears. Mr. Webley 
says he has read A.C.W. since 1939, 
“* devoured the articles and had the benefit 
of @ thousand and one kinds of advice. 
With this advice and Cornish scenery, what 
was there to go wrong?”’ For answer, take 
three weeks of rain, three energetic children 
scampering round the tripod, the ever 
playful dogs, a tide that was always in 
when it ought to have been out, and serve 
as a dispirited-looking melange. 

The idea for a light comedy came as the 
family were huddled in a cave listening to 
the rain. Had not David, wearing an old 


Mrs. Davies arranges @ Conventional 

pose for Jonquil—a shot from ** What 

Shall We Film "’ which light-heartedly 

surveys{the conventional approaches to 
family filming. 


pair of breeches, a silk hand- 
kerchief round his head and 
a cask on his shoulder, won 
first prize in a fancy dress 
competition? If only it would 
stop raining for a day... 

It did. But the film did 
not turn out entirely as was 
expected. Some of it was 
unusable. It seemed too 
slight to stand on its own. 
But Mrs. Webley breéds 
poodles. Now smugglers and 
poodles might be fun... And 
so a script was prepared. If 

you plan and so know what you want, you 
become a critic of your own work as you 
go along, for you know at once if the action 
is as you want it. You are not so prone to 
let things get by in the hope that they might 
turn out all right. 

For one episode, for instance, Lindy had 
to submit to being showered with flour 
three times before the director was satisfied. 
Of course, had it been anyone else but 
Lindy, this attention to detail might not 
have been practicable. Mrs. Webley helped 
nobly in the production and, says the 
producer, ‘‘ we owe a lot to the encourage- 
ment of the Sutton Coldfield C.S.” 


Shot-for-Shot Script 


In Hectic Holiday (125ft., 16mm.), 
another lively film, there is also a part for a 
dog. It is he who scores the laughs in a 
running gag—diligently removing tent pegs 
as fast as two young men hammer them in. 
Although continuity is patchy at times, 
Mr. Sidi’s cameo about the adventures of 
a party of campers is a brisk little picture 
which provides very good portraits of the 
players. And—excuse us if we bludgeon 
the point home too often—it was planned. 
It is the first picture he has filmed to a 
shot-for-shot script, and the end eloquently 
testifies to the means. Mr. Sidi has always 
been a lone worker (though he joined the 
Cambridge University F.S. on entering 
the University), preferring to devote most 
of his time to his own films. 

He dragged the family to Grasmere “ on 
the pretext of enjoying four days camping,” 
and prepared to shoot a film which was to 
run to about 400ft. The actors were 
briefed: ‘‘ Don’t wave as you pass the 
camera!” (but what’s the use ?). Skipper 
was trained to whip out the tent pegs 
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John Soulsby was making a kite for son Richard when the 
idea for ‘‘A Tale of a Kite’’ (8mm.) came to him. 


smartly and got so expert at it that it was 
possible to shoot the action from a number 
of different angles. 

For the shot of him consuming the 
camper’s supper his favourite horse meat 
was substituted for sausages. A close-up 
of him licking his chops was not so easy to 
contrive, but rubbing a piece of meat over 
his snout produced the required reaction. 
His anxious, contrite look on being ‘found 
out’ was produced in the only way—by 
scolding, about which the party felt badly 
but rewarded him handsomely later. 

On the first night it poured with rain. 
One of the tents leaked like a sieve. There 


was nothing for it but to return home—with 


only a quarter of the film shot. Back in 
Leeds Mr. Sidi took a few shots in the 
garden to round it off, carefully choosing 
the angles so that the background could not 
be identified. ‘Two close-ups of head and 
shoulders were taken with the subject sitting 
on the roof of the house in order to get clear 
of the trees which fringed the garden. 

Only in one case do these shots betray 
their origin: the lady wears a different 


A leaky tent cut short the filming of ** Hectic Holiday *’, a 
ft. comedy cameo by A. Sidi. 


dress—‘‘ which only goes to show,” says 
Mr. Sidi, “‘ the necessity of jotting down a 
few continuity notes for each scene. I’m 
glad now,” he concludes, “‘ that I was unable 
to make the film as planned, for had it been 
much longer it might have become tedious 
and I should have had to shorten it anyway.” 


Unusual Family Film 


Mr. A. E. Gillings’s Portrait of Peter 
(16mm., 200ft.) was begun before the 
leading player was born, for it is a family 
film—and ,an unusually imaginative one. 
At the beginning no script was used, though 
Mr. Gillings had the form of the picture in 
his mind, but with the arrival of Peter he 
not only worked out a scenario but made 
rough sketches of each shot in order to 
ensure compositional unity. 

There is little of the familiar baby routine 
in this film. The symbolism which points 
the pre-natal sequences is perhaps scarcely 
very appropriate for what is essentially a 
family film: the leaping fountains and 
trembling leaves are presented in very — 
attractive patterns but the theme of cosmic | 
harmony is out of key with the individual ~ 
manifestation of it. 

But the sequences are expertly contrived. 
The later symbolism which mostly takes the 
form of comparison, like objects being © 
linked to enhance mood, is much more to the ~ 
point and gives the film a certain distinction. © 
Mr. Gilling has the eye and the imagination ~ 
of the artist, and family requirements are © 
amply provided for by a _ considerable © 
number of really luscious close-ups of child ~ 
and mother. (Mother, incidentally, also 
helped with the camera). 

There is movement throughout and a 
quite clearly defined rhythm. The film has © 
been conceived as a lyrical essay on baby- ~ 
hood; a series of well arranged patterns — 
which evoke mood instead of merely stating ~ 
fact. 


Bribery and Direction! 


Tale of a Kite (100ft., 8mm.) by Mr. and ~ 
Mrs. John Soulsby, is also a family film— 
and a very successful one. John had been 
making a kite for Richard, and that gave 
him the idea for the film: the making of the © 
kites with Richard’s assistance and the © 
triumphant flying of it. He gave advice on 
the script to Mary who then had a free hand. 

She discovered, he writes, “ that directing 
very young children was quite different from 
producing a play (of which she had experi- 
ence). ‘Too young to listen to reason, they 
responded well enough to bribery with 
grapes and sweets”. Richard was actually 
rather scared of kites, and his constant plea 
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when asked to handle one was: ‘‘ Well, you 
see, I don’t like kites.” Even so, he gives a 
most engaging performance. Indeed, one 
would say that he shows an amenity to 
direction quite remarkable in so young a 
child (and a charming portrait of him 
results)—which is surely flattering testimony 
to the patience and skill of his parents. 

he camerawork is good throughout, 
with a liveliness that comes of frequent 
change of angle, and continuity is effectively 
managed. The build-up (the making of the 
kite) is very successful but not quite enough 
is made of the action to which it leads and 
the ending is perfunctory, but it is a film 
one would gladly see again. 


Another Joint Effort 


** A lesson learned from it,’”’ Mr. Soulsby 
tells us, ‘‘ is that a film featuring very small 
children should be shot within a matter of 
weeks. ‘Though its action covered only a 
few days. Tale of a Kite took six months to 
make, during which time the younger boy 
had progressed from the crawling to the 
toddling stage. Fortunately, however, these 

s of inconsistency, though all too 
evident to the producers, are seldom noticed 
by the audience.” 

'Finally, a witty little film, What Shall We 
Film ? (175ft., 16mm.) by Mr. and Mrs. 
A. W. M. Davies—another successful joint 
effort, you note. Mr. Davies has two very 
worthwhile ambitions which we commend 
to the notice of every maker of personal 
films: short term—to make short films 
about humdrum subjects without being 


humdrum ; long term—to make a long film 
which isn’t just long. 

In What Shall We Film ? they ingeniously 
survey all the possible conventional 
approaches to the family film and thus 
adroitly present portraits of themselves (and 
baby Jonquil) in a variety of moods. Mr. D 
is stumped for an idea. A flip through the 
pages of A.C.W. fails to light a spark. Mrs. 
D. helpfully suggests this and that (miming 
throughout—no _sub-titles). 


Filmed in Five Hours 


Mr. D. is not impressed, but in the result, 
by turning down every suggestion, he 
produces an admirably meaty little film of 
them all. Camerawork is occasionally a 
trifle uncertain—some of the shots are 
interjectory rather than part of the pattern, 
but the film gets home. 

Every shot was scripted—but about 20% 
of the exposed film was left on the dining 
room floor. The script was written on a 
Saturday and Sunday and the film shot on a 
total of five hours on the Monday and 
Tuesday afternoons. ‘In my _ personal 
view,” says the male half of the team, “‘ if 
the film has anything to recommend it, it is 
that it uses the method described in the 
article ‘ Getting Yourself in the Picture,’ 
published in A.C.W. last year, although in a 
very elementary way.’ 

But technical agility is arid unless the 
producers have something to say. And they 
have. And a last tip “ to fellow beginners : 
buy a good exposure meter when you buy 
your camera. If you can’t afford both, then 
borrow a camera.” 





larger than actual size 


Please send me 
. NAME . 


ADDRESS 
Please state whether 
stud or brooch type 
ts required. 





Have You Got Your Badge Yet? 


We offer our apologies to the very large number of readers who 


have had to wait about three weeks for their badges. 
has indeed been extraordinary and has made nonsense of our most 
optimistic calculations. 
would be more than sufficient to last for three months—and it 
entirely disappeared in six days. 
printed to advise applicants that there would be a delay in fulfilling 
their order, but the makers of the badges assure us that by the 
time this issue appears a new large supply will be ready (the 
managing director of the firm is himself a keen cine man and is 
doing all he can to step up supplies!) so there should be no 
difficulty about meeting all orders. 
ef but do not want to cut your copy of A.C.W., will you please send 
This photograph of the badge is us your application on ordinary notepaper. 
stamped addressed envelope—the badges cost Is. 6d. each post free. 


To The Editor, Amateur Cine World, 24 Store Street, 
... badge(s) stud/brooch type for which I enclose P.O. for 


(BLOCK LETTERS, PLEASE) 


The demand 
We ordered a supply that we felt sure 


We had to have cards hurriedly 


If you would like a badge 


Do not enclose a 


London, W.C.1. 


Please mark your envelope ‘‘Badges’’. 
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Counted out! The climax of a boxing scene from ‘‘ Auld Lang Syne ’’ (1929), which featured 
Sir Harry Lauder and Pat Aherne—the boxer standing in the ring. Filmed silent at 16 f.p.s. this 
film was later dubbed with a sound-track of Lauder singing. 


THE K.0. OF THE SILENT FILM 


My own filming in 1925 began with a 
Stacpoole story of the tropics, Satan’s 
Sister. We made it in Jamaica. Betty 
Balfour played the lead, and I managed to 
get Pembroke Stephens, a young under- 
graduate from Cambridge, to play opposite 
her. He was so exactly the youth of 
Stacpoole’s tale that, despite his inexperience 
of film work, I felt I could guide him through 
successfully. It was a rattling good yarn of 
pirates and buried treasure, needing the 
background of palm trees and seashore and 
pirate ships. Desmond Dickinson was one 
of my cameramen; now he is a camera 
artist of world fame, and justifiably so. 

Our contract with Betty was nearing its 
end; I was yearning to get back to my old 
love, the film narrative prepared directly for 
the screen, born in the director’s mind, and 
carried to fruition by him alone—just 
foolish arrogance. 

During the year I had visited Abel Gance 
in Paris. He was at work on his ambitious 
film, Napoleon. His enthusiasm was 


George Pearson began film-making in 
1912 under conditions which in many 
ways were akin to those in which the 
amateur of today works. This is the 
third instalment of his memoirs. 


infectious. Later I met Carmine Gallone 
in the Rome Studios, equally excited about 
his Garibaldi project. We were all visionaries 
then, convinced that the silent film was an 
established art medium nothing could 
destroy. ; : 

I returned home to make The Little People, 
The theme was probably the result of my 
Italian visit. I had been greatly amused by 
the puppet shows, and had begun to suspect 
we were all more or less puppets, creatures 
of circumstance, unaware of the strings that 
pull us this way and that. I intended to tie 
this thought to the Italian puppets of Milan, 
as similes of ourselves. I invited a young 
man from Oxford, a friend of my son’s at 
Keble, Thorold Dickinson, to aid me with 
the script, for he had shown a deep interest, 
and real understanding regarding the film 
medium. Together we went to Milan, met 
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= famous Milanese players, and back in 
St) Raphael worked on the film treatment. 
Paris I found another enthusiastic 
g man, Alberto Cavalcanti. He had 
y established his reputation as an art 
tor; he was just the kind of man I 
ne@ded to design my sets. We made the 
studio scenes in the Paris studios, and 
Cavalcanti’s work inspired us all. The 
logation work was done at Lescarene, 
ind Monte Carlo. Cayalcanti’s upward 
pr@gress since then is well known; his 
1 encouragement and vision have 
influenced the advance of all who, by good 
fo e, have worked with him. 
only partially realised my film purpose ; 
film was considered somewhat highbrow. 
It certainly was a far remove from the 
ey fun of Squibs, but I had risked an 
w in the air, and I fear it fell I know not 
ere. These things come to chasten us! 
And so ended 1925. 


Yor of Disturbance 


1926 brought Betty Balfour back to us for 
hef last film under our banner—Blinkeyes, a 


s of London’s Chinatown. It was a 
haps little film, but I was saddened by the 
8 


Mow of Betty’s departure. The heavy 
and rising costs of running a permanent 
staff and a developing plant at Craven Park 
forced us to sell the outfit and rely on hired 
floors of greater capacity. It was a year of 
much disturbance. 

But though Welsh Pearson had slowed 
down, other companies had gone ahead. In 
1927, for example, Hitchcock made a 
delightful film that brought a new broad 


Sir Harry Lauder toes the line— 
A scene still from ‘* Auld Lang 
Syne."" Bernard Knowles was 
the cameraman for this produc- 
tion and the original film script 
was written by Pat Mannock. 


comedian, Gordon Har- 
ker, to the screen in The 
Ring. , Two interesting 
memories stand out in 
my mind during that 
hard year of 1927: 
meeting ‘two famous 
men, Gordon Craig, the 
acknowledged master of 
the stage, and John 

Buchan, the novelist. 
When I met Craig, I knew I was i e 
presence of a genius ; he asked me if I Id 
guess what subject he would choose if he 
decided to make a film. I fell into the trap, 
““ Macbeth,” I replied. He laughed and 
then staggered me by saying his choice 
would be “ Robinson Crusoe.”” My obvious 
incredulity led him to explain. With a 
suitable gesture he said “‘ My trees would be 
horrific!’ Alas, he never made a film. 


Aeroplanes a Luxury 


I discussed with Buchan the possibility of 
his writing a story of airmen, to be called 
“* Conquest ”’ (his title). I regret we never 
made the film. I fancy it was lack of 
sufficient finance. Aeroplanes were a luxury. 
But we took a daring step by choosing his 
novel ‘‘ Hunting-Tower”; daring, since 
it would be an expensive venture and unless 
an American tie-up could be obtained, too 
great a financial risk. 

We secured the tie-up with Paramount 
on condition we engaged an American star, 
an American scriptwriter, and an American 
cameraman. I went to Hollywood to collect 
these at the Paramount Studios. 

At the British end we, too, went all out. 
Bamborough Castle was granted us for 
location work by the owner, and best of all, 
Harry Lauder was induced to play the cheery 
little Scots grocer who became a valiant 
knight who saved a lady. The film needed a 
group of laddies from the Glasgow Gorbals, 
I went to Glasgow to find them. About a 
hundred tough youngsters had been collected 
for me. 

In a cinema hall I sat with J. J. Bell wha 
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knew his Glasgow thoroughly, and we sifted 
that bunch of daredevils down to the few I 
wanted. They were in our charge for the 
duration, at Bamborough, and in London 
at the Stoll Studios. They gave us one or 
two frights, but they were absolutely loyal 
and they never let me down. 

In 1928, the year of the formation of 
Gainsborough, our own company was re- 
formed and for a time we considered 
building a studio at Welwyn City but 
abandoned the idea for a scheme to hire 
the Cricklewood studio main floor for a year. 
We needed only a staff of key technicians. 
Among them were two young men who 
have since made film history. Bernard 
Knowles became my cameraman. ‘To-day 
he is in the front rank of successful film 
directors. ‘Teddy Carrick became my art 
director. He is, to my mind, the supreme 
master of his art; his published writings 
will become classics; his influence on all 
who have worked with him has _ been 
tremendous, 


Natural Backgrounds 

Our now re-born company of Welsh 
Pearson Elder started its work with a fairly 
modest production that I was to direct in 
Spain. I had titled it A Girl of To-day, but 
Paramount changed it to Love’s Option, 
presumably a better box-office allurement. 
We hoped to establish two young British 
stars, Dorothy Boyd and Pat Aherne. 
Our locations provided natural backgrounds 
till then unknown in British films; the 
Pyrenees at Jaca, with the morning mists 
clearing in the sunshine, the dry plains 
beyond Pampeluna, the streets of San 
Sebastian, and the queer high-perched 
villages of Azpetia. 


Other newly-formed companies were 


rapidly going ahead with ambitious pro- 
grammes. itchcock made Champagne in 
which my old star Betty played the lead. 
Mabel Poulton was starred in the Constant 
Nymph. Herbert Wilcox made Dawn with 
Sybil Thorndike. Sinclair Hill brought 
Madeleine Carroll to the screen in an 
excellent film, The Guns of Loos. 

One film of that year of 1928 deserves 
special mention: Asquith’s Shooting Stars. 
A. V. Bramble was the responsible director ; 
Asquith made his first contribution to film 
construction as associate with Bramble. I 
know {that the influence of Asquith was 
revealed in the film, and that Bramble always 
has acknowledged it fully. 


Death of the Silent Film 

1928 was also momentous in an ominous 
way. A scientific development that fore- 
shadowed disaster to the silent medium was 
at our gates. Could it be possible that our 
ardent daring twenties were to be, after all, 
nothing more than the twilight years of a 
medium that would pass away? Were the 
seeds of dissolution already at work? We 
had become so enthusiastic about the 
emotional appeal of the great Continental 
films, with their imaginative construction 
that needed no human voice for illumination, 
that we were oblivious to the real reas@ 
behind the growing success of cinema 
the people. It was life caught in the livi 
that attracted them, but since speech is pa 
of life, surely the film without speech, 
excellent as it might be, still lacked a vital 
attribute. e 

I was in the Piccadilly Theatre with m 
wife at the showing of The Singing Foél. 
I turned to her and said ‘‘ We have beg 
present at the death of the silent film:” 
first reaction was utter sadness, but tho 


The company on location in Spain for the filming of ‘* Love’s Option ’’ (1928). The original title, ‘‘A 
Girl of Today,’’ was changed by Paramount po the new title was ‘‘ presumably a better box-office 
allurement.”’ 
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my world seemed to be disintegrating, my 
mind was able to divorce itself from my 


. I knew the change was irrevocable. 
TE outlool was frightening. 

Film-makers were split into two camps : 
those who dismissed recorded speech as a 
wild-cat experiment that would pass away 
as suddenly as it had appeared, and those 

ho saw it as the beginning of far greater 
pfogress—in fact, a blessing. The battle 
was set. Technical difficulties and vested 
interests would be overcome. 

"British production plans were in the 
melting-pot. Our newly-formed company 
was heavily committed to a programme of 
silent films. I had already started on a 
second picture with Harry Lauder, an 
Ofiginal tale by Pat Mannock—Auld Lang 
Syne. Another unit of our company was 
contracted to make the most expensive film 
we had ever attempted, The Silver King, 
Henry Arthur Jones’s famous melodrama. 
Hayes Hunter, the American director, was 
in charge, and we were also negotiating a 
film to be directed by the Russian director, 
Kommisarjevsky. 


Dilemma 


What were we to do? To the complete 
surprise of my co-directors on the company 
board I had taken the side of the talking film. 
It was incredible that I, who had been 
so ardent an adherent of the silent medium, 
s0 bitter an opponent of the spoken word, 
should now turn traitor, for so it must have 
seemed to them. I was a lone soul on that 
board. I could not explain myself to my 
colleagues with any seeming justification, but 
on the other hand I[ could not deny my views. 
I had hoped we might cut our losses on the 


To the rescue! Pat Aherne 
arrives at the open window in the 
nick of time. The locations for 
“*Love’s Option’’ provided 
natural backgrounds till then 
unknown in British films. 


work already done on 
Auld Lang Syne, and 
The Silver King, and be 
the first British firm to 
enter the new arena of 
the talking film, but I 
could not convince them. 
I could not blame them, 
for none of us knew 
whether the whole thing 
was but a_ will-o’-the 
wisp. 

Well, the die was cast. I was a stubborn 
renegade, but my duty was to my company. 
Auld Lang Syne had to be made, and it was 
truly ironical that it had to be a silent film, 
with Lauder shown singing three of his most 
famous songs. I arranged that he should 
sing them as near as possible in synchrony 
with a gramophone record during the filming 
of each, for I definitely intended that they 
should be heard by future audiences. Just 
how to achieve this I did not then know. 
I had only vague ideas. The film was turned 
at 16 f.p.s. How to secure perfect lip 
synchrony on to a sound track was our 
nightmare. 


‘Impossible’ but. . . 


I will not inflict on you the details of how 
it was done, but after many weeks of intense 
experiment, aided by a close friend, Fenn 
Sherie, I was able to obtain a positive of 
Lauder singing each song with perfect lip 
synchrony to a gramophone disc revolving 
at normal speed. The next step was to 
obtain a sound track by R.C.A. from the disc. 

I went to New York, met the R.C.A. 
officials, who smiled at my request, and 
scared me by their assertion that I was only 
deceiving myself, that strict lip synchrony 
under the conditions was impossible, and 
that R.C.A. could not allow the use of their 
system for anything that was imperfect, 
especially at this critical stage of early 
commercial opposition. But eventually I 
was given an opportunity of proving my 
assertions. 

Several R.C.A. officials attended, all 
definitely incredulous. With a sinking 
feeling in my stomach I gave the demonstra- 
tion. It was successful. ‘‘ Well, I’ve seen 
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it, and I’m damned if I believe it,’ said their 
chief expert. 

R.C.A. agreed to put the songs on sound 
track, to be inserted in our silent film at the 
correct places ; the work was done in New 
York, and at the trade show, later, in London, 
Lauder was seen and heard singing in perfect 
synchrony, in a film that was more than 
ninety per cent silent. 

In America they were busy with the many 
intricate problems of the new medium, 
sound - on - disc or sound - on - film, silent 
cameras or camera blimps, sound proof 
stages, and all the complications of directing 
artistes under entirely new conditions. In 
England, Hitchcock was perhaps the first 
to experiment with the imaginative use of 
sound in Blackmail. His efforts strengthened 
my faith; I admit I was envious of his 
opportunity. 
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The Workshop 


You are invited to contribute to this feature. If you 

have produced a cine gadget which you consider to be 

novel and which does its job efficiently, we shall be 

pleased to hear from you. All material published is 
paid for. 


PILOT LIGHT FOR 200B AND SPECTO 


Although many 200B owners have modified 
their machines, there are still a lot in use 
which lack two simple and very worth-while 
refinements: a mains switch near the 
projector and a pilot light. But modifica- 
tions to it tend to decrease its market value, 
so I made my pilot light and mains switch 
as a separate unit. 

The total cost was little more than 10s. 
Materials required are: polished wood 
block (of the deep type used for mounting 
wall switches, not less than 34in. square), 
bakelite batten lamp holder, toggle switch, 
table reading-lamp switch, wire connecting 
plugs of the pin and socket type, pigmy 
lamp, 1ft. of twin core braided wire and 1ft. 
of single wire, 
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In 1929, I met Pudovkin for the first 
time ; he had come to London to talk about 
that great Russian film, The End of St. 
Petersburg, to our London Film Society. 
To talk with Pudovkin was an inspiring 
experience, but it was, for me, tinged with 
sadness. The great Russian films had 
touched the heights of the silent medium, 
but sound had now arrived. 

My own company had almost exhausted 
its finances in a lost cause. Depressed, I 
withdrew for a time from active work, and 
concentrated on tentative scripts that might 
perhaps be used in the new medium if 
opportunity ever arrived. In a quiet room 
away from Town I became a recluse; my 
old silent world lay in ruins about me. I 
saw no door opening into the new world. 
But things were happening in ‘Town that 
were to affect my future. (To be concluded.) 
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First drill a jin. hole through one side 
of the block to take the braided wire 
(ordinary lighting flex can be used but it 
doesn’t look so neat). Then drill a hole to 
take the lamp holder. The nearest bit size 
is lin. but the hole can be enlarged with a 
half-round file. It is important to remember, 
when making holes in the top of the block, 
to mark the centres from the underside to 
ensure that the holes do not cut into the 
sides of the block. 
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To fit the lamp-holder: discard the base 
and remove the ring which is normally 
used to hold the shade. Insert the holder 
from beneath the block and screw on the 
ring from the top to secure the fitting. 

It is a simple matter to drill the holes for 
the switches but you may find that the wood 
is too thick to allow sufficient thread to 
protrude above the top of the block. This 
can easily be remedied by paring away a 
little of the wood round the underside of the 
hole. A useful hint -— mechanics will 
certainly know of it — is to dismantle each 
item after fitting, before you proceed with 
the next. 


Fitting the Mains Lead 


The only constructional work now to be 
done is to fit the mains lead. First unscrew 
the wire connector with the pins and take 
them out. Drill two holes at the end of the 
block and press in the pins—they must be a 
tight fit—until their shoulders are flush 


with the wood. Care must be taken to 


e that the pins are the correct distance 

=" in line so that they will fit into the 
: 

efore fixing the pins note where the 

b screws are located and mark off 

and drill a 3/16in. hole opposite them to 


admit a screwdriver to tighten the screws 
after the wire has been fitted. Details of 
the wiring are as shown in fig. 1. The pilot 
light can, of course, be operated without 
interfering with the mains toggle switch. 

To prevent the bright light from dis- 
tracting the audience I have gummed white 
paper over my bulb, leaving only a small 
slit which shines on to the projector. The 
white paper can be painted over with red 
ink to cut down the light further. 

To complete the job it is advisable to 
cover the bottom of the block with straw- 
board or plywood—it improves the finish 
and prevents anyone from meddling with the 
live wires. 

A simplified version of the above can be 
made for Specto and similar projectors 
which have a mains switch but no pilot light. 
In the case of the Specto cut the mains lead 
a few inches from where it enters the socket 
plug. To the cut end fit a lamp-holder to 
take a two-way socket. The plug which 
goes to the projector is then fitted into one 
socket while a plug from the second socket 
carries the lead to the modified fitting 
(which is wired as shown in fig. 3). It will 
be noticed that pilot light and projector are 
controlled by different type switches in each 


case to ensure against confusion. 
A. W. Goult. 





MAKING AND FILM JUDGING 
; (Continued from page 990) 
no doubt at all that they do go to a great 
# of trouble .to be fair and scrupulous. 
one can be scrupulous in the wrong way. 
doubt most clubs are fortunate in the 
bership of amateurs whose critical 
rnment matches their creative skill (the 
qualities are quite distinct), but a panel 
Hposed entirely of film makers is not likely 
notable for the former. It is a truism 
fa man is seldom a good judge of his own 
and it is scarcely less of a truism that a 
who is wrapped up in film production 
seldom a good judge of other people’s 
es. 

all means have detailed sheets for the 
idance of the entrant, but do not use them 
for the guidance of the judge. Conscien- 
tiously filled in they can be of considerable 
help to the entrant in pointing out those 
t ical aspects of his work in which he is 
wi t, but they cannot do more than that. 
a C* is a panel of film producing critics 
to do? Invite someone outside the club to 
assist them in their deliberations. Someone 
—not anyone. It is a mistake to elevate the 
opinions of the man in the street into a 
critical canon or to allow a public audience 
to have a say in the judging. ‘“‘ I know what 

I like ” is not criticism but egotism. 


Choose as your guest critic a man or 
woman of assured cultural background : the 
chief librarian of your public library, 
perhaps, or a local author or artist. So long 
as he or she appreciates films (though he 
may not be a ‘fan’) it does not matter that 
he knows little or nothing about film 
production. You will be on hand to correct 
any ‘wonderful for amateurs’ attitude. 
Discuss each film among yourselves, make 
notes if you like, defer to the guest judge 
when there is any conflict of opinion, ask 
him for his reasons, be concerned with the 
impact the films make on you instead of how 
they make it. 

In other words—and this is positively our 
last metaphor for this month—put your 
washing out to a well equipped laundry 
instead of taking in each other’s, for it is 
under their guidance that you will best learn 
to do your own. The need is to widen the 
scope of the amateur film movement, to 
make films for an audience (however small) 
instead of for oneself, to find points of 
contact with the world outside one’s own 
immediate cine circle so that there is no 
danger of its becoming a closed circle. There 
must always be the need for good honest 
craftsmanship and for practitioners able to , 
recognise it, but they must also try to put 
it in its proper place. 
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_ Left: Fig. i—the set-up. Above: Fig. 2—seven tripod screws 


and wing nuts. 


Any gadget that is simple and a source both 
of special effects and patterns or motifs for 
title backgrounds intrigues the cinemato- 
grapher, so here goes with a few notes on our 
faded friend, the Kaleidoscope. 

Fig. 1 shows the basic set-up, crude but 
workable. Any two pieces of thin mirror, 
hinged book-form with a strip of Sellotape, 
will serve: basic lighting is vertically from 
above and, if you place some object (a 2-pin- 
to-bayonet adaptor in Fig. 1) in the angle 
between the two mirrors, you will get from 
one to a few dozen reflections as you reduce 
the included angle from 180° downwards. 
The four reflections shown, together with 
the original object, form a perfectly sym- 
.metrical 5-featured pattern when viewed 
along the line bisecting the angle between 
the mirrors. This means that an accurate 
camera set-up is needed, or you will get the 
unfortunate effect shown in Fig. 2—a 
parallax error, you note. We ought to be 
ashamed of ourselves ! 

Basic exposure at 16 frames per sec. on 
normal 27° pan film is f/1.9, with one 100 
watt pearl lamp in reflector at 18 inches, and 
with white background. Each of the two 
pieces of mirror should be about 5 inches 
wide by 7 inches high for camera distances 
in the region of 18 inches. The vertical 
light is adjusted to give the best lighting 
appearance. 


Note that the edge of the mirror should ‘not 
be visible. 


Kaleidoscope 


Running Commentary . ; 
by SOUND TRACK $ 


The most sensational effect from) a 
r 


kaleidoscope is to shoot while the m 
angle is being gradually reduced, w 
limitless multiplications of the original 
object are miraculously seen to appear. 
The strangest materials make interesting 
symmetrical patterns. When richly colo 
pieces are employed, particularly if they are 
transparent, a novelty is to mount 
kaleidoscope not on white paper, as shown 
here, but on a mirror. Another alternative 
mounting is clear glass with illumina 
below: this can be switched alternate 
with the top light to give a further degr 
infinity to the variety of kaleidosc 
patterns that can be obtained. 


Small Aperture for Hard Focus 
I have mentioned before that , when 


‘shooting big close-ups with depth, a small 


aperture should be used if hard focus is 
required throughout. This applies with 
the kaleidoscope: the furthest reflection 
may be four or five inches further away from 
the camera than the object, and at short 
distances such as 18 inches from the camera, 
you should try not to open up wider than 
£/5.6. So if you replace the 100 watt pearl 
lamp with a photoflood, the exposure 
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changes from f/1.9 to about f/4, and you can 
then shoot at 8 frames per sec. to use f/5.6. 

It is also possible to reduce the depth of 
field by placing the camera almost vertically 
above the mirror hinge, with the light to one 
side: but I have found this less satisfactory, 
though it is the method employed in those 
toy kaleidoscopes filled with coloured glass 
beads. 


STEREO-CINOR 


While we are still congratulating ourselves 
on the Festival Cinema, and folk are still 
busily inventing {stereoscopic systems, the 
French firm SOM Berthiot are advertising 
that in March, 1952, they will put on the 
market in the form of a standard accessory 
a stereoscopic device based on the tried 
and proved polarized light system. It will 
be known as the “‘ Stereo-Cinor.” 

For the camera there will be a fitting to 
suit the standard type C lens mount, 
incorporating two 35mm. f/3.5 lenses with 
Pfisms to form two 5mm. wide images on a 
16mm. frame; and a pair of prisms to 
permit the lenses to be placed at a separation 
equal to that of the average pair of human 
eyes (i.c., 64mm.), and so arranged as to 

uce the effective focal length of the lens 

bination to 18mm. ‘Thus the angle of 
of the lens will be about the same as an 
18mm. lens with 8mm. film, or a 36mm. 
(approx. 1} inches) with an ordinary 16mm. 
camera. 
Standard Lens Mounting 
‘For the projector there is a standard lens 
unting, containing two objective lenses, 
ch system sawn off about 24mm. from the 
tical axis, and mounted with the resulting 

s abutting save for a thin separator plate. 

the two necessary polarizing filters, with 

their axes at right angles, are incorporated 
im the two lens systems. 

or presentation, polarized viewing glasses 

p fetes matched with the polarizing in the 


fojector lens, so that each eye sees only its 


ropriate image on the screen It is 
ised that projection should be on to a 
Ver screen—that is, one with a metallic 
algminium surface—or by back-projection 
of to a translucent screen. 
here is nothing theoretically new about 
allthis, but the point is that here is someone 
dding-something about it, and in such a way 
no change to either camera or projector 
or screen is needed except for the lens 
fittings which are readily interchangeable. 
Either monochrome or colour film can be 
used. There is the inevitable expense of the 
fittings, estimated at 140,000 francs complete 


(about £145), but this will tumble quite a. 


bit if the long awaited stereoscopy, once it 


really is available, finds favour. Whether the 
device will reach these austere shores, who 
dare forecast ? 


TEN TEST FRAMES 


It this column had been asked to suggest a 
New Year Resolution, it would have put 
forward the slogan: ‘‘ Ten test frames per 
reel.”” Almost all cameras can be induced 
to yield single-frame exposures, about which 
all you have to know for certain is how the 
exposure time compares with normal 16 
frames per sec. running exposure. You 
can find this out accurately enough by 
letting off a single frame at one stop, half 
a stop, and then a third of a stop less 
exposure than indicated for normal speed 
filming, then immediately afterwards shoot- 
ing a few frames at normal speed to compare. 
Thereafter you know what allowance in 
reduced exposure to make whenever you 
want to use one frame as a test. 

And how useful are these tests! That 
difficult scene which you do not want to 
film, but obviously will, one day: give it 
one frame, or a couple with different settings 
of the lens, or with and without filter—and 
at negligible cost you acquire really useful 
information and experience. A new titling 
set-up . .. fixing an effects-box . . . check 
on how far the sun can strike into your lens 
hood before flare occurs . . . check on focus 
of near objects with a fixed focus lens. . . 
test for cases like interiors filmed near 
windows by daylight . illuminations, 
bonfires, etc.: these cases are worth a test 
because thus only can you get an idea of the 
quality of image, even though your meter 
may tell you precisely the exposure 
demanded. 

Test also the shot you know is not worth 
taking, and so verify your wisdom in not 
shooting it. Remember only that you 
cannot hold the camera steadily enough for 
top quality at the slow exposure time for 
the single frame—about one twentieth of a 
second—so where the test includes picture 
sharpness, give the camera proper, : firm 
support. 


THE PROSPECT BEFORE US 


Interesting announcement in the German 
technical periodical, Chemie-Ingenieur- 
Technik, reports that Agfacolor cinema- 
tograph film manufacture has started at 
Agfa’s factory at Leverkusen, mainly 
with the object of having the material 
available for the German entertainment 
and cultural film industry. 16mm. is 
bound to follow, to say nothing of 8mm. 
Will it reach us before Gevacolor ? 
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exchanged here 


Letters for publication are welcomed, but the 
Editor does not necessarily endorse the views 
expressed. Address : ‘‘ Amateur Cine World ’’, 
Link House, 24 Store Street, London, W.C.1. 





AVANT-GARDE 

Sir,—May I congratulate you on the 
carrying through of the badge idea so that 
we lone workers may recognise one another. 
A.C.W. is worth every penny asked for it, 
but please cut out all this nonsense about 
avant-garde films, because I don’t believe 
that even the makers of these films under- 
stand what they are trying to do or express. 
If they do know, let them write and explain 
their work in detail. 

If we had less hot air talked and written 
about the art of films and more information 
given about lighting set-ups that actually 
do light the set, the standard of amateur 
films would be a great deal higher than it is. 
I am sorry to let off so much steam, but I 
have been near boiling point for quite a 
time now! Wishing you continued success 
in your endeavours to please all types. 
KENSINGTON, W.8. Henry R. B. Fow_er. 

That last sentence spikes our guns! Sorry, Mr. Fowler, 
that we should have picked this issue for the first of a series 
of articles on the making of a decidedly avant-garde film, 
but at least the producers set out to explain their intentions. 
We think it important not only that the experimenter should 
begiven a hearing but that there should be a readiness to hear 
what he has to say. The goal we all seek is reached by so 
many different paths. 


& 
HOW TO ACQUIRE EQUIPMENT 


Sir,—I am a visitor from South Africa 
and was particularly amused by ‘‘ Unfair to 
Women ” (Oct.). I should like to tell how I 
managed to purchase a camera and buy film 
(when available)—a luxury which I always 
thought far beyond my means as a “‘working 
woman.” I found that by cutting out 
cigarettes and eating very few sweets I could 
save {2 per month—so I started a cine fund ! 
I also discovered that by cutting out my 
hairdresser and making an occasional frock 
myself, I could “‘ pinch’ something more 
from my salary and add it to the fund. 

In this way I was not left out of anything 
and was always ‘one of the boys.’ No 
matter which town I happened to be in, I 
was always sure of company and friendship 
through the various cine clubs, and some very 
interesting friendships have grown out of 
these contacts. Being a mere woman and not 


technically minded, my efforts are very 
amateurish, but I have given much pleasure 
to hospitals and schools in South Africa, 


_ besides getting tons of fun out of the hobby 


for myself. 

My great difficulty at the moment, 
however, is caused by the. lack of a projector 
and screen. Although I have been trying 
for four weeks to contact some kind soul, 
club or school willing to show my films so 
that my relatives and friends can see them, 
I have not yet been successful. I have about 
2,000ft. of 16mm. Kodachrome and should 
there be any club within a reasonable distance 
willing to show them one evening, I would 
be only too pleased to bring them along— 


providing my friends may come too! They © 


are purely travel shots (silent) of the Union— 


Cape Town, Durban, East London, Johan- © 


nesburg, Basutoland, etc., with some human 
element thrown in. I usually give a running 
commentary. 

I must repeat that I am a rank amateur, 
learning all the time and welcoming criticism. 
I have never used an exposure meter as I 
have never been able to afford one—I just 
look at the sun, press the button and hope 
for the best. But I can honestly say that 
I have ruined only about 10ft. out of 2,000. 
The best of good luck to A.C.W. 
ALEXANDRA Park, N.22. HILpA ENGEL. 


® 
FROM DOWN UNDER 

Sir,—I wonder if a few words concerning 
cine affairs down under as seen through the 
eyes of a pommey in exile might prove of 
interest to fellow enthusiasts back home ? 
So far as shooting conditions are concerned, 
this is truly a cine man’s paradise ; plenty of 
crisp sunshine and a wonderfully clear 
atmosphere, coupled with really first rate 
Kodachrome processing, make filming a joy 
and help to take the sting out of paying 
39s. 11d. for each 8mm. spool. I have found 
no difference in exposure and use the same 
stops for similar conditions as I did in 
England, except that when taking scenes in 
which native trees and bushes are predomin- 
ant, an extra half stop is required if detail is 
not to be lost, since they are a much darker 
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green than the European deciduous types. 

I am sorry, however, that I cannot praise 
the processing of monochrome _ stock. 
I should say that it is compensated to too 
thin a print, giving the appearance of over- 
exposure and grain like marbles. Never 
have I had the rich blacks and lovely grada- 
tions which make the English processed 
b. and w. a delight to use. Kodachrome is 
said to be difficult to get, but I have never 
found anyone who had not had a comfortable 
little stock in hand, and I have managed to 
keep a reserve of six cartons in the drawer. 

8mm. cameras are available both new and 
secondhand but good 16mm. jobs are worth 
their weight in Kodachrome. Prices take 
some reconciling with those obtaining in 
Britain, e.g., B. & H. Sportster, £61, and the 
less expensive Dekko, £73. The Viceroy 
has not yet arrived. Projectors are on the 
dear side. At £84 12s. 6d. I was glad I 
was able to bring my B. & H. 606 out with 
me. Accessories are not plentiful and I tend 
to drool somewhat over the advertisements 
in A.C.W. which, incidentally, remains my 
strongest link with ‘ home.’ 
HawTuorn, E.3, 
MELBOURNE. 

Always delighted to hear from our friends overseas ! 
Sorry about the drooling but then, Mr. Stabler, how do you 


suppose we greet your news about the rich stores of Koda- 
chrome ? 


COLD RECEPTION 

Sir,—Having read “‘ From the Other Side 
of the Counter ’”’ (Dec.) I was, to say the 
least, aghast at the cold, uninterested, 
in lifferent reception I recently received at 
three of London’s leading dealers. I must 
hasten to add that I have always been 
sceptical of the cine dealer ; even before the 
war I never once came across the attitude 
that the dealer was your friend and guide. 
I found always _ the-couldn’t-care-less- 
whether-you-buy-or-not attitude. And these 
are the people who are reputed to be only 
too willing to give advice and guidance to a 
prospective customer ! 

Why is this? Is it a common stand they 
' adopt similar to that of second-hand car 
' dealers ? Is the customer too much trouble 
' to bother about—perhaps even more so 


T. STABLER. 


nowadays than before the war ? 


’ The last two Saturdays have been devoted 
_ to searching the cine shops for a very good 
dual projector, which is now on the market 
at a fairly reasonable price. Although 
advertisements declared that this machine 
was now in stock, it very soon became 
apparent that it was extremely elusive: 
obviously the manufacturers could not meet 
the delivery date, a minor point. 

What I should like to know is why three 


out of four of the largest dealers in London 
just could not be bothered to take a machine 
from their showcases to give a keen and 
enthusiastic customer a demonstration. 
Only in the fourth store did I receive the 
courteous “Please step upstairs to our 
theatre, Sir.” Naturally this ‘firm will 
receive my custom when the projector 
becomes available, It is indeed regrettable 
that this common courtesy does not extend 
further in the fraternity of cine dealers. 

RUISLIP. J. G. pE Conrinck. 

e@ 
NOT SO GOOD AS 35mm. 

Sir,—The claim that 16mm. is as good 
as 35mm. is often made. I do not find this 
so. During the last three months, I have 
had occasion to use 16mm. nearly every day 
and I find that the projector, a famous 
make, does not stand up to the strain as 
well as our 35mm. machines do. Nor have 
the majority of 16mm. films been in as good 
condition as the 35mm. prints. Some have 
been badly printed, others have had bad 
sound and all have had a “ rainstorm” at 
the end of each reel. Why does this not 
happen in 35mm. ? 

A lecturer who came here recently was 
also of the opinion that there is no 16mm. 
projector that will stand up to the strain of 
everyday use as a 35mm. machine will. 
I agree that 16mm. is better for school 
purposes, but until better projectors and 
prints are available, 35mm. leads the field. 

Congratulations on your superb Christmas 


issue ! 
CHARTERHOUSE, GODALMING. J. S. Evans 


& 
PROFESSIONAL AID? NO! 

Sir,—I was very surprised to find Mr. 
Sewell advocating professional aid for 
amateur film-makers because he himself has 
done such a lot for the progress of the 
amateur film. A.C.W. has often stated that 
our films can only succeed if they are tackled 
from the amateur viewpoint. That the true 
amateur film can stand on its own merits is 
proved by the success of the Ten Best. The 
producers made them because they had 
something to say, in their own way, and they 
had a lot of pleasure out of making them, 
even if things did not always go smoothly. 
The professional thinks in terms of sound 
and studio sets. The amateur follows no 
set routine and is free to tackle any subject 
under the sun. 

Were the professional to help and, advise 
on an amateur film, he would have to see it 
from the amateur’s viewpoint, but amateur 
technique is so different from that of the 
professional that the scheme would not work. 
And who would want it to? Surely the best 
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people to advise the amateur are those other 
amateurs who have succeeded ? And isn’t 
this being done every month through the 
pages of A.C.W.? 

As for professionals advising clubs on 
make-up and acting, how many clubs use 
make-up, except for the rarely produced 
costume film or for special effects ? Surely 
the amateur should take the realistic approach 
and build his films round the characters 
and locations at his disposal. I doubt if 
any of the Ten Best winners use more than 
the barest minimum of make-up. I agree 
that advice on acting might result in the 
amateur ‘feeling the part’ better, but as 
soon as one starts turning a pleasure into a 
task, one’s films will tend to lose their 
freshness and liveliness. After all, we make 
them for fun. 

Finally, I do not think the term ‘discipline’ 
a very well chosen one. Surely Mr. Sewell 
means ‘ guiding hand.’ What is needed in 
club organisation is co-operation among 
members. It is this which will raise the 
standard of club work and help in the 
continued growth of the amateur film move- 
ment. 

Finally, I would like to express apprecia- 
tion of the high standard of A.C.W. 
(especially the Xmas-number, which I 
consider well worth the extra cost). Con- 
gratulations, too, to Tony Rose and Douglas 
Goodlad for some excellent articles on film 


acting. May there be many more to follow ! 
A word of praise is due also to Leslie Wood 
whose criticisms are always entertaining and 


instructive. Good luck, A.C.W., and 


carry on with the good work! 
Lonpon, S.W.7. J. Hts. 
cy 

THUMBS DOWN 

Sir,—Please leave the rules of the Ten 
Best as they are. I should hate to conform 
to a script written by Mr. Sewell after seeing 
his How to Cook an Omelette shown at 
Missenden Abbey last year. 

Thanks for the interesting and amusing 
article by Charles Carson on his Lady for 
Lunch ! 
BAGSHOT. Peter HALL. 

& 
8mm. MAGAZINES 

Sir,—I have read Mr. J. D. R. Carter’s 
articles on 8mm. with considerable interest. 
My first introduction to cine work was 
through the old Midas camera-projector. 
I still think that little machine was ahead 
of its time in spite of some obvious weak- 
nesses. I remember that the shutter opened 
twice per frame—a considerable disadvan- 
tage at times. 

I made a new shutter with only one 


opening per frame to improve its per- 
formance as a camera and had some quite 
reasonable results. I also added a small 
rheostat to govern the speed of the electric 
drive and ran a blank film through before 
inserting a live one so that I could com- 
pensate for the condition of the batteries 
before filming. 

Some years later I chanced upon a Kedak 
Model 90 magazine Eight with f/1.9 lens 
in a second-hand shop in North Brazil. 
I soon found that there were disadvantages 
with magazine loading: I could get no film 
for them and they had a tendency to jam. 
The chief difficulty I encountered when 
loading them was that the film I obtained 
on spools had the emulsion on the inside, 
whereas magazines are loaded emulsion 
side outwards. I therefore could not load 
the film as it was, since the slightest tendency 
to unwind inside the magazine caused it to 
jam. 

The solution was to rewind my spools in 


reverse lay, starting from both ends at once 


so as to leave two small reels. I could then 
recondition the film if it was left in a tin for 
a week or two so that it could take up its 
new lay. 
Definition 

During the years I was loading my own 
magazines I found that some gave better 
definition than others—not a very great 
difference but it was discernible. I confined 
myself to the better magazines but later 
on when I was able to buy quite a stock of 
factory-filled chargers I noticed a similar 
trouble, so I do think there is a weakness 
in that direction. It is probably caused by 
some types not being as accurately manu- 
factured as others. 

I began to consider the possibilities of 
spool-loading and later procured a Eumig 
with built-in exposure meter when I was in 
Portugal. It has a Solar (C. Reichert) 


12.5mm. fixed-focus lens. After the ~ 


astounding detail my focusing Kodak had 
given me, I wondered how this instrument 
would perform. Generally speaking, I have 
found it to be surprisingly good, and if it 
does fall short of the Kodak in certain 
situations, this is amply compensated for 
by the fact that I get 50ft. of showable film 
from every roll. 

Of course, if the meter is not correct, 
one loses 50ft. of film in every roll. On one 
occasion when I changed the film stock this 
did occur! After that I calibrated the speed 
setting indicator more closely than the 
rather rough indications given on it would 
normally allow. 

I think that this camera has almost 
everything the average user wants. If I 


1009 


RRS SEE TE ES Sa 





could add to it I would have a focusing lens 
for the odd occasion, and I would like the 
stop markings to be better marked. An 
attachment for filters and independent 
setting of the light meter would about 
complete the job for the perfect “ eight.” 
Readers may be interested in the film 
slitter I made up from the little gate 
mechanism used in the Kodak magazines. 
I slotted the dead centre of the gate just 
sufficiently to permit the smallest tip of a 
razor blade to project through. The gate 
was mounted midway between two cranks 
carrying the take-up and take-off spocls, 
and the razor blade had an adjustable clamp 
mounting beneath the gate. There were a 
couple of guide wheels as well. To operate 
my splitter I merely closed the gate on the 
film and wound from one spool to the other. 
This left both .halves of split film on one 
spool, but that, is no great disability. 
Congratulations on the excellence of 
A.C.W.! It is the high spot of my magazine 
mail. 
»RIO DE JANEIRO. 
WORLD’S WORST FILMS 
> Sir,—I have long admired A.C.W. and 
‘the work it does—it is the best magazine of 
‘its kind in the world—but the amateur in 
Britain is living in a fool’s paradise. In the 


NorMAN G. Face. 


“course of my profession (I am a psychologist) 


I have travelled most of the world, have seen 
‘many amateur films, met many amateurs 
‘and watched many groups making films. 
‘I have seen good and bad films but none 
Wquite so bad as the English. 
| I think the reason for this bad quality is 
Mack of enthusiasm. ‘There is too much 
‘off the cuff shooting, too much working 
‘without plan, ideas, imagination or script. 
"There is the feeling that anything goes. 
Well, it won’t. The amateur cine world is 
‘growing out of the baby on the lawn stage 
and the sooner England realises it, the better. 
There is really no excuse. You have the 
talent and you have the material but you 
just will not use them. Signor di Flori 
Wrote you some time ago in an attempt to 
show you what was needed: ideas, fresh 
‘ideas and a belief in what you are doing. 
If a builder started building a house without 
a plan he might have more ‘fun’ but what a 
‘useless muddle it would be when he had 
Mfinished—and consider what people would 
‘think when he tried to pass it off as a house ! 
If you say that to make a good film is far 
too expensive, I have over-estimated your 
intelligence. Stop making cheap and feeble 
imitations ! When I was at school this sort 
of thing was called cribbing. 


I have seen the Ten Best three years 


running. The 1949 set promised something 
better than the 1950 of which all I can say 
is that I was disappointed (except for Go 
West, Young Man, which really did have an 
idea. Cocozza can do better, and it’s time 
he did.) On each occasion the presentation 
was most professional but it was marred in 
one case by a local dignitary who spoke for 
half an hour about everything except 
amateur cinematography. He said the 
future holds a wonderful lot of things in 
store for us. Perhaps he is right. You have 
learnt to toddle and I know it will not be 
long before you learn to pick yourselves up 
when you fall. 


Lonpon, W.11. Erorca Guy. 


« 
BUT PERHAPS NOT SO BAD? 

Sir,—The 1949 Ten Best have been shown 
to great audiences in every Danish club 
except two, but including those in Jutland 
and on the Isle of Funen, and have every- 
where been greeted with enthusiasm. 
Everywhere I have been told to tell you just 
how glad the people had been for the show 
and how much they did look forward to 
seeing the Ten Best of 1950! We sincerely 
hope to be able to announce the glad tidings 
some time next fall that they have arrived ! 
You will hardly, I think, be able to under- 
stand how much benefit we have had from 
being able to show our clubs such films and 
how they have encouraged the members to 

double their activities. 
HALFDAN KRISTIANSEN. 
LANDSFORBUNDET DANMARKS FILMAMATORER 


e 
HOME-MADE 

Sir,—I have constructed several items of 
equipment in addition to the proscenium 
I wrote to you about recently. The major 
item is the combined blimp and storage case 
for my Educational Specto. It consists of a 
frame-work of 3in. x 1}in. timber with 
mortise and tenon joints at the corners. 
I fitted hardboard walls on to the inside, 
lining them with woollen material (from 
one of my wife’s cast-off dresses!) The 
cavity inside the frame-work was then 
packed with cotton-wool before the outer 
walls (three-ply wood) were screwed on. 
The door, of course, was similarly padded. 

I have fitted a glass projection port and a 
15 watt pilot light. A small chimney leads 
from the lamphouse to the outside of the 
case where I have placed a small hinged door 
about 4in. square. I have cut a similar 
hole opposite the air inlet on the projector 
and fitted another door. When the machine 
is being used, both doors are held open by 
means of small arms but when stored they 
are closed and completely dust-proof. 
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Both the blimp and projector stand shown here were made 
by Mr. D.H. Kelsall. Constructional details are given in 
his letter ‘‘Home-made’’ which begins on the opposite page. 


A reader, who has made a similar blimp, 
fitted a length of rubber trunking to carry 
the hot air away from the blimp, but mine 
works very well without it. With the main 
door closed the projector noise is completely 
inaudible to the audience. In fact, when one 
stands close by the machine, the noise is no 
louder than the needle-hiss of a record 
player. 

The complete apparatus stands on my 
well-tried projector stand made from broom- 
handles! Broom-handles also form the 
legs of my camera tripod. Each of the 
handles was reinforced at the top with two 
pieces of metal, measuring about 3in. x 3in. 
x 1/10in., obtained from the local iron- 
monger. They have holes already drilled 
to take three small bolts which I decided to 
use instead of screws. I tightened the nuts 
down and then hammered the ends of the 
bolts over them to form rivets. The top of 
the tripod was made from a hard-wood toy 
wheel about 24in. in diameter. Three steel 
brackets were bolted to this to take the legs. 
A fin. Whitworth bolt goes through the 
centre hole for the camera boss. 

The tripod can be made more portable 
by sawing the legs in half, and joining them 
by means of a piece of tubing (I used the 
outer casing of an old cycle pump). Half 


the tube is secured firmly to one end of the 
leg, and the other part just slides into the 
open end. The total weight is 2lb. 10o0z. 

I have also made a simple 9.5mm. rewind 
board from odds and ends, using ready-made 
spool spindles. It measures 16in. x 5in. 
x in. and has wooden arms measuring 
6in. x lin. x in. These were fastened to the 
base by screws through the bottom and have 
small brackets to ensure that they stay 
correctly aligned. Holes jin. in diameter 
were drilled in the arms to take the spindles 
and handles which fit into sleeves made from 
a Meccano worm gear wheel. I enlarged 
the bore of the wheel slightly with a hand 
drill and also drilled small oil holes. 
WILLASTON, CHESHIRE. D. H. Ke.sav. 


® 
RETURN IT, PLEASE ! 

Sir,—Five months ago I sent an 8mm. 
film to a processing station which regularly 
advertises in A.C.W., but through an error 
the film was sent to someone else on or about 
Sept. 10th, 1951. It has not since been sent 
back to the station so I would like to make 
an appeal for it to be returned to me— 


provided it hasn’t been cut up for a leader. 


Thank you for an excellent magazine. 
28 Tuckers Roan, J. Mant. 
LOUGHBOROUGH, ‘LEICs. 
& 
CENSORSHIP 


Sir,—As two keen cine workers we looked ~ 


forward to seeing the Ten Best when they 
were presented in the Isle of Wight but were 
sadly disappointed, not with the films 


(which seemed a good selection as far as we © 


could judge) but with the presentation. We 
could have overlooked the incompetent 
manner in which they were screened— 
though this sort of thing is very bad for 
amateur cine in general—but the last straw 
as far as we were concerned, which caused 
intensé annoyance and over which you 


should have some control, was the omission — 


of the Film of the Year, Chick’s Day. 


This remained on the top spool when the 


programme ended abruptly with Paradise 
Cove. We asked an official why the film 
was not shown and was informed that it was 
not considered suitable for an audience in 
which women and children were present. 

As the women survived World War II 
and presumably read the daily and Sunday 
newspapers, and the children probably go 
to the commercial cinema quite frequently, 
we consider that this censorship is rather 
precious and very high-handed. We 
suggest, therefore, that you stipulate that 
the Ten Best programme you circulate be 
shown in its entirety. 

We know of, and heartily approve, your 
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satis, 


objection to unnecessary rules and regula- 
tions in competitions or anything else run 
by you, but in our opinion this rule at least 
should be made. Any additional films—we 
saw Antiquities of Wycombe—should . be 
extras and not substitutes. We travelled 
only a few miles to see the show but under- 
stand that some of the audience came from 
quite a distance. We presume that they 
were as disappointed as we were. 

Having got all this off our chests, we 
would like to conclude by thanking you for 
the chance of seeing some, at least, of the 
Ten Best, and also for the unvarying 


excellence of A.C.W. 
1.o.W. G. E. Darsy. 
S. R. May. 


We regard this action by a self-elected body of censors as 
reprehensible as it is stupid. It is quite ridiculous that a 
film which has been shown throughout the country and was 
selected as one of the four to represent Great Britain at last 
year’s international amateur film congress should be with- 
held from the people of the Isle of Wight because of their 
supposed immaturity. An audience has the right to expect 
to see the films advertised in the programme. It had not 
occurred to us to specify that the programmes sent out 
should be screened in their entirety. 

We appreciate that some amateur films—The Miracle, 
for instance, or even Account Settled—would be unsuitable 
for certain specialised audiences (e.g., one composed wholly 
of young children) but the Ten Best are presented for general 
showing. Any modification of programme for these special 
cases only must be the subject of prior arrangement. Even 
this proviso is largely academic because the demand for the 
Ten Best is so great that it is very rarely indeed that other 
than public shows can be fitted in. 


SMALL PROJECTOR, BIG AUDIENCES 


Sir,—I believe I am entitled to enter the 


lists of those who have. shown to big 
audiences with small projectors. Much of 
my pre-war footage was devoted to shots of 
various activities undertaken by the scouts, 
guides, clubs, etc., attached to my church 
(St. Leonard’s, Shoreditch, of nursery 
rhyme fame) which I showed at the annual 
Christmas Fair and Bazaar (the capitals 
indicate the, to us, importance of the 
Occasion!) These shows were given as 
| part of the annual effort, and a room over the 
main church hall was allotted to me for the 





_ purpose. 
i At first it was a smallish club-room built 
Finto one of the side porches of the church 
"and normally used by the young men’s club. 
‘In there, I showed at two annual Bazaars 
*to an audience of up to 30, using a Pathescope 
Kid projector, hand- turned, and adapted to 
take 300ft. reels with the aid of an attachment 
“constructed from Meccano. 

When I graduated, via the Home Movie, 
to a 200B, I moved into a larger room and 
was able to accommodate 75 people at a 
time, projecting on to a screen made from 
several large sheets of white blotting paper. 
We had a proper proscenium, with controlled 


curtains, and provided music from a 
portable gramophone operated from behind 
the screen. The “orchestra” took its cues 
through a mirror hung on the opposite wall 
in which sufficient of the screen could be 
seen to identify the scene being shown. 

IF am quite sure that we had at least as 
much fun as our audiences, and I learned 
that the best way to draw audiences for 
occasions such as those was to make sure 
that every member of the congregation was 
included in at least one shot; not only did 
they enjoy seeing themselves, they had the 
pleasure of identifying their friends and 
acquaintances. The season’s greetings to 
you, Sir, long life to A.C.W., and may you 
both prosper. 

H. J. ANSTEY. 


BaLuaM, S.W.12. 
FILM SHOW IN FIRING LINE 

Sir,—My father has been using sub- 
standard films for the past 35 years, starting 
off with the old Pathe KOK machine, even 
projecting once within fifty yards of the 
German lines in the first World War! We 
are now the proud owners of a Pathe Gem 
with sound unit, our own model stage with 
dimming lights and all the other refinements 
that make for an enjoyable evening’s enter- 
tainment for everyone; and we have a 
camera, too. We are both very keen on 
the hobby and are full of praise for 4.C.W.— 
there is a fight each time it arrives ! 
SOUTHAMPTON. K. A. ANDREWS. 


€ 
BADGE GOES TO HOLLAND 

Sir,—Please send me two badges. You 
may be interested to know that one of them 
will go to Holland—to Karel von Rijsinge 
whom I contacted after answering his appeal 
for copies of the A.C.W. published last 
year. I have since had the pleasure of 
spending a week-end with him during a 
Continental trip in October. Mr. Rijsinge 
is a versatile, enthusiastic worker and put on 
a very good show for me. We are both 
grateful to A.C.W. for this introduction. 
CLEETHORPES. LeonarD L. Morton. 


€ 
INCREASING LAMP LIFE 

Sir,—I was interested to read that Mr. 
Francis has increased the life of his projector 
lamps by inserting a resistance in the lamp 
circuit of his Vox. I feel that this is a subject 
which interests us all and should be pleased 
to know of other readers’ experiences with 
their machines. It would also provide 
useful data for intending purchasers, since 
you don’t want to invest in an expensive 
machine only to find that you are forever 
putting your hand into your pocket for new 
lamps. 
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I have tried one or two of the later 
projectors but have gone back to my old 
love, the Pathe H. This machine is much 
quieter than most of the modern projectors 
and gives a nice clear picture. Incidentally, 
the 80 volt, 100 watt lamp has been in use 
for over 240 hours. The mains voltage here 
is 230/250 volts and I am using the 240 volt 
tapping on the transformer. I have had 
other machines using a resistance instead of 
a transformer but regret to say that some of 
these have given a very short lamp life. 

I should like to send my best wishes to 
A.C.W. which has given me very valuable 
information. ‘Thanks, too, for the articles 
about the servicing of the older machines. 
GRIMSBY. G. Twice. 

& 


SQUARE FILM CANS 

Sir,—I have just spent a wearisome half- 
hour packing up some films which I am 
sending. off to friends for a New Year 
show and am forced to conclude that the 
manufacturers of film cans are not cinemato- 
graphers. If they were they would have long 
since ceased making those abominable 
round cans! The films would be just as 
safe in square ones and about twenty times 
easier to pack. After all, the professionals 
have square containers—doubtless because 
they have found this type to be the most 
suitable. 

I know that I could buy fibre transit cases 
to take the round cans but I object to the 
expense as I do not run a film hire business 
and only send out my films occasionally. 
There is also the difficulty of storing the 
round tirs. If placed on their sides on 
shelves they will, in many cases, not stand 
up straight because of the edge- -ribbing— 
and they invariably wait until your back is 
turned before promptly rolling off the shelf. 
If placed one on top of another they form a 


* 


precarious pile unless they are all of the samé 
make and the ribbings on top and bottom 
fit into those of the adjacent cans. I am all 
for a simple life, so can we have square cans 
please ? 

Lonpon, S.W.13. DESMOND SMITH. 


8 
TOO MUCH ABOUT. PROSCENIUMS ? 

Sir,—Each month we read of yet another 
proscenium and screen. Having re-read 
A.C.W. for the last’ year I feel rather 
embarrassed and anti-social at being the only 
cine worker whose efforts have not been 
published. The highly secret material I use 
for my screen is Irish linen. The size is 
4ft. by 3ft. because, by a curious coincidence, 
the piece available was 8ft. by 6ft. It is 
pinned to a rectangular frame (obtainable 
at any timber merchants) and hung from the 
picture rail by string (obtainable in any 
length). 

The lights are dimming. Another show 
is starting, but it’s so dark I can’t see my 
marvellous proscenium. Let’s put the 
lights on and just sit and look at it. The 
film? Oh, burn the film! 

Seriously, haven’t we had just a little too 
much of prosceniums ? 

BLUNDELLSANDS, J. D. Witson. 
LIVERPOOL. 
eo 

I have only had 12 months on cine after 
12 to 15 years with still photography. The 
latter now leaves me stone cold and I think 
the “‘meat” in A.C.W. is vastly superior to 
anything the still man has put before him. 
More power to your elbow. 

SHEFFIELD, 10. 1.3. 
e * @ 

, May I say that as an engineer by profes- 

sion, I place absolute faith in your test 

reports. 

EDINBURGH, 7. T.B.S. 





New Film Library Catalogues 


Four new catalogues indicate the rapidly increasing 
numbers and scope of the films available for the home 
showman. Detailsof fourteen Continental productions 
—including prize-winners such as Open City, Panique, 
and Les Enfants du Paradis—are featured in the 1952 
G.B. catalogue. In general it follows the pattern 
already so well-known: lavish production on good 
quality art paper. Full information is given about 
each of the films in G.B’s remarkably comprehensive 
range. The catalogue is good value at 2s. 6d.; it 
is obtainable from G.B. Film Division, Aintree Road, 
Perivale, Greenford, Middx. 

The 1952 edition of Ron Harris’s 20th Century 
Fox catalogue is larger than, but just as colourful as, 
the earlier edition. Itis a completely new compilation, 
the films detailed in the latter being excluded, but a 
leaflet is available giving a full list of all 20th Century 
Fox titles from 1 up to, and including, those to 
be released in 1952. Running times, censor’s classifica- 
tions, release dates and hire fees are given, not on 
the pages describing vate films, but in a convenient 


index es the end of the boo 
Well produced and and effectively illustrated with 


moriochrome half-tone scene stills, the new Metro- 
Goldwyn-Mayer catalogue of 16mm. sound films 
details the wide range available from this library. 
Information given with each title includes the names 
of the stars, length, running time and, where it 
applies, the censor’s classification—a useful guide for 
those arranging shows for children. 

Hire charges are not stated, however, since M.G.M. 
vary the rate acording to location and type of 
audience; for example, the fee for a theatrical 
presentation would naturally be higher than for a 
show given in a hospital or institution. The catalogue 
costs 2s. 6d. toe M.G.M., 16mm. Division, 1 Belgrave 
Place, London, S 

Cyril Howe Screen Services Ltd. of Bath have also 
issued a new catalogue detailing their comprehensive 
list of 16mm. sound and silent, 9.5mm. sound and 
silent and 8mm. films and 35mm. film strips. A useful 
feature is the projection table for all three gauges 
which tells the operator at a glance the picture size 
he will obtain at a given projector-screen distance. 
It costs 2s. and can be obtained from Cyril Howe 
Screen Services Ltd., St. James’s Parade, Bath. 
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Above : a frame enlargement from the film. Right 
all the best thriller writers describe as * a dull thud.’ 


: recording what 
The director wields 


the mallet while one of the technicians keeps a watchful eye on the 


volume indicator. 
was used for recording the commentary. 


Three different improbable ways of dealing 
with a burglar are portrayed in How to Catch 
a Burglar, a comedy I scripted one night 
avhen my only nocturnal visitor was insomnia. 
at was a ‘ utility > script—every scene could 
be shot in my own house, and props and 
sets were the furnishings and bric-a-brac 
mormally around. No_ extravagant or 
complicated trickery was involved, and all 
‘the equipment necessary I either had or 
could borrow. 
+ What I did need was a shooting team, and 
‘this I found in Maureen Cottle, John 
‘Mangas and my sister Diana, all members 
of my club. All having approved the script 
and no weather to worry about, we straight- 
Sway got down to production. 
| The idea was that there are three basic 
)ways of dealing with a burglar. To quote 
hfrom the A.C.W. comment: ‘“‘ You can 
avoid misunderstanding by deciding not to 
“go downstairs to investigate. You can be 
‘shot through with steely courage and knock 
him out. And you can try to hide your 
alarm from yourself and from the intruder. 
In order to make it easy for all parties, the 
‘burglar in each case makes the devil of a 
Moise, each time carefully placing an 
ornament where it can best be knocked over.” 
?. Fortune was with us from the start, for 
wwe knew three eminently suitable actors for 
the three parts in the film. One was Joseph 
Coleman, ex-Royal Academy of Dramatic 
Art, who portrayed three different types of 
disturbed householder. Margaret Hamilton, 
also ex-RADA, played his wife. Leslie 
Wadsworth, veteran of several club films, 


An RCA ribbon mike (it’s directional and adjustabie) 


WE DID THE REC 


The making of the comedy, ‘‘ How t 
Best) descr 


By DO 
played the burglar. We couldn’t have had a 


better or more responsive cast (how many 


amateur directors can say that?), and 
shooting went smoothly without any crises 
or serious hold-ups, much to our surprise. 

Our equipment comprised an old B. & H. 
70A camera, an f/2.8 one inch lens, tripod, 
battered Bewi meter and three home-made 
units for No. 2 photofloods. The filmstock 
was Super XX reversal. 

We did manage to borrow a 1,000w. 
spotlight for the opening title and credits. 
We wanted the effect of a torchlight probing 
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light from a torch is not necessarily a sharply 
defined circle, but anything otherwise gave 
a most haphazard effect, especially on the 
titles. These were in close-up, practically 
filling the frame, hence a sharply defined 
circle was necessary, otherwise the corners 
of the frame filled out, giving the impression 
that it was merely flat lit—and so spoiling 
the dramatic effect. 

After considerable experiment we achieved 
the effect with a flat mirror of six inches 
diameter reflecting the light from the spot- 
lamp and directed by a steady hand. The 
light loss was considerable, for where we had 
obtained a reading of f/8 using the spot 
direct, we now had a bare f/2.8. The main 


RDING OURSELVES 


Catch a Burglar” (one of the 1950 Ten 
ed by its director 


ALD JAMES 


problem of the shot being solved, however, 


the wall of a house for a means of entty. 
Flashing down a drain-pipe, across a window 
and stopping on a dirty window-pane, it 
reveals the main title scrawled across it. 
Moving on to another pane it illuminates the 
credits. Then it swoops down to a handle 
(on the door of some French windows), a 
gloved hand enters the frame, tries it and 
opens the door. And so we at once get into 
the action of the film. 

To suggest a torch it was not enough just 
to pan the spotlight. The Big Snag was a 
very woolly circle of light. Admittedly, the 


it only remained to ‘ ghost’ light the house 
(we were filming after dark). This was don 


quite easily with a No. 2 ’flood. 

Several rehearsals were necessary as the 
camera (which was set up three feet in front 
of the window-titles) had to pan with the 
circle of light from the mirror across a wall 
in long-shot, and pause on three sepafate 
titles in close-shot before panning on to the 
gloved hand. We had to do without focus 
pulling, setting it at four feet and hoping 
that a little soft-focus in long-shot wouldn’t 
be noticed, as it was dark anyway. "We 
canned it in one take, which at twenty feet a 
take was a mercy. Too much panning; do 
you think? Well, we were following a 
moving ‘ object.’ 

Another shot called for a spider to crawl 
into a slipper. A large animated pipe- 
cleaner spider filled the bill. My camera not 
being equipped for single frame exposures, 
I practised jabbing at the button until I 
was able to get single frames of about a 
second duration. Stopping down the 


Two frame enlargements from ‘' How to Catch a 
Burglar.’’ The one on the left shows the valiant 
half of the couple whose house is burgled persuading 
her husband to put in an appearance. As the still 
on page 1018 shows, he finds it difficult to do so. 
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appropriate amount, it took me about 
twenty minutes to shoot off a hundred odd 
frames. 

Animating the spider across the frame 
to the slipper was simple. Between each 
frame I merely moved it forward the 
appropriate distance, turning it alternately 
clock-wise and anti-clock-wise a little. As 
the thing was all legs, this gave the impression 
of their individual movement. Allowing it 
to remain as if undecided a few inches from 
the slipper for a few frames, I then animated 
the legs individually, making the thing 
clamber over the edge and disappear down 
the toe. 

Having a little film to spare on the end of 
the reel, and in the way of an afterthought, 
I knocked off several more static frames for 
@ significant pause, then animated the flap 
of the slipper tucking itself in, to give the 
impression that the spider was making itself 
a8 snug as a bug in a rug. Incidentally, if 


any dynx-eyed viewer observes that there 
fnly six legs on our spider, we plead a 
ftage of pipe-cleaners ! 
§was when we were more than half-way 
gh the production that we began to 


i 


Recording poe 3 exclusively a man's job. 


The making 
the sound equipment was, 


realize sound might be needed. Conjecture 
became certainty when we showed the film 
in an unfinished state, to an audience within 
the club. Many of the gags misfired because 
the actors in the film reacted to noises the 
character of which could not be visually 
conveyed. In one sequence in particular, 
where Joe Coleman drops from a height on to 
his bed, making it collapse and forcing one 
of the legs through the ceiling just above the 
burglar’s head, there should obviously be a 
tremendous crash. 

The burglar, who at that moment had just 
sampled the contents of an odd looking 
bottle on the sideboard, clasps his hand to 
his head and appears as though he thought 
all the excitement due to the potency of the 
drink. Further to establish this he walks 
away delightedly with the bottle. But this 
just didn’t come across mute, so we re-shot 
the burglar’s reaction, prolonging it so that 
it became more positive, and decided to add 
sound. 

Now we had many problems, the first 
of them camera speed. We had filmed the 
whole picture at silent speed, therefore 
unless we recorded at 16 f.p.s. (which was a 
possibility) the action would at 24 f.p.s. be 
speeded up. Would this mar the balance 
of the film? Luck was with us again, for 
after projecting the film at an accurate 24 
and 16 frames, we came to the conclusion 
that the camera must have been running at 
nineteen or twenty, and that the pace would 
therefore be O.K. 

The next question was what form should 
the sound take? Obviously the bare sound 
effects would not be sufficient, and there 
was no dialogue to post-sync, so the obvious 
choice was music. But on second thoughts 
we decided that adding music would not be 
as easy as it sounded, for the construction of 
the film dictated programme music, following 
the action bar by bar, cartoon style. This 
would mean a small orchestra, an original 
score, and a means of cueing it to the picture. 
Beset by these conflicting doubts we shelved 
the picture for a few months, hoping some- 
thing would sort itself out. 

During this time John Mack was carrying 
out tests on a home-constructed sound-on- 
film recorder. When they reached a 
satisfactory level it was agreed that it would 
provide the most economical way of record- 
ing the track for The Burglar, but the 
awkward fact was that it was not yet possible 
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lt takes more than a burglar to 

quell the courage of the lady into 

whose house he was foolish 
enough to break. . . 


to record music on the 
machine. 

Commentary (and ef- 
fects) was the only an- 
swer, and for this we 
once again called on the 
resources of an ex-RADA 
student in the person of 
John Chapman. In three 
solid sessions of viewing 
The Burglar he concocted 
a masterly commentary 
which, to the director’s 
mind, immediately be- 
came an integral part of the film, and not just 
an item ‘added on.’ He was a sort of Greek 
chorus, advising players and audience with 
urbane impartiality what was coming, quietly 
offering encouragement to the craven 
householder, applauding courage, wryly but 
sympathetically deploring timidity. 

Getting effects and commentary on to the 
film in sync with the picture required a 
certain amount of technical juggling. We 
had not the facilities for a _ film-to-film 
dubbing session, so we decided to project 
the picture while recording effects and 
commentary simultaneously with it. There 
would obviously be little point in doing this 
unless the projector and recorder were 
running at precisely the same _ speed. 
This we took care of by driving the projector 
with a synchronous motor. The recorder 


. « but her husband is unfortunate in his encounter with 
him and is bundled up in his own carpet. 


? Pag am 
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ty 
already had a sdiichinaiaiia motor incorpor- 
ated in its design. So recorder and projector 
were interlocked via the mains. 

I should make it clear that we were using 
the intermediate of a disc recorder, which 
gave us the advantage of being able to play 
back immediately and judge as to the need 
for retaking. The sound was recorded in 
three sections, so when it came to dubbing 
from disc to film, all we had to do was to 
select the best take from each section. Kere 
again the S.O.F. camera and the disc 
playback were synchronous to mains, gs 
therefore interlocked. 

The system worked quite well, our irew 
comprising projectionist, sound mixer, disc 
operator-cum-effects, two ‘pure’ effects 
men and, of course, the narrator, John 
Chapman. For some takes three micro- 
phones were used, and a record player added 
another channel to the bunch. The [atter 
was necessary because one difficult effeet— 
the bed crashing—had to be pre-recordéd in 
view of its complexity and the complete ¢haos 
it would cause in our ‘studio.’ We got a 
nice-sounding din from a stool, a packing- 
case, a tin box, a pyramid. of books, ‘ broken 
glass,’ a piece of wood in a vice, a set of 
snooker balls and a jew’s harp. I think we 
also ought to have provided cloth ears for 
the folk who dwelt below ! 

Another tricky effect, which was cut in 
later, was that of the gunshot—the noise the 
householder hears, or thinks he hears— 
when our clumsy burglar smashes an electric 
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A spider in a slipper starts a train of events which propels 
the householder into an awkward situation. 


light bulb. We recorded a .22 fired in an 
air-raid shelter in an effort to get some 
reverberation into it, but the result was only 
a little ‘ plop’ that didn’t sound like a gun 
at all. However, we accidentally discovered 
that if the turntable was revolved slowly by 
hand we could turn the crack of a .22 into 
}atomic rumble. So by this method we 
ined a suitable noise and re-recorded 
itn to disc (running, of course, at normal 
fed) and, when satisfied, dubbed it 
wild’ on to film. 
ur editing gear can only be described as 
embodying ingenuity bordering on insanity. 
Ithad the essentials, comprising a P.E. cell, 
lifier and speaker for track reading, and a 
arkable old Latvian-made silent projector 
ch not only projected the picture but 
pulled the sound-track through the ‘ reader ’ 
interlocked with the picture. It did this 
without any modification being necessary 
tothe works, relying on a weird and wonder- 
ful system of lacing up. 
——__—_—_—_—_—_— $$$ _______ 
> WE FOUND A NEW IDEA 

4 (Continued from page 994) 

To end the deadlock, the Bursar suggested 
weBhould have the gymnasium at a cheaper 
raté, This proved acceptable to all. It 
was large, it was isolated, it had a good floor. 
In fact, it had many advantages over the 
theatre. We said O.K. and the Electricity 
Board were called in to lay on extra power. 

Finally, we made headway with assembling 
the rest of the crew. We got the Cheltenham 
Film Society to act as local liaison and they 
dug out all the local enthusiasts of stage and 
screen, among whom we found a very 
competent stage-manager, a studio manager 
and a host of useful people to work on sets 


Despite our careful measures for 
synchronization, the track had to be pulled 
into sync with the picture many times in 
editing. This was not due to lack of ‘ syne’ 
when recording, but to the human element. 
Our effects men were well rehearsed, but 
could not be expected to perform to the 
accuracy of one twenty-fourth of a second. 
Although this much accuracy was not called 
for in the majority of effects, we found when 
editing that there seemed to be an optimum 
position to within a frame or two for obtain- 
ing the best balance. Glad were we that we 
were able to edit to the frame, although it 
took such a devil of a time ! 

After we had matched the sound negative 
to the edited sound pos, all that was left to 
do was to punch corresponding ‘sync’ 
marks in the leader of both picture and sound 
negatives. Before this is done, the sound-neg 
is advanced a certain number of frames to 
allow for the distance between sound and 
picture gates on the standard projector. 
We asked the laboratory what this distance 
was, and they told us twenty-four frames. 
Having always believed it to be twenty-six, 
I asked the opinion of certain technical types 
in the club. They, too, seemed to think 
it should be twenty-six. A friend laced up a 
601 in the usual way and counted the frames 
between the gates. He made it twenty-five, 
so rather than write to The Times about it, 
twenty-five we made it. 

Is sound really worth all the trouble ? 
Undoubtedly !_ Now that I have tried it, I 
certainly do not plan to be without it in 
future. 

This is the tenth and final article in our 
‘ How I Made My Ten Best Film’ series. 


and lights. On paper we had a staff of over 
seventy and thought ourselves well off. 
Unfortunately most of them were able to 
work evenings only and this led to snags 
which I shall deal with later. 

So August 8th saw us moving into a 
strange town, reputedly sticky socially, with 
a slightly expanded first treatment, a 
rough idea of the order of shooting, a 
composer who had worked only about a 
week on the’ new score, a dancer choreo- 
grapher whose professional engagements had 
prevented him from doing any work on the 
choreography, a unit that had never worked 
together before, no costume designs, no sets, 
and some of the artists already in mutiny. 
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KEEPING THEM INTERESTED 


WOMAN’S VIEWPOINT 


Ir women are not interested in the technical 
side of film making, why do they join a club ? 
One very illuminating answer I heard from a 
male ‘‘ expert’? was: “50% join to get 
husbands, and the other 50% join to keep 
an eye on those they have!” 

No less amusingly erroneous, to my mind, 
is the view so often expressed that women 
enjoy sitting knitting at meetings. If there 
is nothing else to do, no woman worth her 
salt will sit with idle hands if she has some 
needle-work with which to occupy herself. 
But if she joins a cine club, even with no 
technical knowledge or even aspirations in 
that direction, she will want something more 
in return for her subscription than the 
privilege of becoming a member of a Dorcas 
circle. Domestic chores can be done more 
comfortably and cheaply at home. 

I have found that, apart from the few 
desiring to learn and practise all facets of 
cinematography, women are either interested 
in acting and acting only, or else they derive 
their enjoyment from viewing films, talking 
about films, watching others work themselves 


By IRIS FAYDE 


into a frenzy making films, in listening ‘to 
talks, lectures and debates and assisting 
with dress designing or making, public 
shows and the social activities. 

This type of member is surely invaluable 
to a club, for even a large and competent 
technical team is not in itself enough for 
producing a film—or, incidentally, for paying 
for it—and yet it is but seldom that activities 
are organised to sustain the interest of the 
membership as a whole throughout the year, 
whatever their sex, age, experience and 
enthusiasm. 

To get outa full programme of meetings 
at the beginning of a season designed to cater 
for everyone, and to circularise it so that 
mempbers can choose the activities they want 
to support, is the obvious course—and Yet 
very few clubs do this. I suppose the reagon 
is that such long-term planning can at the 
outset seem something of a Herculean task. 
But surely the additional work involved is 
preferable to that of finding new members 
once attendance has fallen off because: of 


apathy and indifference ? } 
An old silver s@feen 
is used as a refl@etor 
by Albany Préduc- 
tions FU ‘whenever 
necessary and pos- 
sible. It reallyas a 
great asset,’ they 
say. The stick omthe 
ground in fromt of 
the two _ players 
marks the point at 
which they must 
stop and gaze at the 
derelict house {out 


of the picture). Po he 


continuity girl has 
left her place at the 
camera to provide a 
focal point for the 
couple to look @t in 
‘surprise’ a few 
moments later. {Pro- 
duction still 

‘*The = Girl 

Came Back” 16- 
mm., monochrome.) 





Canterbury A.C.S. find a car a useful aid not only for the 
D coverage of local events but also for the ‘grandstand’ 
view it gives the- cameraman. 


Ine system which I have known fork 
© well is to hold weekly meetings used 
eenately for work on current productions 
fmatters of more general interest. This 
=a two-fold advantage: it cuts the 


fminary organisation in half at once, for 


"producer or director of the films in 
ction becomes responsible for arrange- 
fs .at the bi-weekly meetings; and 
Bdly, it means that at least fortnightly 
ivities can be planned to suit the general 
mbership, whether they are technically- 
inded or not, without prejudicing the 
Fess on actual film making. 
sctures are usually considered an integral 
Pof such planning, but they are rarely on 
el which the uninitiated woman member 
Munderstand. I! still remember with 
ter the first one I attended. It 
was jall about ‘‘ Gamma” and 


I thought I had struck 

Alucky night, but, no, on the 
One we had “‘ Scheiner versus 
digh Light System”! For 
it might just as well have been 


This cake, * directed and produced * by a male 

member of the Molesey A.C.U., was 

"presented * to the hon. sec. recently by the 

club's Ten Best sub-committee. And another 

member was presented with a splicer to mark 
his 2\st birthday. 


given in Chinese, for at that time I didn’t 
know one end of a meter from the other, let 
alone the finer points of film exposure. 

By all means have some lectures for the 
more advanced members, so long as notice 
of the subject is given well in advance! 
But consider the poor novice, the average 
person, and the actors and actresses as well, 
by including some subjects of a more easily 
digested nature. The basic principles of 
camerawork, editing, titling and scripting 
make a good start, but why not go further ? 
Get a professional film director to talk about 
his problems, or a make-up expert to 
expound on his art—for goodness knows 
many amateur film actors could do with a 
little guidance and aid to their beauty (not 
to say ugliness). 


Instruction and Construction 


What about getting a film critic to view 
the club’s best efforts and give his verdict ? 
It would surely be instructive and probably 
constructive. Why not have some members 
of the local amateur dramatic group to 
demonstrate their stage technique and then 
get a production unit to film them, thus 
illustrating the difference in requirements 
for film and stage? Dress designing, set 
designing and making—even demonstrations 
of the paper work I mentioned last month— 
could all be profitably included as subjects, 
to give some variety. 

Debates and discussions are worth while 
provided the audience can be persuaded to 
take part. The deadly hush that descends 
on the assembly when asked ‘ Any 
Questions ?’”’ is. rarely due to disinterest, 
for invariably members (and women are 
the worst offenders) will whisper their 
opinions to each other, but lack the con- 
fidence to stand up and speak their mind. 
It is a good plan to prime a few responsible 


members with questions or ‘remarks of a 
(Continued on page 1039) 








Testing a Reconditioned Projector 


This is the third, and final, instalment in our 

series on getting a secondhand sound projector 

into shape. Previous articles appeared in the 
November and December 1951 issues. 


By G. A. GAULD, B.Sc. 


I is a temptation to test your reconditioned 
projector with “‘live’”’ film, but resist it until 
you have checked the optics. The service 
manual usually gives instructions for adjust- 
ing the lamp, condenser and reflector. In 
some cases, by holding a magnifying glass 
in front of the projection lens, it is possible 
to obtain an image of the lamp filaments on 
the screen. Another dodge is to remove the 
projection lens and, immediately after 
switching off, look through the mount at 
the condenser and lamp. For a brief 
moment, you will see the filaments as a dull 
red glow. 

However you do it, the object is to 
centralise the filament group in relation to 
the optical axes of the condenser and lens 
to secure even illumination on the screen. 
The reflector is then adjusted to bring the 
reflected images of the filaments into the 
spaces between the actual filament images 
and so produce an almost solid mass of light 


which will be spread evenly over the screen. 

In making the final adjustments, remember 
to keep a gap of an eighth of an inch or so 
between the glass of the lamp envelope and 
the nearest or rear glass of the condenser. 
Never allow them to touch, or the condenser 
lens will crack under the intense heat. 


Test for Picture Steadiness 


A test for picture steadiness can now be 
made with “‘live”’ film. If there is no play 
in the cam shaft bearings or between the 
cam and shuttle, an unsteady picture will 
be due to incorrect gate pressure. The 
gate pressure should be just enough to 
arrest the momentum of the film at the end 
of the claw stroke. More than this will 
impose strain on the film and claw, and the 
claws will drag on the sprocket holes as they 
withdraw at the end of the stroke. This can 
be detected by operating the inching knob 
when the drag can both be seen and heard. 
If you get this effect, the pressure springs 
will have to be compressed or shortened, or 
possibly replaced, to reduce the gate pressure 
until no drag can be detected. 

Next, you must make sure that the 
pressure is not too light. The tendency to 
over-running will be at the maximum at 
sound speed, so run the machine at 24 f.p.s., 


observe the picture and listen to the sound 
of the claws at the gate. You should hear 
a steady “purr”. If the gate pressure is too 
light, the film will over-run and, on entry, 
the claws may pick at the upper edges of 
the sprocket holes instead of entering 
cleanly. This will give a slightly irregular 
clicking sound and an unsteady picture. 
To correct this and apply added pressure 
to the gate, the pressure springs will have 
to be slightly stretched. 


Checking Gate Pressure 


Before passing the gate pressureg as 
correct, check again at silent speed. “The 
pressure may be satisfactory at sound § 
but slightly too much at silent speed 
the momentum of the film is less. 
often a matter of quite fine adjustm 
secure perfect running for both sound and 
silent speeds but a little patient expe 
ing will usually secure the happy m 
required. I might add that the LS 
particularly sensitive in this respect bee 
of the rather unusual design of the Qate. 
This gate has, however, so many er 
virtues that it is well worth while putting 
in the time required to secure exactly the 
right spring pressure—slightly more om the @ 
middle and lower springs than on the top, | 3 

Now for testing the sound. When I 
switched on it was horrible! The v e 
was low and the speech woolly. The 
of high frequencies was due, of cou 
inaccurate focusing of the slit. In the 
a large mechanical slit is provided, 
reduced image is focused on to the s 
point. The slit can be adjusted and set 
a feeler gauge, and it must be located 
at right angles to the film track. With 
film running and with the aid of a ma i 
glass, the slit was accurately focused a’ 
lens locked. This brought in they i 
frequencies. 

In the L516 the light from the scathing 
point is transmitted to the photocell through 
a glass rod. The one fitted did not appear 
to be the maker’s original and the top face 
was chipped. Furthermore, as this projector 
uses the projection lamp for illuminating the 
slit, the light travels at a slight angle to the 
film, and it is refracted down the light rod 
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Canterbury A.C.S. on location for their film, ‘* Home of 
Hand Weaving.’’ Here they are seen shooting (with 2-in. 
lens) Canterbury Cathedral. 


at the correct angle since the top of the 
t rod is cut to the angle which will 
“Bend” the light ray by refraction through 
correct distance. 
7A study of the spare parts list diagram 
Dwed that the light rod, fitted by the 
pfevious owner, was the wrong way round. 
us the light was banged from side to side 
wn the rod and scattered on exit instead 
ing shot out as a concentrated beam on 
The cell was thus only 


to the photocell. 
weakly influenced and low volume resulted. 


Is it the Cell? 


spare glass rod from the makers, 
ectly positioned, put this trouble right. 
Ifyou are satisfied that the slit, illumination 
and@ light track are all in order and if the 
piék-up gives satisfactory sound but there 
is $poor reproduction or low volume on 
sound film, then the cell must be suspect, 
you will have to visit your local dealer 

to have it tested and possibly replaced. 

Owever, in my case, there was still 

ething wrong—no wow, but a roughness 
in Music and speech was hoarse. It took 
mé€ some considerable time to locate the 
trouble. In the L516, the film passes from 
a long bottom loop over a free sound drum 
on which a slight friction drag is imposed 
to fold the film closely round it. From 
there it passes over the stabiliser drum and 
up to the take-up sprocket. 

Phe sound drum is polished and shiny, 
and in carrying out “‘live”’ film tests, I had 
always turned off the lights to see the 
screen picture. In these circumstances, in 
spite of the pilot light, I had not noticed 
that the sound drum was not turning evenly 
and that the film was actually rubbing over 
the surface. The resultant mechanical 


‘Suddering” of the film produced the 
roughness in the reproduction. 

This would have led to scratched film 
but I spotted the trouble in time. By 
increasing the spring tension of the roller 
which holds the film against the drum at 
the first point of contact, the grip of the 
film on the drum was increased, and as it 
now rotated evenly with the film in close 
contact, the roughness disappeared and the 
sound reproduction was entirely satisfactory. 


Curing Flutter 

This machine is reputed to have a 
tendency to ‘flutter’ since there is no 
sprocket between the bottom loop and the 
sound drum. My own opinion is that this 
tendency can be removed almost entirely 
by correctly adjusting the spring which 
controls the frictional drag on the sound 
drum together with the pressure roller. 
Some experimenting with these tensions 
and pressures is thus well worth while. 
However, the lesson to be learned is to 
carry out early sound tests in full light 
without regard to the screen picture, to 
check every drum, roller, guideway, etc., 
and to make sure that each part is function- 
ing correctly. Only when one is satisfied 
in this respect should the lights be turned 
off and the screen picture observed as well. 

Finally, I ought to mention a few faults 
which have developed since the initial 
reconditioning of my machine, which has 
handled well over 100,000 feet of film in the 
first three months at club and home shows 
—a heavy duty which corresponds reasonably 
well to those laboratory tests in which 
machines are put through years of normal 
life in a few hours on the laboratory bench. 
Hard work like this soon brings out any 
weak spots. 


Claw Wear 

My first trouble was claw wear—the 
grooving and undercutting of the teeth of 
which I have already spoken. I had not 
fully appreciated the wearing effect of 
continual club use, and I fiddled about with 
gate tensions for a long time before I 
examined the claw teeth. Apart from 
extending the life of the claw by touching up 
with a carborundum stone, there is little 
one can do; one must accept it as a wearing 
part and budget for regular renewals. It is 
a point to remember, however, and if, in 
time, gate troubles develop, have a look at 
the claw teeth before suspecting the pressure 
springs which you had previously adjusted 
to a nicety. 

The next trouble was a danger sign, 
though I had not the wit to heed it at the 
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time. During a show, the take-up spring 
belt snapped at the joint. A quick repair 
was effected and the show went on. 
assumed, wrongly, that this was just an 
accidental break and I took no steps to find 
out the cause. ‘The next development was 
at home during a showing of some of my 
own films. The film suddenly rode high 
on the take-up sprocket, jammed and film 
from the bottom loop spilled out all over 
the place, for this rare fault did not operate 
the excellent trip for loss of bottom loop 
which is fitted to the L516. 

My reaction was to assume that a faulty 
joint had caused the trouble, so I rethreaded 
quickly and carried on, only to have the 
same bother a few minutes later. This was 
too much. _I apologised to my friends and 
stopped the show. 


Why it Jammed 

In testing the machine next evening I 
noticed that the film between the take-up 
sprocket and the take-up reel was far too 
tight. It was pulling hard, causing the film 
to ride the sprocket teeth and jam. The 
trouble was located in the friction drive 
where a felt washer under pressure between 
a driving and driven disc transmits the 
spring belt drive to the take-up reel. This 
is normally damp with oil, but with intensive 
operation in the dry Indian climate, it had 
dried up and the frictional effect was very 
considerably increased. 

Later, I had the same sort of trouble 


Pontefract & District 
A.C.S. have a_ useful 
amount of equipment at 
their disposal for their 
first 16mm. _ production, 
** The Milkman,’’ a scene 
from which is here seen in 
the making. The player 
standing on the books pro- 
vides a useful example of 
elementary cheating. Fur- 
niture can often be shifted 
around to give space for 
the camera, and no one be 
the wiser so long as care 
is taken to ensure that the 
relative positions are un- 
changed. 


develop with the felt washer in the sound 
drum drag, and the film repeated its earlier 
performance of slipping over the drum 
instead of pulling it round. So the drill is: 
where felt washers are intended to be run 
damp with oil, include them in routine 
lubrication of the machine. 


Inadequate Volume 


The next mishap threatened a headache. 
Low volume was noticed towards the end 
of a club show and was still evident on the 
preliminary test before the following show. 
As we operate on a temporary lighting 
plant, low voltage was suspected, for this 
can affect the L516 which takes the slit 
illumination from the projection lamp. 
Adjustment of the lamp resistance yielded 
no improvement and, although the sound 
reproduction appeared to be normal on a 
pick-up, I resigned myself to a painstaking 
check on the amplifier electricals. 

Then I had a brain wave, remembering 
the amount of dust which collected above 
the gate during the last show. The film 
must have picked up all the dust of India 
in its travels over the plains and up into the 
hills. Yes, there it was, the top of the light 
rod thick with dust, holding back at least 
25% of the light on its way from the scanning 
point to the photocell. A flick with a 
handkerchief and all was well! Yes, over 
100,000 feet of film in three months brings 
out the weak spots. I wonder what the 
next one will be? 
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‘* Treasure in particular the beautifully composed garden scene ’’ in ‘* Fabiola.”’ 


This film, set in 


ancient Rome, stars Michele Morgan, Henri Vidal and Michel Simon. Director : Alessandro Blasetti. 


PAINTING WITH LIGHT 


AT YOUR CINEMA 


There are few limitations to what one can 
do with light in the making of movies. It is 
the craftsman’s master tool. Through the 
medium of camera and film stock, it ‘paints’ 
pictures on the screen. 

The opening shot, taken from a helicopter, 
of a typical small town, in J Want You, is as 
nice a pattern of light and shade as one could 
wish to see. It speaks for itself and what it is 
saying is: ‘‘ This eagle-eye’s view shows you 
© that this town is composed of light and shade, 
of sorrow and happiness, love and despair.” 
' The story which follows may not appeal to 
* everyone. In a sentence, it is that families 
- are being split up once again as Uncle Sam 
conscripts the youngsters. It is worked out 
? on too painstaking lines. It is too natural, 
» and 4s so unexaggerated as to be not very 
* exciting, though it is smoothly acted by 
* Dana Andrews, Dorothy McGuire, Farley 
Granger and Peggy Dow. Before the last 
fade one has had quite enough family 
ordinariness to last a long time. It never 
recaptures the expectations awakened by that 
first lovely patterned shot. 

The actual composition of a screened 
picture must have vitality if it is to be 


By LESLIE WOOD 


exciting, interesting, absorbing. And J Want 
You, so engrossed with its minor crises about 
whether young employee or employer’s own 
kid brother.should claim service exemption, 
omits to present an excitingly composed 
picture. It lacks sharply contrasting tones. 
What force it would have gained if its 
director of photography had avoided an ‘all 
over alike’ screen, with its inevitable 
dullness ! 

A more forceful screen picture would have 
resulted from placing one or more light 
objects against its monochrome backgrounds, 
a formula which gives life while still remain- 
ing in key with the story’s theme. A sad 
story doésn’t call for sad photography. In 
fact, a sad story needs just the slight contrast 
of occasional cheerfulness if it is to reflect 
real life. 

There is a good example of what can be 
done with dramatic light patches against 
darkish backgrounds in the garden on the 
coast sequence in Fabiola. This is a some- 
what hybrid production. Its origin is 
French-Italian. It deals with ancient Rome. 
It has been dubbed into English with, in 
some instances, actors speaking with 
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no, ote mE aig Sa 

From ‘‘ Westward the Women "' which 

pictures the trek of a hundred women to 

a California valley in the 1850s. Robert 

Taylor is the star. Director : William 
A. Wellman. 


American accents. On the whole, it hardly 
lives up to its advertising. ‘‘ Fabulous 
Fabiola — box-office colossus — mammoth 
entertainment -— the mightiest, most 
magnificent spectacle ever made,” is what it 
says on the programme they gave me. My 
own evaluation is more modest. 

It is a story of intrigue, with handsome 
young gladiator falling in love with senator’s 
daughter and converting her to Christianity. 
For his presumption, he has, unarmed, to 
fight swordsmen in an arena to provide a 
Roman holiday. There are Christian-eating 
lions on hand, too, but the censor has done 
some lion taming with his scissors, so that 
the now-remaining disjointed flashes of 
prone figures and padding beasts are nearly 
meaningless. 


Study the Camerawork 

However, Osvaldo Civirani’s camerawork 
is well worthy of study. Note the way he 
lets Senate buildings tower over us to 
indicate the majesty of Imperial Rome. He is 
always fully aware, too, that he is painting his 
screen picture with three tones (this is not 
a colour film, by the way), and he makes the 
most of his black, middle-range and white. 
If he has a dark mass, he nearly always 
lightens it dramatically with a patch of 
white in order to give vitality. 

Treasure particularly that beautifully 
composed garden scene in which the hero 
sees two statues of female figures in classical 


rb luminous against the dark background 
of still dark lake and brooding cypress trees. 
We share his feeling of being in the presence 
of the supernatural when, a few seconds 
later, we notice that the two statues have 
become three! I won’t spoil things by 
telling you why there are three, but make a 
note of the balance obtained by effortlessly 
placing patches of white on the same side— 
not the opposite side—of the screen to give 
life to an otherwise dark, still picture. 

Director of photography Leo Tover is an 
expert at screen composition. From him we 
get an advanced course in it in The Day the 


Earth Stood Still, by far the best of the ~ 


current ‘science films.’ It is not a stunt — 
shocker, though it has its novel thrills. In — 
the main it delivers an entertaining homily 
on the theme: ‘“Isn’t it time the world 
grew up and forgot about war ? Why doesn’t 
it learn to think along planetary rather than 
parochial lines ? ” 


Far-fetched but Entertaining 

Michael Rennie is the man from ‘another 
planet’ who arrives by flying saucer in a © 
Washington: park to announce that Mars, 
Venus and Co. regard the world as a back- 
ward area. They’ve been watching us 
pretty closely and they don’t like the way ~ 
we are acting. We’re just playing with © 
atomic forces we don’t understand. Start 
another war, release atom bombs, and we ~ 
may throw the whole planetary system out ~ 
of gear. Far-fetched? Amusing? Yes—but 
with quite enough commonsense in the 
foundation stones on which to build an 
unusual and entertaining film. : 

What I like about it in particular is the © 
way in which it puts human values and 
relationships in front of mere gadgets. 
After the opening gambit, Michael Rennie 
even discards his interplanetary diver’s suit 
and appears in a lounge suit ! 

He goes, incognito, to live in a boarding 
house to find out just what makes earth 


Grim hardships from the elements—and redskins— 

beset the party in ‘‘ Westward the Women,’’ and 

the crossing of Death Valley takes toll of them, but 
of course they win through. 
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“mortals tick. He has no difficulty in under- 
‘standing everything, for he studied us via 
“television and also learned our language well 
in advance. In fact, he knows more about 
ws than we know ourselves. That is why I 
like the sniall touch in which he is surprised 
when he picks up a cigarette box and it plays 
‘fatune. That was something he had missed ! 

There is a hint of romance between 
Rennie and pretty widow Patricia Neal. 
Her schoolboy son becomes  Rennie’s 
‘confidante, a clever script touch if ever there 
"was one. It ensures juvenile enthusiasm 
Mat the box-office, of course. Of more 
amportance, it emphasises that the issue of 
jpeace or another war is one which even a 
child can grasp. 


Nothing Could be Simpler 

Rennie has a robot to do his bidding. 
Otherwise the trimmings are not un- 
believable. The equipment of the interior 
of his ‘saucer’ is suggested cunningly by 
Blowing panels of light. They are much 
More credible than the usual alchemist’s 
@rray of tubes and coils. For the rest, the 
Space ship is netted by hundreds of shafts 
of light—a huge bow! filled with orderly, 
¥Yenetian-blind-like lattices of slanted light 
@nd shade. Nothing could be simpler, or 
More effective. 

Light and shade, too, are used dramatically 
when Rennie first appears at the boarding 
house seeking a room. The inmates are 
watching a television announcer warning 
them that the Martian is at large in their 
midst. 


A scene in the making from 
** The Day the Earth Stood 
Still,’’ featuring Michael 
Rennie, Patricia Neal and 
Hugh Marlowe. Some 
of the best moments in the 
film occur near the begin- 
ning when a low humming 
sound becomes a sinister 
whine—and a space ship 
from another planet settles 
down on the grass between 
the Washington monument 
and the White House. For 
two hours it remains 
motionless while Army 
tanks, guns and armed 
troops stand guard over it. 
Below : the robot makes a 
dramatic appearance. 
** The Day the Earth Stood 
Still’’ was directed by 
Robert Wise. 


From the darkened room he appears a 
menacing black silhouette against the lighted 
hallway behind him. Seen thus, his black, 
featureless bulk is frightening. 

Another release which should be seen, 
both for its entertainment value and the 
way in which a monochrome film ‘paints’ 
with light, is Westward the Women, starring 
Robert Taylor as a tough, experienced scout 
of the 1850’s who brings a safari of one 
hundred and fifty women from Chicago 
across the Wild West to become the wives 
of the ranchers in newly-opened up 
California. 

Made largely on location, and with a 
minimum of studio work, it is a lusty, rough 
tale of feminine hardship in the face of 
Redskins, flood, and the rigours of a waterless 
desert. It is not a pretty tale, but it goes 
with zest, a film of the great outdoors type 
— no other entertainment medium can 
rival. 

First you will subconsciously note that 
the one dominating battle-axe of a widow 
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Farley Granger and Peggy Dow ina scene from ‘‘| Want 
You,"’ a film which seeks to assess the impact of war on the 
United States. 


who attaches herself to the party is made to 
‘loom’ over everyone else not so much by 
her bulk or expression but because the very 
capable actress who plays the past, Hope 
Emerson, is clad in voluminous black skirts 
and shawls, surmounted by a Pilgrim 
Father’s hat! The costume is not only in 
character but its blackness makes this 
tiger-like ol’ widder woman of vital contrast 
to all the other, lighter-clad, women on the 
screen. 


Clever Device 

When one of the girls runs away from the 
safari and Taylor rides in pursuit, the locale 
is set under a vast overhanging cliff, so that 
the picture is made vital by the way the 
small pursuing horseman rides constantly in 
alternating pools of deep shadow and across 
white, sandy crevasse floor. Likewise, when 
the waggon train moves across the plains, 
its rear is taken up by spare mules and oxen, 
all of them dark shapes in contrast with the 
whiteness of the hoods of the covered 
waggons—a simple but clever device which 
gives ‘foreground’ and depth to an otherwise 
flat-as-a-pancake desert scene simply by 
arranging the photographic tone values of 
the composition to get the greatest effect. 

Light, shade and composition apart, there 
is another vastly effective touch on the sound 
track when, after an Indian raid, women 
announce the names of those who have died 
beside them so that Taylor can erase the 
names from his list. As each is called to 
him, the crags of the cathedral-like canyon 
echo and re-echo, to die away at last. 
I grant you it is ‘ Hollywood,’ but can one 
think of a better way to suggest that the 
names of the fallen will go on sounding 
down the corridors of time? It is such 
touches, whether photographic or in any 
other department, which can make a movie 
memorable. 
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From the Other Side 
of the Counter 


Meet the dealer as fellow 

enthusiast as well as the 

man who supplies your 
cine requirements. 


Yesterday we had the pleasure of assisting 
two young ladies to purchase their first 
movie equipment. They entered our shop 
a little shyly for, as they at once admitted, 
they knew nothing of movie-making and 
were in our hands entirely as far as choice 
of equipment was concerned. They told us 
that they have £80 to spend and that their 
main interest would be filming local youth 
club activities and showing entertainment 
films at the youth centre. 

We want to tell you about them and the 
equipment they bought because they are 
typical of many people who visit us. We 
immediately recommended 16mm. because 
we maintain that for good presentation in a 


hall of any kind, the definition rendered by 


this size is essential. A camera of medium 
price, simple to use yet with a fairly fast 
lens, was indicated ; we suggested a second- 
hand Kodak BB junior with an f/1.9 
focusing lens. They preferred this to the 
f/3.5 model because they intended filming 
indoors at times. This particular camera 
was priced at £35. 


Sales Resistance 


We then suggested an exposure meter and 
demonstrated a secondhand Avo priced at 
£6 10s. Here we were met by a little 
resistance for our two young ladies thought 


it looked complicated and were not quite 


sure if they would require it. We went to 


great pains to stress the value of a meter 


and pointed out that our claim that it would 
pay for itself in film saving was not sales talk 
but fact. Here we used our own 400ft. 
holiday colour film asan example. A meter 
was used for every shot, with the result that 
not one foot was badly exposed. At this 
they agreed to buy the Avo, a decision we 
are sure they will never regret. 

The projector purchase didn’t present 
too big a problem, for we had in stock a 
secondhand Specto Educational, dual 
9.5/16mm. machine which would enable 
them to show their own films and library 
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films in both sizes as well, It was priced 
at £40 and brought their total bill to £81 10s. 
They explained that the youth club could 
provide a screen, and when armed with a 
spool of Kodak Super XX for interior 
filming and one of medium speed for normal 
outdoor work, plus a 6s. book on film-making 
they left our shop confident that after the 
two hours they had spent with us they could 
make a reasonable start on their new venture. 
We enjoyed their visit, for quite apart from 
the financial aspects it really does give us 
pleasure to provide the right equipment at 
the right price for the job in hand. 
* * @ 


The value of A.C.W. to the amateur 
movie makers is obvious to us dealers. Do 
you remember that one issue was a few days 
late in appearing? We were asked for it 
dozens of times during those two days and 
it seemed that people were going about 
hunting for it. And as proof of the regard 
in which the advice and recommendations 
it gives are held we offer this example. 
Some time ago a contributor gave the useful 
information that blooping ink can be used 
* to make very effective ‘ wipes ’ on cine film. 
At that time we sold little blooping ink ; 
‘Vindeed, we had an idea that some of our 
salesmen didn’t even know what it was for, 
Yyet within a week we had completely sold 
out and were clamouring for more. Even 


now, the manufacturers can’t cope with the 


demand and are probably still wondering 
Swhy so many people suddenly wanted to 
make perfect sound film splices—that is, 
unless they, too, read A.C.W. (as most do). 
7 1f they missed that particular item, perhaps 
this explanation will clear up the mystery 
for them. While we are on the subject, 
* we would like to remind you that your dealer 
= will be pleased to accept annual subscriptions 
for ‘ our’ magazine. 
* * @ 

| At this time of the year the film show spivs, 
Fas we call them, mill around. With old, 
inefficient equipment they run cut price 
shows for parties, social clubs and the like. 
'Customers who have attended them tell us 
‘of unintelligible speech and poorly lit 
Fpictures produced by antiquated equipment 
Tin the hands of operators whose only 
Finterest seems to be the fee involved. We 
Whave direct evidence, too. Sometimes a 
sound projector is brought in for repair by 
* one of these ‘ pirates.’ Invariably it has not 
_ been maintained in any way for years and is 
only now being serviced because it just 
won’t run any longer. When we inquire 
about the use it has had, we are told “‘ mobile 
cinema work.”’ 

Let us make it quite clear that of the 





large number of mobile showmen we value 
as customers, the great majority take a pride 
in good presentation and treat their equip- 
ment as a tool of their trade. It is only the 
few who so shockingly misrepresent the 
16mm. cinema. The sinister side of it is 
that their audiences tend to believe that all 
16mm. film shows are going to be like the 
one they have just seen. If you were on our 
side of the counter you would have some 
idea of the large number of people prejudiced 
against 16mm. sound projectors for this 
reason. 

Perhaps you are one of them? If so, 

let us tell you what we suggest as a bias 
in the right direction. Most of the large 
cine dealers have projection rooms and will 
be only too glad to run a sound film for you 
on modern efficient equipment. All of them 
will guarantee to produce almost the same 
high standards as one expects from the 
35mm. cinema. So if you are organizing a 
sound film show in the near future, don’t 
risk the success of the evening by trying to 
save a pound or two by engaging a cheap 
jack. * # # 
May we remind you of the promise we 
made in our first’ article: the promise that 
we would take up any complaint about items 
of cine equipment you believe are not up to 
standard ? ‘We now have an instance to 
give you. There is a certain product on the 
market that until quite recently has been 
perfectly satisfactory. We have sold a large 
number, but from our most recent sales 
have come nothing but complaints. It’s not 
the slightest good telling a dissatisfied 
customer that he is the first to complain. 
Something had to be done. 

We wrote to the company’s sales manager 
about it and reminded him that we couldn’t 
risk our reputation by selling inferior 
merchandise. The reply was prompt and 
grateful. Despite his prominent position 
with his company, he was unaware of the 
drop in quality of the machines from the 
factory. He thanked us for bringing it to 
his attention and immediately remedied the 
trouble by checking on the factory inspection 
department and correcting something that 
had gone wrong with the system. 

All this happened about two weeks ago, 
and we are now back to normal with 
satisfactory’ sales. We once again invite 
you to make use of our promise. If you 
have a grudge about something you recently 
bought, let us know. We will do all we 
can to put the matter right for you. 

-_ * @ @ 
The keen type wearing the A.C.W. badge 
is a customer dealers are particularly anxious 
to please ! 
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EVEN I WAS 


Rehearsing a scene for 
Ickenham F.S. 9.5mm. 
comedy, *“* They Are 
Hard to Catch."’ The 
‘star,’ a mobile fea- 
tured droll, does not 
find it difficult to 
register the required 
expressions. 


By 
GEORGE H. 
SEWELL, 
F.R.P.S. 


AMAZED 


Our contributor this month directs his ODD SHOTS at the points 
system of judging films 


When I arrived in Glasgow, a matter of 
a few weeks ago, I was flattered by two 
invitations : to sit in on the projection of the 
films for the Second Film Festival of the 
Scottish Association of Amateur Cine- 
matographers, arid to assist in judging the 
competition for the Lizars cup at the 
Edinburgh Cine Society. As a result I spent 
most of a Saturday and Sunday viewing 38 
films, a few of them twice. Now, as an old 
case-hardened judge I am used to this but 
even I was amazed at the hard way in which 
the Glaswegians take their pleasure. ; 
There were some 28 entries for the Festi- 
val, and five or so members of the S.A.A.C. 
Council acted as adjudicators, but marking 
papers were issued to everyone in the studio 
cinema, and an audience of perhaps 70 
people sat down from 2.30 p.m. until nearly 
9 p.m. (with one shortish interval for tea), 
solemnly to go through every foot of every 
entry. The idea was that, whereas the judges’ 
markings should be final, the audience 
should be able to express opinions that would 
be computed afterwards to find out how the 
general opinion coincided with that of the 
judges. The films were of all kinds, from 
good to quite bad and the audience appeared 
to enjoy the lot, but can you imagine an 


audience of Southerners sitting down to 
such a viewing marathon ? 


You know, I am not sure of the soundness © 
of comparing the viewpoint of public and 


judges. I feel that the latter should necessarily 


have a higher standard of judgment and that 
it will inevitably be affected adversely by the 
knowledge that their pronouncements will 
be compared directly with the views of the 
audience. By correlating mass opinion in this 
way you are giving it a power which the 
taste which informs it may not in fact justify.” 


Elaborate Judging Sheet 


The appraisal was based on an elaborate * 


judging sheet having four main headings : 


‘General Impression’, “Technical Quality’, 
‘Additional Points’ and ‘Sound’, divided into - 
ten sub-divisions. Each sub-division had to 
be rigidly marked according to whether one _ 


thought the various aspects ‘Excellent’, 


‘Good’, ‘Moderate’ or ‘Poor’. No adjustment ~ 


of the number of points awarded was allow- 
ed. Like a number of others, I think this 
inflexible scheme has its drawbacks. 

One weakness was that the largest single 
classification, for which nearly fifty per cent 
of the total marks could be awarded, was 
‘General Impression’, One had to decide 
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whether a film was intended for ‘General/ 
Specialised/Home’ audiences and give marks 
for the degree to which it Perfectly, Clearly, 
Moderately or Poorly conveyed its message 
to that audience. No steps had been taken to 
place the onus on the film maker to state the 
type of audience he intended to reach. So the 
judges had to decide for him and then deter- 
mine whether their guess was correct. That, 
in my opinion, is just farcical and quite un- 
fair to the producer. I tried to get clarifica- 
tion at the meeting but could not obtain a 
satisfactory answer, 


Over-Elaboration 
Some of the classifications seemed to over- 
lap. For example, we had ‘Construction, 
Tempo’, ‘Direction’ and ‘Editing’ as three 
separate heads, though in some cases it would 
puzzle even a professional critic to separate 
them. We had to assess ‘Camera Work’ and 
‘Screen Quality’ separately, but could get no 
clear definition from the officials as to the 
meaning of the latter. I feel that in the desire 
sto be truly helpful to the judges, the sponsors 
‘had over elaborated and had defeated their 
‘own ends with confusing sub-divisions 
Ybetween which it is virtually impossible to 
‘differentiate. Had it not appeared in the 
“Technical Quality’ class I should have 
‘egarded ‘Screen Quality’ as representing 
‘that intangible thing which does not seem to 
feature in the judging sheet, but which is 
‘more often than not a deciding factor in the 
‘success of a film—the indefinable quality of 
“imaginative insight and approach. 


'The Things that Matter 

+ May I suggest to UNICA, the Scottish 
"Association, and all other earnest bodies, 
’Sassenachs as well as Scots, that they stop 
posing this complicated points system which 
Sentirely ignores the things that truly matter 
‘in film making, go to some trouble to appoint 
and possibly to fee) truly com- 

*petent judges, and allow them to 

‘use untrammelled their training, 

‘and knowledge and good taste. 

*Can you imagine a Lejeune, a Dilys 

Powell, a Jympson Harman or any 

fof the other professional critics 
judging the value of a film from 

‘a list of points on paper ? 

| At the time of writing I cannot 
comment on the SAAC entries_as 


From Cosmo A.F.U's ** The World of Noise."* 
A shot showing the pedestrian’s view of the 
driver appears on page 1032. 


the final viewing has yet to take place, but I 
do say that had I been deaf to the accents 
of those around me, I could have easily 
imagined that I was seeing a reasonably 
representative collection from anywhere 
in Britain. We in the South have nothing 
very much to fear. As to the differences in 
the approach to judging as between south and 
north, they spring from differences in out- 
look and temperament, and they will always 
be in evidence to give spice to our hobby. 


MONUMENT TO COURAGE. The Edinburgh 
C.S. premises really are an eye-opener. In a 
massive stone building, one of a terrace, 
they have quite a large cinema, reception 
rooms, operating room, darkroom and so on, 
which also provide facilities for a still photo- 
graphic society to be run as a pendant to the 
cine society. The place is a remarkable 
tribute to the pluck and imagination of the 
members who bought it for a few hundreds 
before the war when the ‘kitty’ held only a 
few pounds, and to those who have worked 
on it since the war until today the society has 
an asset worth a thousand or two. It shows 
what can be done by singleness of purpose, 
determination and financial adroitness. 

The Edinburgh C.S. competition attract- 
ed 19 entries. This is quite a large number 
for a club contest, and although the general 
standard was high I do suggest that there 
should have been a preliminary screening to 
sort out the one or two also-rans. It does not 
require marked critical judgment to eliminate 
films which are not up to standard, and in the 
long run it is fairer to the competitors to do so. 
When a judge has to sit through hour after 
hour of mediocrity he cannot but become 
mentally exhausted and so liable to overlook 
subtleties which may appear in films screen- 
ed towards the end of the session. So do let 
us have eliminating runs. After all the good 
film maker does not project all he shoots. He 
takes out the inferior material. 





PLANES AND ANGLES, You know how 
effectively an exterior shot can be framed by 
using a silhouette of a foreground object ? I 
saw recently a shot in an amateur film in 
which the effect was most imaginatively 
exploited. It showed a candidate about to be 
interviewed by a committee. The camera 
was placed low, behind the members of the 
committee who were ranged along one side 
of a large table, and they were lit low enough 
to allow their heads and shoulders to appear 
in the foreground as near silhouettes. As the 
scene opened, they were leaning towards 
one another in conversation. The talk ceased, 
they sat upright and between the centre pair 
one saw the brightly lit room, at the end of 
which a door opened to admit the small 
figure of the candidate. The combination of 
low.angle and the contrast in lighting of the 
two planes gave a highly dramatic effect that 
served to convey something of the bewilder- 
ment and apprehension of the interviewee. 
More recently I saw a film in which a figure 
in the left foreground is brightly lit against 
a dark floor, while in the right background 
silhouetted figures move against a lit back 
wall of the set. 


CONTINUITY? Our old friend, Mr. Arthur 
Whitling of Australia, considers that the 
average amateur stresses continuity over- 
much (that’s a startler indeed! Even the 
Editor called for sal volatile.) He says: ‘‘I 
have found that properly exposed reels of 
interesting subjects, without continuity, have 
appealed to private audiences time and 
again. For instance, my wife and I collected 
a fine 400ft. Kodachrome reel of New South 
Wales coastal wild-flowers. Practically all 
the shots had natural (wind) movement.” 

He mentions half-a-dozen other films (all 
titled) and adds: ‘**The only semblance of 
continuity is a series of cut-in pictures of the 
car and caravan.moving on country roads, 
each of which such shots immediately pre- 
cedes a new sub-title of the district at which 
we have arrived.” 

Well, if that isn’t a bit of continuity, I 
don’t know what is. The fact of the matter is 
that A.W. is so instinctive an artist that what 
he refers to as ‘isolated shots’ are always 
bound together by some central idea, and 
that his strong conception of his subject 
results in that most important of all types of 
continuity, that which emerges from the 
mind and heart. 

All of which serves to remind us that the 
word ‘continuity’ is capable of a variety of 
interpretations. I know that, when I use it 
in my articles and talks, a lot of folk think of 
laboriously written scripts. To me it means 
the reverse. The man who truly understands 
his continuity can be faced with a new sub- 


Filming a scene in *‘ The Climax’’ a comedy in which 
every member of the Triad Film Unit had a part, the 
president, very fittingly, playing the leading role. 


ject at almost a moment’s notice and, as the 
event goes on before his eyes, will decidé 
instantly each of the appropriate shots to 
take, will always remember to record an 
adequate amount of cut-in and cut-away 
material and will provide for editing enough 
material to yield a coherent and rounded- 
off record of the occasion. The silent film 
maker is fortunate in that he can employ 
this technique at its very highest level, since 
he has no sound to act as an easy cover for 
inadequacies. 


NOSTALGIC MEMORIES, Mr. A. D. Clarke 
of Newcastle Amateur Cine Association 
wrote the other day to tell me that the 
Association recently put on a show at which @ 
10ft. picture was secured from 9.5mm, 
They used a carbon arc projector about 
which I hope to give some details later. I was 
glad to hear from him, for I was one of the 
founder members of the original London 
A.C.A. and designed the monogram which it 
and its associated branches used for many 
years. Newcastle is the only surviving mems= 
ber of the group. At about the time the 
group was born several of us were very 
proud because we had attained a 6ft. wide 
picture from 9.5mm., using an early type 
projector with the lamp over-run according 
to a special scheme of our own. 

More nostalgia : the manager of the Glas- 
gow hotel at which I am staying turns out 
to be one of the founders of the old A.C.A. 
Shortly we are going to have the joy (!) of 
seeing again a film we made with my manager 
friend in the somewhat horrific title role. It is 
quite as bad as anything turned out to-day. 
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My Cine Problems 


By STANLEY JEPSON, A.R.P.S. 


Possibly one of the greatest fascinations 
of this hobby of ours is the fact that there is 
always something|new to learn. I refer less 
to the miscellaneous technical data one 
collects throughout the years than to the 
many schemes and dodges you have to think 
up for yourself when faced with a problem. 
There is, of course, 
always the A.C.W. 
Enquiry Bureau on tap 
to provide the answers 
to technical queries but, 
although I take advan- 

le of this service my- 
if from time to time; it 
nly as a last resort. I 
fer to sit down and 
ry out problems for 
elf. 

little while ago I 
ded to remove 4 
ber of sections from 
rge spool of film for 
nsification and re- 
tion. How could this 
one systematically so 
t they could be re- 
ed without any 
ble? The following 
em proved most 
essful—possibly you may find it of use 
rself. First, remember not to re-splice 
th® film when you have removed the pieces 
but to lap the ends under. You will then 
iw where the gaps are. 

Jhen making the cuts leave one or two 
frames of the sections on the large spool 
sojthat you have a double check when you 
come to replace them—there is also the 
added advantage that you can compare the 
tréated film with the original. Spool up 
thé lengths in the correct order as you take 
th off the large reel. They must be 
spliced together, so it is a good plan to use a 
different splicer from the one used when 
editing the film so that you can recognise 
the joins. This is a counsel of perfection, 
of course, which only club members are 
likely to be able to follow. 

If you have access to a diagonal as well as 
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a frame-line splicer, here’s your chance to 
demonstrate the usefulness of both! If you 
have only one splicer, which is most likely, 
and you can’t borrow another, it’s a simple 
matter to mark the joins: with a small V 
notch—or you could use a tiny piece of 
adhesive tape. 


Set-up for Scene 197, Sequence 5 of Cosmo Film Unit's 

** World of Noise.’ The Unit leaves nothing to chance, 

even recording the registration number of the car in their 
breakdown script. 


After treatment unwind the large reel 
(on a rewind of course), and when you come 
to the first gap, insert the first section on the 
small reel, and so on. Any number of 
sections can be removed from a reel and 
replaced in this way without any bother. 
Where two degrees of reduction are required, 
it is quicker to handle each batch separately. 

No one will deny that a magazine camera 
has certain distinct advantages over the 
spool-loading type but there’s a fly in every 
pot of ointment. What if you cannot get 
loaded magazines? Well, you can always 
load your own—it is not the terribly difficult 
task many imagine. 

The first essential is to study the design 
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of the thing and then to practise until you 
are really adept. If you are using Koda- 
chrome or high-speed pan film these twin 
requirements are doubly necessary since 
you will have to do the job in complete 
darkness. You can use a red safelight for 


ortho stock and a dark green glimmer for 
pan. If you are not used to dark-room work 


you may be dismayed by the dimness of the 
safelights. Don’t worry! Your eyes will 
soon get used to them. 

It is a good plan to spool up the film you 
intend to use the day before you wish to 
load it because film in magazines runs 
emulsion side outwards and must be wound 
like this beforehand so that it does not tend 
to uncurl itself in the magazine, and secondly 
you can cut off the correct length. It is 
usually possible to get about 45 ft. safely 
into a home-loaded 50 ft. magazine; don’t 
try to put in more or you may have trouble 
with jamming since hand-winding is natur- 
ally not so tight as the machine job. 


Use a Pencil for This 


Test the magazine in the camera first with 
single frames. If it doesn’t start readily, 
take out the full core and slap it hard on the 
table, both sides, to get it really flat. 

If you encounter jamming when you are 
out filming it is often possible to clear it by 
taking out the magazine and tapping it 
smartly on both sides. Then try to pull the 
film down with a pencil or pin. 

Loading bulk film on to a spool is a much 
more popular pastime than loading 
magazines but how difficult it can be to 
coax the end of the film into that tiny slot! 
I don’t try any more but secure the end 
with a piece of adhesive tape. 


Not the Magic Box, but @ 
16mm. camera blimped and 
electrically driven by a syn- 
chronous metor linked with a 
sound recorder. Cameraman 
E. J. Chard, A.1.B.P., of Gateway 
Film Productions, Ltd., must 
make all adjustments before 
slipping on the front of the 
rubber sponge-packed box, for 
once the camera is enclosed he 
has access only to the view- 
finder and an external stop and 
Start switch. It is essential that 
no sound from the camera 
reaches the microphones con- 
cealed on the set—one of them 
can be seen behind and to the 
left of the pile of cheeses on the 
shop counter. This still was 
taken on the set of ‘‘ L’Entente 
Cordiale,’’ a dialogue film in 
French which will be used by 
language classes in schools. 
A number of the Gateway 
company were formerly mem- 
bers of Planet F.S. 


Have you experienced film jamming in a 
spool camera? A bent take-up spool is 
often the cause of the trouble, so examine it 
carefully when you load. If it is out of true 
the film may bulge out beyond the cheeks, 
and even if it doesn’t jam, the outer coils 
may be fogged when you remove the spool. 

When a projector is used with sound on 
disc or tape it is most important that the 
speed should be constant. Many projectors 
have a speed regulator which operates by 
brake pressure on a wheel and may become 
erratic if the brake head becomes polished 
or oil gets on to the wheel or brake surface. 


Test for Speed Constancy 


A good test for speed constancy is to 
place a stroboscope disc with any number of 
segments on an electric gramophone turn- 
table (such turntables are very constant in 
speed). ‘Turn on the projector and let the 
light play on to the disc. Set the speed 
of projector or turntable so that the disc 
appears stationary. Then watch for a 
minute or so. Any fluctuation in projector 
speed will be immediately apparent. 

To check that the projector is operating at 
exactly 16 f.p.s., use a 36-bar strobe disc on 
an 80 r.p.m. turntable—this assumes that 
the projector has a three-bladed shutter. 
The formula (in case the above figures don’t 
apply) is: 16 (f.p.s.) x 3 (shutter blades) = 
48 per second; 48 x 60 = 2,880 blinks per 
minute divided by 80 (r.p.m.) = 36 bars. 

Reverse action can be most useful in a 
film but I don’t like using a hand-held 
camera upside down. So now I use mine 
on the tripod—no, it hasn’t a tripod bush in 
the top! I procured a length of brass strip 
about } in. thick and four or five inches long 
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(the length of it depends upon the particular 
camera and tripod) and drilled a hole in each 
end. 

I then tapped one hole to take the tripod 
screw and fitted a captive screw in the other 
to fit in the tripod bush of the camera. Now 
I can take reverse action shots secure in the 
knowledge that the camera is steady. I even 
make single frame exposures for titles ; you 
know the sort of thing—block letters blown 
down with a fan or knocked down with a 
** magic wand.”’ 

I suspected recently that the lens adaptor 
I was using in my camera was not of the 
correct flange-to-film distance. The results 
looked fairly sharp when I was shooting at 
f/8 at infinity but I knew that the depth of 
focus was sufficient to cover up small errors. 
I could have tried focusing on a piece of 
ground glass or matt film in the gate but 
such tests are misleading, and only actual 
exposures on film give accurate results. 


Don’t Stop Down! 


*  SoI had another adaptor turned in brass 
- on a lathe, but had it made two threads 
shorter than the original, i.e., the lens came 
' two threads nearer the film. I set up my 


titler and pinned a sheet of fine print to the 
- board. The title-card to camera lens distance 
_ was 18 in., so I set the lens accordingly and 


made 2 number of exposures at full aperture 
(f/1.9). It is essential that the lens is not 
stopped down, as this increases depth of 
focus and would consequently give false 
results. 

The exposures I made were as follows: 
a. mount adaptor screwed tight home; 
b. quarter revolution unscrewed; c. half 
d. three-quarters 
e. one complete revolution ; 


unscrewed ; 
g. one and a half; 


f. one and a quarter ; 


the camera door. 


h. one and three-quarters. a., b. and c. 
were all fuzzy, d. and h. were only slightly 
fuzzy while e., f. and g. were sharp. 

If I had not made these quarter-turn 
tests I should not have known the precise 
position where the focus was best—obviously 
at f., half-way between the slightly fuzzy 
positions. I then had the original adaptor 
filed slightly until when tight home the lens 
was in the same position as at f. It is a 
simple matter to identify each shot: a 
lettered or numbered card is probably the 
best way—provided you remember to change 
it when you alter the lens. 


If You Lose a Loop 


Finally, a few general points to round up 
with : you can usually tell by the sound of 
the camera whether it is running smoothly. 
If you suspect that a loop has gone, the 
camera has to be opened up. I have 
frequently burrowed beneath the bed 
clothes to improvise a dark-room, but if you 
are out of doors an overcoat may have to 
serve. Turn it inside out, button it up and 
put your arms through the sleeves. If this 
isn’t feasible, open the camera in as dull a 
light as possible. About two feet of film 
on either side of the gate will probably be 
spoiled, so if you value your last shot cap the 
lens and run on for seven seconds or so 
before opening. 

If you open your camera accidentally 
when it has film in it, close it at once and 
you will be unlikely to lose more than two 
or three feet either way. But to ensure 
against absent-mindedness, keep a piece of 
paper in the camera case giving the date the 
film was loaded, how much film is left and 
the type. Or stick a piece of Sellotape over 


A tip picked up in 
India might be of value. 
Lens fungus can form 
very easily in the tropics, 
but the bacilli can. be 
prevented from forming 
by rubbing both inner 
and outer surfaces of the 
lens occasionally with 
mercuric chloride (dead- 
ly poison) and letting it 
dry off. Another method 
is to keep the lens in a 
dehydrated airtight tin. 


Sevenoaks C.S. shoot a 
scene for their colour com- 
edy ; An inventor described 
as ‘slightly mad’, nar- 
rowly misses extinction. 





VERNEY 


offers 


Terry Barnett directs the Mayor of Wimbledon for a council 
chamber scene for the Wimbledon C.S. production ‘** Know 
Your Borough ’’. 


Dec. 3rd. Stepped into the breach tonight 
and gave a lecture to a film appreciation class 
to help out a colleague. I announced myself 
as an amateur film maker, planning to show 
them two of my films and then open a dis- 
cussion on film technique. It was not long 
before I was convincing them that if they 
really wanted to learn about the cinema, the 
best way was to buy a camera and make films! 

Then someone raised the question of the 
respective merits of the amateur gauges. The 
answer is, of course, that it’s a matter of 
personal taste, the scale on which you 
propose filming and exhibiting, and the depth 
of your pocket. I know of one film society 
which, having outgrown 16mm., now uses 
the lordly 35mm., even when the same title 
is available on both gauges. Yet quite a lot 
would be saved in film hire were the 16mm. 
copy used; the majority of the audience, 
which averages 400, would not know the 
difference. é 


8mm. before 16mm. 


It was during this discussion that the 
shortage of 16mm. cameras was deplored— 
and I couldn’t explain why no British manu- 
facturer has produced one since the war. 
It’s a complete mystery to me, because we 
have had 8mm. and 9.5mm. models, to say 
nothing of projectors in all gauges. Even the 
G.B.-Bell & Howell organisation, now pro- 
ducing the well-known Bell and Howeil 
apparatus in this country, have put 8mm. 
cameras before 16mm. And Dekko have 


some 


from 


A 
Lone 
Worker’s 


Diary 


more pages 


produced yet another 8mm. model (lower in 
price than its predecessor). 
happened to the popular Ensign Kinecam ? 

Dec. 9th. Some weeks ago I helped a 
friend with his holiday colour film re-takes. 
Saw the results tonight—nice to be able to 
learn at another’s expense! It was pleasant 
to find that faces which had lost their tan 
were rendered dark enough to match the 
earlier shots because, apparently, of the 
warmer tone of the autumn sunlight. The 
spreading of a tablecloth on the grass where 
the filming was being done had prevented 
any tendency towards a bluish-green cast. 


Leader Fogging 


Inevitably, the processing came in for 
criticism. (It is probably lucky for us that we 
amateurs rarely do our own !) A vital shot on 
the end of the reel had edge-fog—in spite 
of the camera having been unloaded in the 
darkioom and the loose end carefully sealed 
down. Kodak stock has numbers punched in 
the film at the end of the leader and the 
beginning of the trailer. It is my experience 
that the end of the usable footage generally 
gets fogged but that invariably at least two 
feet of the leader is un-fogged and would have 
carried pictures. I don’t think the reason 
necessarily lies in incorrect loading of the 
camera, because although my friend’s Filmo 
70 hasn’t got automatic loading, mine has— 
and we both experience the same trouble. So 
my conclusion is that Kodak leader on 50ft. 
and 100ft. spools could profitably be shorten- 
ed by at least a foot and the trailer extended 
by the same length. 
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Dec. 10th. Having devoured the December 
issue, I sat down this evening to re-read back 
numbers of A.C.W. I found the report on the 
16mm. Leitz projector well worth a second 
study. Here is yet another narrow-gauge 
machine to make use of an intermittent 
sprocket for picture shift, following in the 
path of the pre-war GeBescope, De Vry, 
S.P. and Coronet (9.5mm.) and the post-war 
Burville and the prototype S.G. Brown. 


Advantages of the Maltese Cross 


I have been interested for a long time in 
projector design and the _ intermittent 
sprocket v. claw mechanism controversy. 
The former is universal for 35mm. machines 
but expensive to produce and there are 
added technical difficulties when the sprocket 
has to be more than four frames in circum- 
ference. The claw mechanism is cheap to 
make and even if poorly made and worn, the 
claw repeats its path and must produce 
accurate positioning of the frames if the film 

is perforated correctly. A great advantage 
' of the intermittent sprocket mechanism is 
) that the machine-can be laced up with the 
; absolute certainty that all is well without 
? recourse to inching. The loops must remain 
» as set and, with a large number of teeth in 
*mesh, even torn film is handled without 
» trouble. 
* Despite its mechanical advantages, how- 


Fever, I have never seen a 16mm. sprocket 

‘intermittent machine which gives quite as 
: rock steady a picture as a good claw mechan- 
ism. Splices, too, cause a slight kick as the 
7 extra thickness passes the sprocket, but this 
» is not a serious drawback with library prints. 


Special Spools 

Dec. 12th. Still re-reading back numbers 
and noted Mr. Sewell’s plea for the re- 
introduction of those Ensign spools with 
special film attaching device. The snag with 
these, and any other special spools, is holding 
‘on to them! The inevitable interchange of 
reels during projection and the fact that 
libraries like their films to be returned 
unwound (there’s not always time to re-wind 
twice after a show) mean that you would 
rarely be lucky enough to come across the 
type of reel you favoured. The use of self- 
adhesive tape to attach the end of the film 
to the spool serves a similar purpose to the 
Ensign device—and is cheaper and simpler. 
By the way, I still run up against those nasty 
odd-sized reels—200ft. and 1,200ft. It’s 
high time they were all quietly disposed of. 

Mr. Sewell’s suggestion for setting pro- 
jector volume levels during rehearsals when 
the hall is practically empty falls on barren 
ground as far as | am concerned. More 
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volume is required when the hall is full..A 
better plan is to have a friend in an end seat 
to keep you posted. One club I know uses a 
portable bell push on a length of flex connect- 
ed to a warning lamp near the projector. But 
I trust implicitly my triple-claw machine, 
and can wander down the side aisles from 
time to time to check the levels. 

Dec. 14th. Bought myself a Christmas 
present today. Searching through the stocks 
of the local Govt.-surplus suppliers, I came 
across a compact 4-way heavy duty 10 amp 
rotary switch. I had been intending to fit a 
single knob controller for both light and 
motor to my projector, and this looks as 
though it -will fill the bill. Such a switch is 
convenient and ensures that the motor is 
always on before the lamp, and vice-versa. I 
also picked up a knob which exactly matches 
the tilting knob on the front of the machine. 
Fitting the switch will call for some thought, 
though, because the space where it has to go 
is strictly limited. 


Kodachrome Filming at f/2.8 


Dec. 15th. A reel of Kodachrome back by 
return of post! (Friday seems to be pro- 
cessing day for us amateurs.) I laced it 
into the machine with some trepidation. I 
had been asked to film a demonstration of a 
potato harvester—the machine that sorts and 
parcels up potatoes after digging them up— 
and on the appointed day the sky was 
completely overcast. I had to use Koda- 
chrome because I couldn’t get any Super X ! 


The conditions were definitely “cloudy- 
dull’, and exposure chart and meter reading 
both indicated f/2.8. I could only go ahead 
and hope for the best. Certainly the shooting 
went off much more easily than it would have 
done on a sunny day because I found that I 
could stick to the same exposure for all 
angles. 

The results? Much better than ever I 
could have wished for ! Far more colour con- 
trast than appeared to the eye at the time, and 
every shot perfectly exposed. I attribute this 
success to my coated lens and the fact that I 
concentrated on mid and close-shots. It is 
doubtful whether black and white stock 
would have given such pleasing results under 
the same circumstances. I shall never be 
afraid to shoot again under unfavourable 
conditions—a useful lesson has been learned. 
Incidentally, the makers recommend the use 
of a haze filter for shots on grey days and in 
shadow to reduce any tendency to blueness, 
but I didn’t use one and the film did not 
suffer. Of course, this is not to say that one 
should not make a point of following makers’ 
recommendations. After all, they know best ! 


1036 





All in One 
Box 


This review of new patents 

emphasises the striving for com- 

pactness evident in contemporary 
projector design. 


By D. M. NEALE, B.Sc. 


J udging by a handful of recent patents, the 
market value of a product must be inversely 
proportional to the number of boxes required 
to accommodate it. For example, U.S.P. 
2,525,552 shows yet another scheme for a 
self-contained projector complete with rear- 
projection screen. 

Devised by A. W. Kingston, it looks like 
a cross between a tape recorder and a 
portable gramophone. The reels lie 
horizontally on the baseboard and the film 
is on edge as it passes through the gate. 
This rather complicates the optics because, 
since the picture starts off lying on its side, 
two prisms are required after the lens to get 
it right way up. After this it needs a further 
two mirrors to get the picture on to the 
screen which hangs from the front edge of 
the lid. 

The design has one outstanding merit, 
however, in that it recognises that occasions 
do arise when the small rear-projection 
screen is inadequate. A simple swing-over 
arrangement can be operated which replaces 
the short-focus lens by one of normal focus. 
At the same time the beam is made to follow 
an alternative path through an opening in 
the carrying case so that the projector may 
be used in the conventional way with a 
separate screen. 


Sealed Magazines 


U.S.P. 2,521,150 by J. S. Chemel describes 
another unusual projector, designed this 
time to show films that are all in one box— 
and stay there. The idea is that a film 
library should distribute the films in sealed 
magazines each containing a 400ft. loop. 
To save space, this is arranged on the 
principle used in the Ampro Repeater. The 
film leaving the projector gate is taken up 
by a reel in the magazine, the centre coil of 
which emerges in a drunken loop to make 
its way back to the gate. 

Advantages : the films never need rewind- 
ing and, being in a sealed container, they 


cannot be trailed on the floor nor have 
pieces removed. - Snags: the system needs 
a special projector, although this is adaptable 
to normal two-reel working. Also, unless 
the design and execution are first-class, 
scratching and jamming in the magazine will 
do more damage than the average library 
user, 


Wireless Station Projector 


To most of us, the more interesting part 
of this patent is that mentioned as a side- 
issue. H. J. Koeber’s U.S.P. 2,520,843 
with the Illinois Watch Case Co., although 
dealing ; primarily with a new framing 
mechanism, also refers to the same idea, 
viz., the use of a domestic radio receiver 
for sound reproduction. So it seems that 
this may quite soon become a commonplace, 
The scheme uses the signal from the photo- 
cell to modulate a radio frequency oscillator. 
In other words, the projector becomes a 
small wireless station. You stand your 
ordinary projector by the screen, tune it to 
the appropriate wavelength and, without 
any interconnecting wires, the sound traek 
is reproduced by the speaker in the set. _ 

The Americans are rather fond of doifig 
things with local transmitters of this kind. 
The scheme might not be applicable in this 
country because our regulations are more 
stringent. After all, if your transmitter wi 
work the set across the room, it will wi 
also the set next door or in the flat aboves or 


below. 


Projected Sound Track : 


4 


The Germans have other ideas on the 
subject. Before the war they used search- 
light beams for telephonic communication, 
varying the light intensity with the sound. 
Now they have used the same principle for 
home cine purposes. Called the “Projeltto- 
phon 16”, it is made by C. Lorenz AG, 
Berlin-Tempelhof. The sound track is 
projected on to a photocell alongside the 
screen. A valve in the same box ampliff 
the signal from the cell and then passeg it 
on to the pick-up sockets of a radio Set 
alongside. 

Further to simplify the construction, the 
projector is designed on the non-intermittent 
principle now popular in editing ica 
A glass or perspex hexagon rotating be 
picture gate and lens compensates for the 
continuous movement of the film through 
the gate so that each frame appears stationary 
on the screen and dissolves into the next. 
This arrangement allows the sound track to 
be projected by the same lens as the picture, 
However, since the width of the prism does 
not cover the sound track, the image 
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projected on to the photocell is not arrested, 
but moves continuously over the slit in the 
photocell housing. 

The design is appealing since the absence 
of an intermittent motion makes the film 
‘path very simple and also easy on the film. 
The projector should run very smoothly 
because there is no clicking claw motion ; 
in a sound projector this is a great asset, of 
course. Perhaps the biggest drawback will 
prove to be the non-standard position of the 
“sound gate ’’, such as it is. The track is 
scanned level with the picture gate instead 
of 26 frames ahead. Consequently unless 
special prints are used, the sound will be 
just over a second ahead of true 
synchronisation. 


New Apparatus 


WESTON MASTER I! UNIVERSAL EXPOSURE 
METER 


This new model of the famous meter is 
technically unaltered, but has the two 
considerable practical improvements that 
its size is about halved, and the sling is now 
Secured at the correct end. The new size 
is 3} x 2} x }’ thick. The zero-adjustment 
screw has also been moved to the back and 
made less conspicuous. 

The instruction book is admirable, except 
that the expression ‘‘ High Light Scale ”’ is 
Wsed in referring to the top range of the 
light scale, i.e., the 25 to 1,600 candles per 
Square foot range. This could create 
confusion with the high-light system of 
exposure. The book also still fails to state 
the precise area ‘“‘seen’’ by the meter at a 

iven distance, though under “‘ The Close-up 
ethod ”’ it advises “ about as far away as 
the object’s smallest dimension” and 
Suggests 6 inches for a face. We rather 
Suspect that for “‘ smallest ’’ we should read 
™ smaller.” 
_ In the section on Cine Photography, the 
rightness range method of exposure 
determination is advised—a close-up reading 
made first of the brightest and next of the 
darkest object in the scene, and the scale 
@rrow set midway between them; for cine 
se the f/no. is then read off against the 
@xposure being given, generally 1/30 sec. 
at normal speed. The usual setting corres- 
ponding to the emulsion speed of the film 
in use is previously made on the inner dial. 

For average use on stock scenes the meter 
is most comfortable to hold between thumb 
and forefinger of right hand, the camera 
position being suitable for normal exterior 
conditions, care being necessary only to 
ensure that the meter is tilted a little 


downwards to avoid untoward effect of sky 
light. You point thescale arrow to the same 
light value as indicated by the meter pointer, 
then read off stop number. Included with 
the meter is a comprehensive list of the 
Weston numbers for all films available. 

As the instructions rightly say, you cannot 
be absolutely certain of perfect results to 
suit all conditions without any trial; 
variations in meters, film emulsions, proces- 
sing, image quality preferences, camera 
shutters, lens transmissions, accuracy of 
stop number engravings, etc., can all hinder : 
but we are very pleased to place on record 
an impressive agreement when we tested 
this meter on a “bright, diffused’ December 
day, around noon, for a long shot over a 
sports ground. We set it at Weston 32 for 
Kodak Super X film, and it read 50 (on both 
scales, another check). This demands f/8, 
corresponding to exposure of 1/30 sec. 

We obtained identical readings from our 
own Weston cine meter, scale reading 15. 
Another check was from an old Avo, using 
1,600 H. & D. speed setting. And lastly, 
we also read f/8 from the A.C.W. exposure 
table in our June, 1951, issue! If you are 
consistent in your way of handling it, you 
cannot go wrong on exposures with one of 
these meters. 

Price:: {ii © 5s., 
£1 9s. 9d. 


(Submitted by Sangamo Weston Ltd., Great Cambridge 
Road, Enfield.) 


leather case extra, 


The Bookshelf 


The Film In Education. By Andrew 
Buchanan (256 pp., 51 photographs. Phoenix 
House Ltd., 25s). 


The ten chapters in this book provide a 
very good comprehensive survey. Learning 
Through the Eye recapitulates the impact of 
visuals as an educating medium. Films for 
Specialized Audiences gives in some detail 
the class of material needed and met with. 
The History of the Educational Film in 
Britain offers very interesting reading: the 
author made some of the history; and it 
was a good idea to include The Educational 
Film Abroad for in some ways we in this 
country do not show up too well, and 
comparisons are a spur. Of considerable 
value are the quoted visuals and commentary 
from some films made by the author early 
in the last war to explain to Arabian tribes 
such apparent commonplaces as motor 
lorries. 

Planning and Production throws light on 
costs, pre-planning, and the film require- 
ments of education authorities ; the author 
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chooses “‘The Jack Plane’? as an example, 
giving the second draft (silent) script, the 
final version, and the teaching notes. This 
film was sponsored by the eleven-to-thirteen 
Age-Group Panel of the National Committee 
but it seems to us an exceptionally unnecessary 
film to have made, since surely it is cheaper, 
quicker, and more practical than any 
representation thereof for a teacher to 
demonstrate a jack plane? 

Distribution covers special and cinema 
showings. ‘The projection and laboratory 
notes in Presentation will interest the 
amateur. The Teacher and the Film discusses, 
quoting numerous opinions, film lengths, 
sound versus silent, etc., and concludes 
that film is especially valuable in teaching 
the backward child. The Children’s Cinema 
abounds in sound sense. 

“The Film in Education ”’ is embellished 
by excellent illustrations, a bibliography 
which is representative but far from 
complete, and a good index. Mr. Buchanan, 
who is at his best in the most liberal 
interpretation of ‘‘ education,’ has done a 
useful job well. 


Cine-Photography for Amateurs. By 
J. H. Reyner (Chapman & Hall, 167 pp. 
22s. 6d.). 


This well produced and clearly illustrated 
book is the fourth edition of a work that 
first appeared in 1931, and though it contains 
well presented general guidance to the 
amateur cinematographer it suffers from the 
fact that the revision of the original material 
is insufficient to cover the many changes 
of the last twenty years. 

The first chapter, Principles of Cine- 
Photography, affords a useful introduction, 
but perpetuates some old errors such as 
8.5mm. picture width on 9.5mm. stock, the 
existence of leader strip on 16mm. daylight 
loading spools, and some queer costs in 


Table 1. Lenses is a very good chapter, 
though it assigns visual focusing to “‘ some 
of the latest forms of camera,”’ and it omits 
124mm. and 15mm. lenses from Table 2, 
Hyperfocal Distances. 

Some of the examples in Exposure are 
unfortunate: for instance, f/8 is advised 
with 31° fast pan film, at 4 p.m. on a hazy 
August afternoon. Kodak advise f/11-16, 
the A.C.W. table gives f/11, Focal cine chart 
f/12.5. Anything more than f/11 will 
undoubtedly cause serious over-exposure. 
Further, ;it is not the correct emulsion for 
the job, so it is a poor example anyway. 
High-light exposure gets a muddled mention, 
and neutral (grey) filters are said to be pale 
yellow. 

Good Material 


There is some good material in Lighting 
but some serious fundamental errors on 
page 61; contrary to what is stated, the 
camera-to-subject distance has no appreci- 
able effect on exposure required. The notes 
on lighting units are tinged with a 1931 
outlook. There are also aged references 
in Colour that should be modernized. 
How to Make Good Films contains a lot of 
useful stuff. 

Projection comes badly unstuck when it 
attributes the need of a framing device to 
film shrinkage! Nostalgia for the late 
twenties is evoked by the now entirely 
incorrect statement that ‘‘ Nearly all profes- 
sional film is slightly tinted.’”” The next 
three chapters, Editing and Titling; Trick 
Effects and The Dark Room are alike good 
(in the first is repeated the old fallacy that 
compensated processing spoils fades) but 
Home Talkies would have been better 
omitted. It is accurate for about 1935 but 
is most misleading to-day. 

Perhaps we may conclude by paying this 
work the compliment of stating that it was 
good enough to merit a proper revision. 





Keeping Them Interested 
(Continued from page 1020) 


controversial nature, so that enthusiastic 
dissentients will be forced to disagree 
openly, and. thus break the ice. 

Another way to get people talking is to 
have a ‘“‘ brains trust” evening. A team 
composed of experts in all branches of 
cinematography and its off-shoots, either 
amateur, professional, or preferably a 
combination of both, shouldn’t be hard to 
find, for most clubs have at least one or two 
members who know it all from A to Z. 
Let them prove it by answering questions ! 
The beginner and the average member 
will be more than delighted to air their 


knowledge if one of the mighty makes @ 
mistake! But it is prudent to require 
questions to be notified beforehand in order 
that they can be vetted and, if necessary, the 
team advised of them ! 

A variant of this idea which I should like 
to see tried as an experiment—to my 
knowledge it has never yet been done— 
would be for one club to invite another to a 
meeting, with the request that they put 
forward a “‘ team of experts ”’ to answer any 
questions submitted. Inter-club social 
relations could be further strengthened by 
issuing invitations for shows of professional 
films. Such presentations are often 
expensive to put on, but if the cost of hiring 
could be shared between two or even three 
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clubs, the range of films shown could be 
greatly increased, to the benefit of all 
concerned. I am sure that the friendly rivalry 
induced would ensure good attendances. 

In offering these suggestions, let me assure 
you that I am certainly not unmindful of 
the difficulties of getting even a few people 
to turn out and travel to another district. 
I think it is because accepted practice 
demands that the invited shall present a 
programme of their own films—and nobody 
wants to travel miles to see his own film 
again, no matter how good he thinks it, or 
however much he enjoys adulation or 
however pleasant the host. 

Whatever the reason why so few really 
worthwhile meetings are organised, the 
situation obviously needs remedying. Any 
cine club worthy of the name should aim to 
encourage and promote cinematography in 


all its forms—not to operate as a marriage 
bureau or as a centre for handicrafts and 
gossip. Indeed, I would go so far as to 
suggest that if-a club does not deliberately 
set out to cater for the non-technically 
minded, it should not accept such people. 
If it does, it takes their money under false 
pretences. 

The solution lies in your hands. If you 
find you pay your subscription so that 
others may have all the fun of film-making, 
don’t bottle up your resentment. Do 
what you would do if you were badly served 
in a shop—complain ! If that doesn’t work, 
go to the A.G.M. and get some fresh blood 
on the Committee. Better still, volunteer 
for service on the Committee yourself, and 
thus make sure that the feminine view-point 
in cinematography gets more consideration 
than it has done up to now. 


Where to See the 1950 Ten Best 





Theatre 


| 
| Date of Show | 


a = 
BLACKBURN | Jan. 


17, 19 


Time | 
| Y.M.C.A., Limbrick|7.30 p.m.| Blackburn Arts 
Club 


Tickets 
1s. 6d. from Miss E. L. Gray, 
56 Granville Road, Blackburn. 


Presented by 








LANCASTER | Jan. 2 
} 


Institute 


~ | Art Gallery, Storey |7.15 p.m. 





‘Lancaster Photo- 


Admission by programme from 
graphic Society 


G. L. Robertson, 16 Cheapside, 
Lancaster. 








7 -jy- | Jan. 25 | Wesleyan School 
SUTTON-IN- | Hall, Outram Street 


ASHFIELD 


7.00 p.m.| Ashfield Cine 
Club 


Admission by programme (1s. 6d.) 
from H. L. Twidale, Photo- 
graphic Supplier, Outram Street, 
Sutton-in-Ashfield. 





St. Fames-at-Bowes 

Church Hall, Arca- 

dian Gardens, Wood 
Green, N.22 


Jan. 


{LONDON 


7.30 p.m.| St. James - at - 


2s. from R. V. Prime, 104 New 
River Crescent, Palmers Green, 


N.13 


Bowes Film Unit 





enTHPaRT | Jan. 

SOUTHPORT | Veo. ial Hall, Lulworth 
Road, Birkdale 

New Co-op Hall, 


Freeschool Lane 





LINCOLN ~~ | Feb. 


St. Fames’s Memor-|7.45 p.m. 


7.00 p.m. 


St. James's Film 


1s. 6d. from Kay & Foley Ltd., 
Society 


249 Lord Street, Southport. 





Lincoln Camera}\1s. 6d. from N. Febson, 10 
Club Pennell Street, Lincoln. (Parties 
of twelve or more 1s. per ticket.) 





WISBECH ~ | Feb. ~ Peckover House 


7.15 p.m. 


Wisbech 
District 
Society 


and 


; 1s. from Roland Ream, Borough 
Film 


Studio, Wisbech. 





Y.M.C.A. “Little 
Theatre,” Fawcett 
Street 


The Little Theatre, |7. 
Holme Street 


SUNDERLAND | Feb. 


HEBDEN 
BRIDGE 





7.30 p.m. 


mM. 


Sunderland Cine 
Society 


2s. from Saxons (S’land) Ltd., 
Holmside, Sunderland. 





Hebden Bridge 
Literary a 

Scientific Society 
(Cine Section) 


Admission free. A collection will 
be taken during the evening. 





-N- Church School, 
one Woodville 


TRENT| 





7.00 p.m. 


Woodville Church 
School Film 
Society 


Admission free—tickets from K. 
Carter, Church School, Wood- 
ville, Burton-on-Trent, Staffs. A 
collection will be taken during the 
evening. 








Mansfield Road 


| School of Geography,\8.00 p.m. 


Oxford Univer- 
sity Film Society, 
Experimental 
Film Group 


Admission by programme only 
(2s.) from Barrie Berkley, 44 
Bullingdon Road, Oxford. 





~~ | Huddersfield Town 
Hail 


7.30 p.m.|Huddersfield Cine 
Club 


1s. 3d. (reserved 2s. 6d.) from 
N.C. Ashton, St. Andrews Road, 
Huddersfield. 





~~ | Vietory House, 
Queens Road 





7.00 p.m. 


Ashford Associa- 
tion Film Soctety 


1s. 6d. from ¥. Hanson, Creg-ny- 
baa, Kennington, Ashford, Kent. 





PONTEFRACT | Feb- ~| Assembly Rooms 
| 








1 


7.30 pam. 


Pontefract and 





Cine Society 


District Amateur| H. 





2s. (including programme) from 
. S. Stringer, Daisy Nook, 
Carleton, Pontefract. 





1040 








Opinion 


We have had splendid performances to enthusiastic 
audiences totalling near 8 The show went through 
without a single hitch and seemed to be greatly 
enjoyed by all. We hope that next year we will again 
be favoured. This annual event will be something to 
look forward to. 


EDINBURGH C.S. . Wm. S. Dosson. 


I was very disappointed with the films. My 
non-photographic friends were very emphatic about 
them: a waste of time was their verdict. 
HOUGHTON-ON-THE-HILL. GEOFFREY BILLSON. 


I went to see the 1950 Ten Best at Harrogate and 
liked them very much, but there did not seem to be a 
film to take the place of Post Huste. However, all 
were extremely good and on the whole, I think, 
better than the 1949 films. 

HORSFORTH. ° 


Our own opinion was that the films were not a 
good as last year’s. One gentleman who was very 
thrilled with our previous show said: ‘‘ They are 
not in the same street as last year’s. The trouble is 
that they are trying to be too clever.” But afterwards, 

when we talked to members of the audience, we found 
that wd all Pray the show. It would appear 
that Bobt Our Robin was the popular favourite, 
with Chick's Day the least liked of the lot, though the 
more discerning, I think, considered this the best 
film of the seven. I should like to thank you on 
behalf of our members and the 600 or more of the 
public who without the co-operation and help of 
A.C.W. would not have had the pleasure of seeing 
something of what the amateur can do at his best. 
LEICESTER C.S, ROWLAND HiILt. 


Mr. Hill modestly forbore to add any remarks about the 
presentation. They are supplied by a member of the 
audience, Mr. S. Sugarman, who writes: ‘‘ Presentation 
of the programme was flawless in every respect, and 
obviously every consideration had been given to the oft- 
neglected factors of the customers’ requirements ; _ after 
all, the best 9 can be killed by inadequate or lligent 
presentation "* ° 


If you have eyes to see lessons to be learned from 
real life, then Chick’s Day has much to teach us all. 
Is this how the other half lives? Not by a long 
way, but for its moral teaching alone the film was 
excellent. I did not think that the film was over 
sordid, but I did expect to see some signs of reformation 
at the end. But perhaps that is to ask for the happy 
endings of Hollywood. I have seen the much boosted 
Bicycle Thieves, but Chick’s Day is better, but perhaps 
I feel this because I have lived in Glasgow and I 
have not lived in Italy. 

LEICESTER. J. LesLig COLVER. 


Mr. Colver is National Secretary of the Churches of 
Christ in Leicestershire. 


J. A. BRENNARD. 





I had the great pleasure of seeing my first Ten 
Best show presented by the Edinburgh C.S., but 
while I would like to congratulate you on making 
such an excellent choice, I must add that I coe 
name half a dozen films from the Highly Commended 
and — list — were streets ahead of 
Chick’s Day and Bobby, Our Robin. 

EDINBURGH. e 


The show was a great success. The outstanding 
film was, of course, Chick’s Day (personally I think 
it would be even better if cut —— and 
Go West, Burglar and Lady for Lunch all received 
much applause. The film which proved least a 
was Farewell to Childhood—no one could quite 


J. RUSSELL. 


-of the programme. 


understand it, but technically it was well done. 
After the show I received a number of enquiries for 
membership. 
Dunpee C.S. G. D. H. Dota. 
rateful thanks for making possible yet another 
ae ul presentation of the Ten Best. Over 800 
eople gpg and they came from as far afield as 
eicester. copy of ‘‘ The Viewfinder ’’—the 
club’s own eden enclosed in each pro- 
gramme and contained special articles on the club’s 
activities and productions and an invitation to attend 
its winter film shows. 

According to general opinion, the films were not 
up to the standard of the 1949 Ten Best, but by far 
the most popular were Go West and Bobby, followed 
closely by Burglar and Paradise Cove. Lady for 
Lunch had a mixed reception: appreciation or 
otherwise of this type of film depends on individual 
taste. Chick’s Day, while undoubtedly outstanding, 
bordered too much on the professional for an amateur 
show, and with its. prolonged shots and dreariness 
was an unfortunate choice for ending the show. 
Farewell received little. praise. Like Chick’s Day, it 
contained too much dialogue for a silent film. 
WULFRUN A.C.C Norvat A. BAKER. 


The show went off well and the hall was crowded. 
We were honoured by the presence of the Lord 
Mayor and Lady Mayoress of Plymouth. 

Lord Mayor made a speech of appreciation at the 


W. J. POWER. 


end of the show. 
PLyMovuTH A.C.S. 


Many of the audience expressed their s 
and delight at the high quality of the films. * 
forms distributed to the audience gave Go West 
place with 688 marks and Chick’s Day second with 
674, Bobby third with 550. The applause corroborated 
the results, particularly in the case of the first 
STaFForD C.C K. J. GiB 

* F 

Go West, Young Man seemed to go down bes€ in 
Brighton for sheer entertainment, but How to Cateh a 
Burglar got the biggest laughs in Worthing. Chéiek’s 
Day got the biggest hand for technical competemee, 
and was generally agreed, I think, to be the high 

At both the Pavilion Th 

Brighton, and the Court Room, Worthing Ta 
Hall, we had large and very enthusiastic audienges. 
Even ordinary members of the public were unanimous 
in their app’ roval of the shows. 
Sussex F.§ BETTY WARE. 
g 


While on holiday in Nottingham I had the pri 
of attending the showing of the 1950 Ten Best™ 
the Notts. A.C.S., and if 1 might have your 
operation I would like to publicly express my t 
to the members of that very obviously go- 
band of enthusiasts for the almost perfect m 
in which the films were presented. They 
fortunate indeed in having so luxurious a cinem@ at 
their disposal, but I was impressed mostly by the 
efficient manner in which the whole performan 
ran. It had all the polish of the professional s: 
but in addition held an intimacy completely mi 
from any commercial undertaking. 

In these days of falling cinema attendances lea 
complaints of 'T.V. competition it surely must have 
been extremely gratifying to the organisers to see a 
full house at each show. 

I am quite sure that it is not being over complimen- 
tary to say that such a successful showing of t 
excellent films must give an enormous urge to the 
whole amateur movement in the ‘Queen of the 
Midlands’. May I say again, Notts. A.C.S., not only 
for myself but, I believe, on behalf of the five or six 
hundred others who were there: very —_— thanks. 
I wish I lived near enough to os ene your hoppy band. 
CARDIFF. DoucLas C. KEYWORTH. 
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A.C.W. Cine Circles 


Overseas readers who envy amateurs here their 
op ortunity of joining the A.C.W. Cine Circles will 
be interested in a scheme put forward by Mr. W. E. 
Osborne, 5 Nyanza Street, Plumstead Common, 
London, S.E.18, Leader of 8mm. Circle No. 1. 
The obstacle hitherto to accepting overseas members 
is the time taken to circulate the notebooks; a book 
that has to travel some thousands of miles would be 
out of commission too long. Circle No. 1 proposes 
that each of its members should make a copy of their 
contributions—the original for the notebook and the 
copy for immediate despatch to the overseas member 
who would send his own material for inclusion in the 
notebook after he had digested the contents of the 
copies. He would thus be kept fully in touch with 
activities and would be able to add his own quota 
without much—or any—delay. ‘This seems to us a 
good idea, for even if you don’t use a typewriter, you 
can readily take carbon copies of MSS. written with 
a ball point pen. If any other Circles consider adopt- 
ing this scheme will they let us know so that we can 
advise overseas applicants accordingly ? 
Mr. G. H. England, member of 16mm. Circle 
No. 1, also has a scheme for enlarging the Circles’ 
scope. ‘“ I hardly know which I get the greatest kick 
out of,” he writes: ‘the arrival of my A.C.W. or 
the Circle book. ‘The former provides news of cine 
@étivities throughout this country and even abroad, 
While the latter keeps me in touch with a few friends 
Within visiting distance of my home. It occurs to 
me that the next step should now be some form of 
k-up with the many cine clubs whose reports 
pear in A.C.W. What about inviting them to 
ke an entry in the Circle book for their area? 
ich would thus learn of the other’s activities. If 
someone wanted to join them, or even some form of 
#sociate membership were to result, so much the 
: “his, of course, is a matter which each 


ter.” 
Gri must decide for itself (each is wholly autono- 


us) but it should perhaps be pointed out that if a 
i i among members of a large 


tebook is circulated 
be away for a considerable 


@ub it would probably 


e. 
*Mr. Arthur T. Gill, 1628 Gt. Cambridge Road, 
Enfield, Middlesex, Leader of 8mm. Circle No. 6, 

gests that the Circles should have “‘ a brief mention 
a issue in the same way as the clubs do”’. If 

ders will send us suitable material we shali be very 
py to provide space for it. Circle No. 6 have 
three notebooks in current circulation ; each member 
pets one once a month and keeps it for a week. Three 
lw members are required to bring the Circle up to 
Ml strength: 12, the figure at which they (and, 
eed, practically all the Circles) have decided to 
membership. Mr. Gill reports that members 

ave had a “‘ very good discussion on splicing methods, 
fave circulated some odd shots and have spent a 
c time on title centring devices and a host of 
om problems ”’. A ; 
©The notebook of 8mm. Circle No. 4 has just com- 
pleted its first round. ‘ The entries all make interest- 
img reading,” writes the Leader,.Mr. Philip Grosset 

Avonside, Kelston, Nr. Bath, Somerset. ‘‘ Most 

the Circle graduated from still photography (one 
found it ‘didn’t quite satisfy’), came across an odd 
copy of A.C.W. (tw members first saw it on railway 


bookstalls), either own or want to own a Bolex L8 
camera-and M8R projector and are chiefly interested 
in family filming. One member points out that ‘the 
whole family can share in the fun’. His wife can 
produce good ideas for scripts, his 9-year-old daughter 
can operate the camera from a tripod and his 5-year- 
old daughter is ‘almost a natural actress’. A medical 
student member has plans for a fishing documentary 
and wants to ‘record in colour the grey shrimps 
changing to red as they are boiled’. 

“The favourite film seems to be Kodak Pan but 
there are several complaints about the film wasted 
on leaders and trailers. One member gives a demon- 
stration of Econosign lettering and another says he 
uses Woolworth’s plastic letters and covers the screw 
holes over with sticky paper. Another member 
complains of the lack of facilities in his home town 
to see the work of other cine amateurs and is looking 
forward to seeing the Ten Best. Altogether, members 
seem to have enjoyed writing their own contributions 
and reading the others. In many cases their wives 
seem to be taking a considerable interest in the book 
and it appears that the films produced are often joint 
family efforts.’ 

Part of Mr. Grosset’s contribution to the Notebook 
consists of two novel items: a film trailer in the form 
of a large card at the top of which are mounted 
selected frames (from unwanted takes) illustrating 
the plot which is outlined underneath; and a card 
made up of ten rejected shots from the same film, 
with the producer’s explanation of the mistake he 
made in each of them. 

16mm. Circle No. 6 (Leader: Mr. Denis 
Postlethwaite, 67 Francis Road, Edgbaston, Birming- 
ham) are producing a short film, each member 
contributing about 10ft. of self-portrait, introducing 
themselves to each other. It should be a lively little 
cameo, for membership ranges from the Leader 
‘‘ who is now more interested in scripts and shooting 
than in technicalities’ through a member who has 
“* produced and continues to be interested in technical 
documentaries dealing with the control of animal 
diseases ”’ to a self-styled “‘ aged civil servant ’’ who 
is an advocate of home processing and “ includes’ all 
kinds of samples in the notebook with the result that 
his son has to stay up at nights and precis the earlier 
circuits ’’. “he circle is “nicely distrjbuted ” 
through the Midlands, South West England, Northern 
Ireland and Ireland, but there are still a few vacancies 
for new members. 

Mr. R. C. Miller, of 30 Corunna Street, Glasgow, 
C.3, would like to start a Circle for teen-agers and 
invites anyone under 21 who is interested to write 
to him. Membership of a Circle of amateurs of your 
own age group could undoubtedly be stimulating and 
profitable, but perhaps we should add that many 
young amateurs are finding membership of existing 
groups a considerable advantage, for the more 
experienced member is always ready to give a helping 
hand. Indeed, it is clear from the notebooks we 
have seen that the beginner is generously assisted on 
his way. As Mr. A. P. Gane (life-member, R.P.S.) 
writes of 8mm. Circle No. 7, of which he has “ the 
good fortune to belong”: “We are a very happy 
throng and everybody is so helpful to one another ”. 





News from the Societies 


Albany P.F.U. (Hon. Sec.: G. Denman, 111 St. 
Leonards Road, Hove, Sussex). Permission was 
readily given for a party to film scenes of an ice- 
pantomime at Brighton for inclusion in a film of local 
activities—a block of front seats were booked for the 
occasion. Plans for the making of a documentary 
about Shoreham Harbour may have to be dropped 
following a discussion with the Harbour Master who 

inted out that to film the workings of the harbour 
in detail would mean running the risk of contravening 


security regulations. In view of this a script may be 
prepared and submitted to the authorities for vetting, 
or a fictional film with the harbour as the main 
setting may be made instead. 


Ashley F.U. (Hon. Sec.: ohn Daborn, 5 Ashley 
Drive, Walton-on-Thames, Surrey). his unit 
amalgamated with the Kingston C.C. with effect 
from Jan. 1st and the combined society is now known 
as the Kingston & District Cine Club. 
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Birmingham C.A.S. (Hon. Sec.: F. A. Inshaw, 8 
Corrie Croft, Sheldon, Birmingham 26). Camerawork 
on interiors for the youth film continues according 
to plan. A series of talks, mainly for beginners, has 
been arranged. Mr. Davies, of Birmingham Commer- 
cial Films visited the club recently to demonstrate a 
new model of tape-recorder. New members and 
visitors are welcome to attend any of the ‘Tuesday 
evening meetings held at Camera House, Paradise 
Street, Birmingham. 


Blackpool A.C.C. (Hon. Sec.: 
Jesmond Avenue, Blackpool). 
month for the 16mm. documentary about the local 
Boys Brigade. It will run to 1,000ft., with S.O.T. 
accompaniment, and is planned to take a year to 
produce. A script for a 16mm. thriller is being 
prepared: the film will open with the discovery of 
an unidentified body on the shore. ‘The location for 
most of the film will be the Blackpool beach and 
promenade. ‘Two recorders were used for the making 
of the S.O.T. accompaniment for St. Michael’s on 
Wyre—one of the ‘“‘ Villages of the Fylde”’ series, 
A show for the villagers is planned for the near 
future. Jack Holland has been awarded the Merry- 
weather Cup in the club competition for his 16mm. 
1,000ft. S.O.T. colour production Swiss Holiday. <A 
full programme has been arranged for 1952 and new 
members are welcome—experience is not necessary. 
Meetings are held every Monday evening at the 
club H.Q. in Gorse Road. 


Cameo 9.5mm. C.C. (Hon. Sec.: T. A. Siddons, 
34 Mary Street, Harpurhey, Manchester 9). Several 
screen surfaces were tested for use in the club room 
and it has been decided that a silver screen will be 
most suitable. A Christmas party for members’ 
children was held in December. 


Canterbury A.C.S. (Hon. Sec.: A. L. Field, ‘‘ Long 
Ashton”, Bennels Avenue, Whitstable, Kent). Rapid 


G.° F. Purdy, 29 


progress has been made with Home of Hand Weaving 
—a documentary being made for a local firm and 
dealing with the making of looms and their use. In 


addition to photofloods, six 1,000 watt floodlamps 
were used for lighting interiors and, the secretary 
writes, ‘“‘we blew the fuses only three times! ’”’. 
Neg.-pos. is being used and the finished film will run 
to about 500ft. A smaller model of the club dolly 
which will be small enough to go through normal 
door-ways is being made. ‘The question of fitting it 
with an electric motor to ensure a smoother run 
is being considered. It is hoped to make a 16mm. 
film printer and the secretary would welcome sugges- 
tions from any society that has attempted this task. 


Carlisle & Border C.C. (Hon. Sec.: C. W. Fackson, 
115 Dalston Road, Carlisle). Sixteen colour and seven 
black and white films were entered for the first club 
competition. They were mainly holiday films but 
other subjects were dealt with. Thirteen were 
selected by popular vote to go forward to the finals. 


Cheltenham F.S., F.P.U. (Hon. Sec. : R. B. Cheshire, 
Cleeve House, Lyefield Road, Charlton Kings, Chelten- 
ham). ‘The club’s co-operation with the Oxford Film 
Group in the making of their ballet film (see article 
on page 991) has provided members with much useful 
experience. New members are welcome. 


Chorley Cine Association (Hon. Sec.: A. Seddon, 
28 Gillibrand Walks, Chorley, Lancs.). Modern 
Physical Training was screened by W. Melia, the 
president, in a programme of his own productions. 
H. Taylor, a professional projectionist, demonstrated 
his home-made tape recorder at a later meeting, 
explaining its construction in non-technical language. 
Members later took the opportunity of recording 
their own voices. 

City Films K.S. (Hon. Sec.: E. R. Wilson, 10 Asline 
Road, Sheffield 2). ‘‘ Why I picked 8mm.” was the 
title of a talk given last month by D. G. Walton. 
Films shown during December included Logbook 
1951, Paraffin Young, Park Here, Once Upon A Time, 
A Modern Miracle, Grand Prix, and La Barbarina. 
‘Cine troubles ’’ were discussed early this month, 


Shooting begins this. 


members giving their own opinions on screens, 
lighting, etc. Films booked for screening on Jan. 
24th include U.S.A., Land of the People, Wonders of 
the Deep, Red Spider, We've Come A Long Way, 
Turn of the Furrow, and In All Weathers. 


Coventry P.F.U. (Hon. Sec.: James B. Brandrick, 
305 Tile Hill Lane, Coventry). A capacity audience 
of about 800 attended the unit’s Ten Best show. A 
script committee has been formed to prepare scripts 
for next year’s filming and memBers are being 
encouraged to submit suitable stories. Experiments 
are to be made with the dubbing of one of the club’s 
films. 

Crescent F.P.C.C. (Hon. Sec.: R. V. Law, 20 Oak 
Road, Quinton, Birmingham 32). G. Bradshaw came 
first in the recent club competition with R. Lee and 
R. Oakey second and third respectively. A film 
presentation, a conjuring show and a sketch arranged 
by A emia ensured the success of the Christmas 
social. 


Eccles A.C.G. (Hon. Sec.: Edward Higgins, 17 
Basten Street, Higher Broughton, Manchester 7). A 
City Speaks, Manchester’s civic film made in 1946 
by Paul Rotha, was shown at a recent meeting. 
Casanova was screened by the film appreciation 
section. Good progress is being made with the 
editing of the S.O.D. musical which was shot in a 
single evening recently. _It is planned to present it 
at a forthcoming public show. 


Edinburgh C.S. (Hon. Sec.: Wm. S. Dobson, 20 
Barnshot Road, Edinburgh 13). There was a full 
attendance at the society’s annual competition for 
the Lizars’ Trophy. The Spinning Wheel by L. A. 
Butler and Adam H. Malcolm came first out of 
nineteen entries; Getting Around Aberdeen by Wm. 
Morton gained second place and D. F. Stark’s The 
Edinburgh Tattoo, 1951, came third. The judges 
were Andrew Fitzpatrick, W. W. Fulton and George 
Sewell, F.R.P.S. Sound equipment he has construc- 
ted himself was the subject of a: lecture by Mr. 
Fordyce. 

Film Sextet (President: R. Wrenhurst, 11 Lynn 
Road, London, S.W.12). A branch of this society 
has now been opened at Balham and membership 
of both sections is reported to be increasing satisfac- 
torily. Rehearsals and set-building for the forth- 
coming feature-length production Fugitive Phantoms 
are now in progress. An average of four meetings 
are held each week. The president, from whom 
details of forthcoming meetings may be obtained, 
believes this may be a record. The first issue of 
“Silver Ripple’’—the club’s monthly magaziné— 
has been published. _It consists of four duplicated 
pages at the moment but all future numbers are to 
be twice as large. Contributions on all subjects 
“* except politics ” are invited. 


Fourfold F.S. (Hon. Sec.: Miss Thea Lilienthal, e/o 
60 Hillsborough Court, Mortimer Crescent, N.W.6). 
The first of the shows in the new “ something for 
all”’ series was held recently, a film on art, a cartoon, 
a documentary and an animated film being shown. 
New members are welcome. 


Glasgow C.C. (Hon. Sec.: W. B. Cockburn, 49 
Southbrae Drive, Glasgow, W.3). For the club’s 
presentation of the A.C.W. Ten Best the president’s 
speech was recorded on film. The British Film 
Institute’s three films in ‘‘ The Critic and the Film” 
series were shown recently. A programme of 
members’ 8mm. films was shown later in the month. 


Harrogate A.C.S. (Hon. Sec.: D. Fohnson, 32 St. 
John’s Road, Harrogate). Detective Inspector Little, 
A.R.P.S., of the West Riding Constabulary lectured 
recently on presentation and showmanship, illustrating 
his talk with films he has made. The ladies committee 
handled the catering arrangements for the annual 
social evening held last month. “They excelled 
themselves,” the secretary writes—the club funds 
benefiting accordingly. 
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Haywards Heath & District A.C.S. (Hon. Sec. : 
R. W. Dixon, 72a South Road, Haywards Heath). 
Kent Show (400ft. 16mm. Kodachrome) by Mr. and 
Mrs. Church, came first in the colour section of the 
recent club competition while the secretary’s 9.5mm. 

roduction Scout and Guide Parade came first in the 

lack and white class. An audience of members 
judged the films by ballot. 


Hounslow Photographic Society C.S. (Hon. Sec. : 

. Hanney, 167 Ellerman Avenue, Twickenham). 
Suitable premises for studio and theatre have now 
been acquired and will be known as the Beaumont 
Studio. Much work has yet to be done, however, in 
the building of a projection box, proscenium, etc. 


Huddersfield C.C. (Hon. Sec.: N.C. Ashton, St. 
Andrews Road, Huddersfield). Member Frank 
Micklethwaite, A.R.P.S., screened a number of 
medical films he has made during the past few years 
to a large gathering at the club recently. He explained 
how the films were made, discussing the difficulties 
which had to be overcome. Repair of a Cleft Palate, 
for example, was photographed through a mirror. 
He later demonstrated the type of apparatus used. 
At a later meeting ‘Ernest ‘Taylor showed Service 
Partners (800ft. 16mm.). The film concerns a young 
trainee nurse and her policeman suitor, and it was 
made with the co-operation of local hospital and 
plice authorities. It has been approved by the 
ddersfield Hospital Management Board and at 
presentation David C. Cousland, the film 
pducer, publicly praised Mr. Taylor’s work. 


p of Wight A.C.S. (Hon. Sec.: L. W. Fennings, 
mClarence Road, Newport, I.W.). ‘There was a large 
endance for the “ President’s evening ”’ last month, 
m a major part of the evening was devoted to 
s and sound recordings concerning the Smith 
hers who crossed the Atlantic in a small boat. 
Mher films by the president, F. G. Pritchard 
Faanders, were shown later in the evening. 


iShannesburg P. & C.S. (Hon. Sec.: }. K. Stokes, 
™O. Box 7024, Fohannesburg, S.A.). Closing date 
entries for the XVI South African Salon of 
ternational Photography (Cine Section) is March 
h This annual competition organised by the 
Seiety is open to enthusiasts in all countries. ‘There 
four classes : scientific, documentary, fictional and 
s not included in the above-mentioned classes. 
he films may be in any gauge, silent or with sound 
ich can be reproduced by any normal system. 
e secretary, from whom entry forms can be 
lained, has asked us to point out that customs 
@rance and duty difficulties have been overcome 
im South Africa although, of course, the senders 
t make the necessary arrangements in their own 
intries. 


gston & District C.C. (Hon. Sec.: Miss M. E. 

, 8 Meadowside, Walton-on-Thames, Surrey). 

society was formed on Jan. Ist as a result of a 

ger between the old Kingston C.C. and the 

hley F.U. Meetings will continue to be held at 

Fighting Cocks, London Road, Kingston, at 

. on the second and fourth Wednesday in every 

ath. A full programme of lectures and film shows 

been arranged for 1952. Mr. Taylor was awarded 

Dixon Cup in the Kingston C.C. competition 

in December. The Harrington-Moore Cup 

mt to Mr. Reed while Mr. Butterworth and Mr. 

Reed tied for the Robinson Cup which they will 
each hold for six months. 


Leisure F.C. (Hon. Sec.: D. W. Found, 15 Eton 
Road, Newport, Mon.). _Camerawork for the 8mm. 
film Pooling Our Ideas has now begun. This is a 
comedy in which the main character wins a football 
pool. Films borrowed from the Wallasey A.C.C. 
and the Dunlop Rubber Co. Ltd. have been shown 
recently. Membership continues to increase but 
there are still some vacancies for new members—it 
is not necessary for them to possess equipment. 


Lincoln C.C. Cine Section (Hon. Sec.: N. Jebson, 
10 Pennell Street, Lincoln). Plans are now well 
ahead for the ee of the Ten Best on Feb. 
6th (see page 1040 for details). Highlight of recent 
activities was the filming of a comedy cameo based 
on the well-known advertisement which contains th 

wording: ‘‘ Not too little... Not too much...”’. 
E. E. Horner recently demonstrated his home-built 
titler which was made to his own design. The Kodak 
lecture “‘ Story of the Movies’’ was presented last 
month and another, “ Ultra High g eed Photo- 
graphy’, has been booked for late in January. 


Maghull & Lydiate C.S. (Hon. Sec.: H.R. Groves, 
“Richmond”, Sandhurst Way, Lydiate, Nr. Liverpool). 
Following the completion of the Festival film made 
for the local council, the club has been commissioned 
to film the activities of the Maghull Epileptic Homes. 
This will take a year as activities throughout the 
seasons have to e covered. New members are 
welcome to attend any of the weekly Thursday 
—— which are held at Maghull Methodist Hall 
at 8 p.m. 


Manchester C.S. (Hon. Sec.: L. T. Kletz, 427 Bury 
New Road, Salford 7, Lancs.). Sound films screened 


recently included Snowman’s Land, Let’s Look at 
Norway and North of the Arctic Circle from the 
Norwegian Embassy, and Facts and Fancies, Industrious 
Flame and What’s Cooking from the Gas Council. 
aga fortnightly meetings began again on Jan. 
th. 


Mansfield & District C.S. (Hon. Gen. Sec.: A. R. 
Blythe, 28 Robin Down Lane, Mansfield, Notts.). 
Planning for the Christmas party and the club’s 
penenes of the A.C.W. Ten Best in early January 
ept members working at pressure during 
December. There was however time to entertain 
members of the West Bridgeford Triad F.U. with a 
——— e of society and lone-worker productions. 

he Kinescope 22mm. projector was the subject of 
much interested comment. Many requests for a 
iece of 22mm. film were received as a result of the 
etter about it in the Nov. issue: all were complied 
with but, Mansfield ruefully write, ‘“‘ only one was 
acknowledged ! ’’. 


Molesey A.C.U. (Hon. Sec.: A. C. Seward, 6 
Southmont Road, Esher, Surrey). The combined 
sub-committee of the Kingston, Ashley and Molesey 
clubs responsible for the presentation of the 1950 
Ten Best in May are making good progress with 
their arrangements. It has been suggested that a 
large canvas banner be erected across the thoroughfare 
near the hall but to date it has not been possible to 
acquire a suitable piece of material. Other societies 
which could help with canvas or similar material are 
requested to write to the hon. secretary. 


Newcastle & District A.C.A. (Hon. Sec.: George 
Cummin, 143 Bayswater Road, Newcastle-on-Tyne 2). 
Following the successful completion of the 9.5mm. 
arc projector, Thirty Days Hath September was 
screened at the recent public show. ndensation 
on the lens gave some trouble to start with, and the 
show had to be stopped after a few minutes so that 
the lens could be cleaned, but the machine gave a- 
well-lit 10ft. picture for the rest of the performance. 
The Russian film Village Schoolteacher was screened 
early last month and had, the secretary writes, ‘‘a 
rather mixed reception ”’. Family Tree, Yuletide 
Fantasy and A Christmas Story (all 16mm.) were 
screened with a 9.5mm. sound print of Scrooge at the 
last meeting in 1951. 


‘ 

Nottingham A.C.S. (Hon. Sec.: R. D. Brown, 96 
St. Bartholomew's Road, Nottingham). Now that the 
club has acquired new headquarters, meetings are to 
be held on Tuesday instead of Monday. The A.G.M. 
takes pies on Jan. 15th and the third annual dinner 
on Feb. 22nd. 

Pinner F.S. (Hon. Sec.: T. A. Titkin, 97 Rickmans- 
worth Road, Pinner). Mr. Morris of Cinex visited 
the club recently to demonstrate the latest Paillard- 
Bolex camera and show films dealing with its 
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Movie pallet 


AVAILABLE FEBRUARY 1952 


in 16 mm. Sound, 16 mm. Silent and 8 mm. 


_ Abbott & Costello * BERMUDA HOLIDAY 
MIDGET CAR MANIACS * UNDER 


SPORT SPELLBINDERS * TROPICAL SKIES 


‘Sports Parade’ Series ‘Globetrotter’ Series 


William Boyd as ‘Hopalong Cassidy’ 
FAMILY ANTICS =. PRAIRIE VENGEANCE 


‘Star’ Series * 


kKkKkKkKKKKKk POST COUPON TODAY k*¥k¥kKKkKkKkK* 


G.B. FILM DIVISION Name 
exisetinier - ety Fr : By som Perivale, 
eenford, Middlesex 
Please send full details of the 6 new Address 
MOVIE-PAKS 
Please send a complete MOVIE- 
PAKS CATALOGUE 


G.B, EQUIPMENTS LTD. A company within the J. Arthur Rank Organisation 


N () Wi OVER 100 MOVIE-PAKS 
m to buy and show when you please 


Wilson 





manufacture. Good progress is being made with the 
first film. Plans have been made for a party from 
the society to attend the presentation of the 1950 
Ten Best in the Kodak Hall. Members’ home-built 
tape recorders were demonstrated at a meeting last 
month, the quality of the sound reproduction being, 
the secretary writes, “‘ of a very high standard ’’. 


Planet F.S. (Hon. Sec.: Mrs. Ivy Smith, 8 Stone 
Hall Road, Winchmore Hill, N.21). ‘Tnere were full 
houses for both performances of the Ninth Annual 
Show. Go West, Young Man (prize-winner in the 
1950 Ten Best Competition), From the Tyrol, Peppo, 
Southgate Horticultural Show and Gymkhana, 1950 
and 1951, Shanks’s Pony, Waters of the Ben, Maid to 
Music, Love Thy Neighbour, Upon Westminster 
Bridge, Target Lunar and Camp Sight were items of 
a most entertaining programme. ‘The script for 
Silence, Please is now well under way and filming is 
planned to begin shortly. Sound will be recorded 
on to tape and later transferred to film. 


Potters Bar C.S. (Hon. Sec.: P. N. Fohnson, 4 
Oakroyd Avenue, Potters Bar, Middx.). Patil Ale— 
the first production—and the secretary’s film 
Christmas Eve tied for third place in the competition 
organised by the Federation of Cinematograph 
Societies. ‘I'he production of the next film—camera- 
work for which will begin on a local farm during the 
Spring—is now in its initial stages. J. Wood, whose 
film The Event of. the. Year, won the club trophy 


© was presented with his award at the recent annual 


‘dinner held jointly 


with the local photographic 


' society. 
Rochdale & District C.S. (Hon. Sec.: H.R. Bond, 


+ Sun-Bank Cottage, Shawclough, Rochdale). 


A party 


>from the Oldham Lyceum C.S. visited the society 


' recently 
© Moorland Incident, 
’ Celebrations and The 


; 
* 
? 
x 
: 
; 


as 





» manor house in Rochdale. 
> the first film will also direct the forthcoming pro- 


screened their own productions: 
Checkmate, Oldham Centenary 
Proof of the Pudding. In 
December the Hyde C.S. films In the Market, 
Printer’s Pie and The Dangerous Age were shown 
together with the Philips Electrical Co. experimental 
film Rhythm. 


Rochdale Festival F.G. (Hon. Sec.: $. W. Clegg, 
1 Milk Street, Rochdale). Members have been busy 
of late filming the Christmas sequence for Rochdale 
1951, the current production. The whole of one 
Sunday was devoted to filming at the dress rehearsal 
of a local pantomime. ‘‘ We received co-operation 
from everyone,” the secretary writes, ‘‘ except for 
one small boy who tripped over a tripod and smashed 
our best camera! ” Tests are already under way 
for the next production The Clegg Hall Boggart—a 
comedy based on a local legend about a haunted 
4 G. Barnes who directed 


and 


' duction and members of the Rochdale Drama Club 


' have offered their 


services. The exhibition of 


* equipment and stills in the foyer of a local dance 
‘hall was a great success—one stand being devoted 


to A.C.W. 


’ Sheffield Nine-Fivers A.C.S. (Hon. Sec.: G. B. 


’ Stockley, 6 Eyncourt Road, Sheffield 5). 
"named the Sheffield 


Previously 
Nine-Fivers Cine Club, this 


* society now holds fortnightly meetings in its newly- 


) acquired clubroom. 


Members have been invited to 


‘submit scripts for this year’s film, 
> Skegness P. & C.C. (Hon. Sec.: G. C. Farmer, 


226 Drummond Road, Skegness). Members of the 
capacity audience which attended the recent screening 
of the Ten Best Films voted Bobby, our Robin the 
most entertaining film in the programme. Home 
processing and titling were dealt with at meetings 
held last month. 


Sunderland C.S. (W. L. Curle, 94 Wayman Street, 
Sunderland, Co. Durham). Additions are to be made 
to No Hard Feelings as a result of criticisms received. 
Society evenings have been well attended of late, the 
most important meetings being those devoted to 


sound-on-tape and sound-on-disc. ‘The subject o 
8mm. filming was discussed on another evening, 
many members being surprised to learn of the 
versatility of the smallest gauge. 


Swansea & District A.C.S. (Hon. Sec.: D. Evans, 
Sunny Dale, Dynevor Road, Skewen, Glamorgan). 
Quarterly competitions are being organised for 
1942. ‘The first, in March, will be for films depicting 
“the changing face of Swansea’”’, and will deal with 
the re-building of the demolished shopping area. 
It is hoped to make a full-length documentary on the 
same subject later in the year. 


Tees F.U. (Hon. Sec.: Arthur Nunn, 16 York Road, 
Middlesbrough). |Much useful experience has been 
gained from the recent club venture in which three 
camera crews each interpreted a set theme in their 
own way. Early plans are now being made for the 
presentation of the 1950 Ten Best on March 3ist, 
April ist and 2nd. 


Triad F.U. (Hon. Sec.: Miss Barbara Whitehouse, 
62 Priory Road, West Bridgford, Nottingham). A 
party was held recently to celebrate the club’s first 
birthday. | Monthly public film shows continue to 
stimulate local interest and are well attended. A 
short comedy was filmed in one evening recently 
and the script is being prepared for a 16mm. docu- 
mentary about West Bridgford. Films made and 
processed entirely: by themselves were shown at a 
recent ladies’ night, the secretary, writes, ‘‘ and the 
gentlemen organised the refreshments ’’. 


Wanstead & Woodford C.C. (Hon. Sec.: W. E. 
Dodd, 43 Burnham Road, Chingford, E.4). Several 
experimental films were shown at a recent meeting 
including one 8mm. animated film in which the 
characters were chessmen. 130 members and friends 
attended the successful annual dinner and dance which 
Leslie Froude, non-general secretary of the I.A.C., 
stated was the best attended club dinner he had been 
to and indicated the popularity of the club and its 
influence in the district. 


West London F.U. (Hon. Sec.: A. F. Shave, 22 
Shepherds Bush Road, W.6). ‘The 9.5mm. unit have 
begun camerawork for T'V or not To Be—a farce which 
will run to about 250ft. Test shots have been taken 
for the 16mm. production Death Plays Whist. ‘The 
8mm. team are planning another comedy in “ The 
Lowdown on Movies” series. Little Men was 
screened to the Twickenham Scout Group recently. 


Wulfrun A.C.C. (Hon. Sec.: G. Hayward, 32 
Rupert Street, Wolverhampton). Editing of Live and 
Let Live is wellin hand. This film is being made 
for the local accident prevention committee and is 
scheduled for a public screening in the Civic Hall 
later this month. Three members visited the 
Birmingham Photographic Society recently to judge 
the entries in the cine section’s competition. Their 
comments on the films were recorded on tape for 
playing back to the full society at a later meeting. 

fembers of the public are being invited to the next 
Invitation Evening on Feb. 1st at the Technical 
College Theatre when a selection of amateur films 
likely to appeal to newcomers are being screened. 
Films shown at a recent “ critics’ evening”, when 
members were invited to criticise each others efforts, 
included Festival of Britain (16mm. B. & W. and 
colour), Warstones School (8mm. B. & W.), and 
Treasure Chart (9.5mm. B. & W.). 


NEW CLUB 
Richmond-Twickenham. Norman C. Williams, 
163 St. Margaret’s Road, East Twickenham, Middx. 
—a 16mm. lone-worker and still photographer of 
many years’ standing—would like to contact other 
cine enthusiasts in the Richmond and Twickenham 
areas with a view to the formation of a small film 
unit. 


Reports for the March issue (on sale Feb. 15th) 
Should reach us by Jan. 18th, 
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THE NATIONAL FILM AGENCY 


(STOTT and BARROW Ltd.) 
ESTABLISHED 1906 
SPECIALISTS IN ALL CINEMATOGRAPH EQUIPMENT 


A PROFESSIONAL SERVICE FOR THE AMATEUR 





START THE NEW 
YEAR WELL! 





Now’s your chance to get on a good bargain ! 
All equipment is guaranteed in good condition. 


lowest ever prices. 


SOUND PROJECTORS 
Bell & Howell Model 120, 16mm., 750w. 
lamp, 2” lens, 12 watts output, speaker 
and transformer ... .. £95 0 0 
Bell & Howell Master, 750 or 1,000w. 
. lamp, I5w. output, 2” lens, still 
picture, etc. In mint condition. Post 
war model ao $3 0 0 
Bell & Howell ‘Academy’ two case 
model, 750w. lamp, 2” lens, 10 watts 
output, complete ... ...£120 0 0 
Victor Model 40, ex-demonstration 
models, black case model, 750w. lamp, 


12 watts output, 2” lens, still picture, © 
reverse projection, in perfect condi- 
tion, choice of 2 machines...4115 0 0 
Ampro XNAM American projector, 
750w. lamp, speaker and a age a 





THIS MONTH’S SPECIAL OFFER 
A Bell & Howell 70C 6mm. Turret Head 
Camera, 3” lens turret, 12, 16, 24 f.p.s. 
fitted with the following lenses :— 
1” f/1.8 T.T. Hobson in Focusing mount 
2” £/3.5 Dallmeyer __,, ” ” 
4’f/4 Dallmeyer _,, 
Equipment includes an Avo. "Exposure 
Meter and Carrying Case for camera and 
accessories. All in perfect condition. 
Price £100 0 


We list below used projectors at 


SILENT PROJECTORS 
Zeiss Ikon l6mm. Silent, 50v. 250w. lamp, 
still picture, reverse projection, resist- 
ance and carrying case... £35 0 0 
Zeiss Ikon ‘‘Attache Case’’ Model, 50v. 
250w. lamp, built-in resistance, still 
picture, reverse projection, etc. 
0 
Bell & Howell Model’57M, all gear drive, 
500w. lamp, transformer, carrying 
case, etc. ... ae .. £45 0 0 
Bell & Howell 57c, 50v. 250w. lamp, still 
picture, reverse projection, resistance 
and carrying case ... ; 00 
Paillard Bolex G.916, 9.5/16mm., 500w. 
lamp, built-in to projection blimp 
£30 0 0 


Bell & Howell Model 129, |6mm., 1,600ft. 
arms, 750w. lamp, still picture, reverse 
projection, transformer and _ case 

£70 0 0 

Ditto ... ‘ ae . £50 0 0 

Bauer Pantalux, 16mm., Sov. ‘250w. lamp, 
built-in resistance .. 225 0 0 

Pathe 200B, 9.5mm., 200w. lamp, carry- 
ing case and transformer £17 10 0 


Pathe Gem, 9.5mm., 12v. 100w. lamp 
£25 0 0 





SECONDHAND CAMERAS IN STOCK 


Kodak 16mm. Magazine Camera, |” f/1.9 
lens in focusing mount, 8, 16, 64 f.p.s., 
viewfinder for all lenses, complete with 
case . £95 0 0 


G.B. Bell & Howell 8mm. Sportster, f/2.5 
T.T.H. lens, 4 speeds, single picture, 
with case, perfect condition £50 0 0 

Siemens Cassette, f/1.5 lens, single 
picture, etc., 3 cassettes £42 10 0 








62-64-74 VICTORIAST., MANCHESTER, 3 


TELEPHONE: BLACKFRIARS 0334-5 


*"GRAMS: “ANIMATED” 
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Films for the 
Home Show 


Due to shortage of space details of only a few of 
the current releases can be given below. (Abbrevia- 
tions used : M. minutes, D. director). 


16mm. SOUND FEATURES 

. Butcher’s Film Service Ltd. 

Behold the Man. 75m. D, Walter Rilla. Based on 
the Westminster Cathedral Passion Play this film 
is one of the very few seen in this country in which 
the figure of Christ is represented instead of being 
conveyed symbolically. The cast consists of 
anonymous amateur artists, all of whom act in the 


Crisis. 95m. 


Two Flags West. 92m. D, Robert Wise. Joseph 


Cotten, Linda Darnell, Jeff Chandler, Cornel 
Wilde. Entertaining Western with remarkable 
period reconstruction. Set against the background 
of the Civil War, it deals with the activities of a 
group of Confederate soldiers and their struggle 
with the Indians. 
Metro-Goldwyn- Mayer 

D, Richard Brooks. Cary Grant, 
Jose Ferrer, Paula Raymond. A surgeon, on holiday 
in a South American republic, is forced to operate 
on the dictator. The revolutionaries want him 
to die and do their best to obstruct the doctor. 
The atmosphere is tense and consistently exciting 
and although the film is on a similar theme to that 
of State Secret, it is of a more serious nature. 
Complete programme with Hatch Up Your 
Troubles, 8m. and Unseen Guardians, 11m. 


Warner Bros. 


original play, but it is a professional production. 
There is no ‘dialogue, the narrative being spoken The Inspector General. 101m. D, Henry Koster. 
by Father Meyjes, one of the priests who first Danny Kaye, Walter Slezak, Elsa pomnemerert. 
produced the play in 1939. The translation of this Film version of Gogol’s play about a reming heron aL 
play to the screen has been undertaken with great who, mistaken for the dreaded Inspector General, 
care and is an interesting achievement. is feted by the inhabitants of a small provincial 

é sad town. Excellent performance by Danny Kaye 

G.B. Film Library in the title role. With South East Corner, 19m. 
Harvey. 104m. D, Henry Koster. James Stewart, 


; ‘ ; 1 Wigmore Films 
Peggy Dow, Josephine Hull. The play about the ¥ 
amiable drunk who imagines himself to be accom. Rogues of Sherwood Forest. 80m. D, Gordon 


anied by a six-foot white rabbit is well known Douglas. John Derek, Diana Lynn, George 
wad this is a fairly direct screen translation. Although Macready. Boisterous ee ee in — 
perhaps not so siccessful in its new medium, it is Robin Hopd’s son resuscitates his father’s ban 
ei saietaetton : hen his tenants are hard-pressed by unjust 
still good entertainment. poten 
Ron Harris The Affairs of Sally. 84m. D, Lloyd Bacon. Lucille 
Broken Arrow. 92m. D, Delmer Daves. James Ball, Eddie Albert, Carl Benton Reid. Gay 
Stewart, Jeff Chandler, Debra Paget. Fast-moving comedy in which Lucille Ball plays a door to door 
adventure story concerning the efforts of a U.S. salesgirl who becomes involved in a series of 
army scout to bring about peace between his chaotic adventures—including a diamond smuggl- 
countrymen and the Apache Indians. ing racket and two murders ! 








~ +~ Columbia Pictures 


Schools ... Private Users . .. Hostels 
Hospitals .. . Churches . . . Institutions 
Commercial Exhibitors . . . Film Societies 
and wherever there is a 16mm. Sound 
Projector. 








NOW AVAILABLE FOR BOOKING :— 


HARRIET CRAIG ‘ 
JOLSON STORY ' 


1952 Catalogue now available on application to ;— 


WIGMORE FILMS LIMITED 


(Dept. A.C.W.) 139 WARDOUR STREET, LONDON W.1. Telephone : GERrard 6768/9 
Also at Columbia Branches 


BELFAST - BIRMINGHAM - CARDIFF - DUBLIN - GLASGOW - LEEDS - LIVERPOOL - MANCHESTER - NEWCASTLE 


BORN YESTERDAY 
LORNA DOONE 




















Now available in 
\, /imited quantities 











Sole Wholesale Distributors : 


NEVILLE BROWN & CO. LTD 


77 NEWMAN STREET, LONDON, W.1!. 
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The tripod legs open automatically, 
the whole screen being ready for use in 
10 seconds: it may be adjusted for 
height in a moment, and there is a special 
slide hanger for horizontal adjustment. 


Folds into very small compass when 
not in use, has a comfortable carrying 
handle, and is light in weight. 


A LUMAPLAK PRODUCT 





SIZE | BEADED | MATT WHITE 
| 


40” x 30” £1115 0 £10 12 6 
*40” x 30”to 40” | £12 17 6 aii il o 
*(Dual Purpose : opens to 40” x 40” when required) 
52” x 40” [ 53:18 .O- y A08.12: 6 
*52”x 40"to52”,, £15 17 6 | £13 10 0 
*(Dual Purpose : opens to 52” x 52” when required) 


ay 


——— 























GREAT NEWS FOR ALL 16mm. 
SOUND ENTHUSIASTS 


The Finest Array of Features 
at the Lowest Rentals 


GLASS MOUNTAIN 
WHITE STALLION 
DARK WATERS MR. ACE 
- ASSASSIN FOR HIRE 
KELLY THE SECOND 


AND DOZENS MORE 


36 Laurel & Hardy Comedies 
10 American Broadway Musicals 


Catalogue and Supplements, post free | /- 











Large selection of I6mm. Sound Shorts for 
sale—Interest, Musical, Travel, etc., at very 
reasonable prices—write ‘for lists. 


F. H. Co. 
66 STREATHAM HILL, LONDON, S.W.2 
Telephone: Tulse Hill 3584, day or evening 














LEWIS NEWCOMBE LTD. 


41, OLD BOND ST., LONDON, W.! 
REG. 3961 


CINE PROJECTORS 
16mm. Ampro Imperial, new, 750 watt, 
1,600ft. arms, transformer and case £106 17 


l6mm. Keystone, Model K.160, 750 
watt, and resistance . . 


l6mm. Victor model i, 250 watt sae 

16mm. Eumig, 500 watt, new . ... £65 

6mm. Specto, new, 30 volt 100 watt 
lamp 


9.5mm. Piiaecnas Mod. 2008, AC/DC, 
excellent condition ... . £26 


8mm. Specto, new Be . £36 
8mm. Kodascope Model 8/46, 200 watt £33 
8mm. Eumig, 250 watt, 400ft. arms, case £29 


CINE ACCESSORIES 

16mm. Bell & Howell Projection Editor £19 
Movikon 16 filter set in case ... ee 
Ensign Splicers, 8, 9.5 or |6mm., wedh él 
Bell & Howell Gaumont diagonal splicer £4 
Wakefield Titler Bis is ic 3 
Sportico Rewind assembly __... ie ie 
Cinecraft Felt titling letters, per Fount: 

Photax Pilot Lite aa . av 
Weston Cine Exposure meter oa PAG 


Also at 14 CASTLE ARCADE, CARDIFF 
Phone: Cardiff 1685 


eoacoaocanc0cso 

















A SOUND PROPOSITION 
WHICH SPEAKS FOR ITSELF 

Without a doubt, Ace-Gem 

, & Specto Type Sound Units 

) are the finest popular priced 


Sound Apparatus produced. 
lf you own a GEM or 
SPECTO Projector, the 
ACE SOUND UNITS will 
provide you with FREE 
ks Linge TALKIE SHOWS AT 
ws i ~\ HOME PLUS A SUB- 
NO ' STANTIAL BONUS 
) a e » from __ Professional 
\ » Quality Talkie 
— Shows at Clubs and 
Children’s Parties, etc. 
pe SOT OF SOUND UNIT CAN BE 
RECOVERED IN AFEW MONTHS * 
No alteration to Projector. Completely Guaranteed. 
Simplicity of Operation. 10 watts ‘‘Quality”’ Output. 
9.5mm. Gem Unit complete .. £48 10 0 
16mm. Gem Unit complete .. £57 10 0 
9.5mm. Specto type Units from £54 10 0 
Send §.A-E;for Illustrated Brochure or call 
on us or your Dealer for Demonstration. 
ASSOCIATED CINE EQUIPMENTS LTD. 
353 Bexley Road : Erith : Kent 
Phone —Telegram: Erith 2543 











SALANSON LTD. 


Best in the West 


Sound 


A Selection of Popular 
Projectors 


ae SON, 9.5mm., complete in 
. £78 0 0 


Poh “DANSON, 500 watt lighting, 8 
watt sound output £145 0 0 
lémm. AMPRO “STYLIST”, 750 watt 
lighting, single case .. £169 10 0 
16mm. GB/Bell & Howell 621’, 750 watt 
lighting ‘ .- £264 0 0 


SECONDHAND PROJECTORS 

l6mm. DEKKO, 500 watt petting 
£35 0 

8mm. KODASCOPE 80, 300 watt 

lighting, case . £32 10 O 


8mm. KODASCOPE 30, 100 watt lighting 
case . es . £15 17 6 


17, 18, 19 CASTLE MILL ST., BRISTOL I 


Phone 26185/6 (2 lines) 

















@ SALE PRICES for sSTOCKTAKING— 
—NOW IS YOUR CHANCE TO SECURE A BARGAIN 





USED 9.5mm. PROJECTORS 

Pathe ‘Ace’ motor mdl., list £11 17 6... 
Dekko, pre-war motor mdl. 300’ ... 
Astor motor mdl., takes 300’ film... 
Pathe ‘Hi’, |00w light, like new ... 
Specto pre-war mod., first class ... 
Specto, late type, as new ... Gag 
Pathe ‘Gem’, definitely as new ... 
Pathe 200B, 200w, good condition 

Pathe ‘Vox’, extra good sound ... £45 
Pathe ‘Super Vox’, 400w .. £59 


USED DUAL & TRIFILM PROJECTORS 
Pathe ‘200B Pius’, 9/16mm., 200w ca 
Pathe ‘200B Pius’, with 900’ arms £25 
Pathe ‘200B Pius’, nearly new . oes ae 
Bolex ‘D’, 9/16mm., 250w, pore cond. ot Sa 
Bolex DA/37, 9/16mm., 400w £35 

£49 
£39 


£7 
£6 
£5 
£16 
£19 
£26 


£25 
£18 


Bolex G.916, 500w, with case bes 
Ensign Universal 8/9/16, 500w ... 


SPECIAL BARGAIN 
Crescent Wire Recorder with record 
playing table, in attractive —— case, 


worth £70. Only £42 





USED I6mm. SOUND PROJECTORS 
Debrie H.16, latest, as new, list £264 ... £164 
G.B.-Bell Howell ‘Compact’, list £237 ... £137 
Bell Howell ‘138’, superb condition £95 

USED 8mm. CAMERAS 
Ditmar, f/2.5, with P/E meter, as new ... 
Revere, f/2.5, var. speeds, as new... 
Bell Howell, f/2.5 Sportster, list £57... 
USED 8mm. a 
Kodak 8/33, fitted 500w light ; 
Keystone, 200w, very bright ou ae 
Kodak ‘Home’, 200w, mint condition ... 
Kodak 8/46, 200w, shop soiled, list £33 

USED 8mm. PROJECTION FILMS 
Westerns — Interest — Comedy — Cartoons 
ALL IN FIRST CLASS ONDITION 
200ft., average list £3 10, each ; os on 
150/175ft., average list £3, each... £1 5 
100/115ft., average list £1 10, each él 

USED I6mm. SOUND FILMS 
Cartoons, Interest—Only gngaaadl Used 
250ft., each £2 10; 300/400fc. . is 

LIST SENT FOR S.A.E. 


£20 
£25 


@ OUR NAMEISA GUARANTEE OF SATISFACTION 


PIBINIRO SIE Cry) 


LONDON. 


69 STREATHAM HILL, 


1050 


LD 


Phone: 


| 


Tulse Hill 6756: 











HOWORTH o- BLACKPOOL 


HOME MOVIE FILMS 
for every taste 


MOVIE PAKS, BANTAM PACKS, 
PATHESCOPE, PEAK & WALTON. 
8mm., 9.5mm., 16mm. 





Latest Release 


ACROSS CANADA WITH PRINCESS 
ELIZABETH 


2 reel 16mm. sound oy a ae 
| reel 16mm. silent £7 ; 8mm. ... £4 





Also Peak’s new sensational Releases 
in 9.5, 8 and 16mm. Send for details. 
All films now available on H.P. Terms 
under our big new H.P. Scheme. 


Send for details. 


H. E. HOWORTH, LTD 


The Cine Shop, Coronation Street, 
Blackpool. Phone : 26045 











THE KAY SERVICE 


for 16mm. users 


* 


Negative Developing 
Film Printing , 
Sound and Silent Processing 
Full Studio Facilities 
R.C.A. I6mm. Negative Positive 
Recording 
also Direct Positive Recording 
Title Department 
Editing Rooms 


* 
Send your negatives to: 
KAY LABORATORIES 


49a Oxford Road, London, N.4 
Tel.: ARChway 3050 








EXCHANGE 
YOUR FILMS 


lémm. SOUND FILMS. We allow £4/4/- per 
reel for your 400ft. films similar in type to Movie- 
paks, Peak productions, Pathe, etc. You select the 
films you require in exchange from the complete 
Movie Pak, Peak or Pathe list. New copies at 
£7/10/- or as listed. Used copies at £5 per reel. 
Recent Movie Paks include “HIGH FLYERS” 
featuring Bud Abbott and Lou Costello. ‘‘KIT- 
CHEN MECHANICS’’ featuring Abbott and 
Costello. ‘HURRY, HURRY” a comedy gem 
featuring W. C Fields. ‘‘CALGARY COWBOY 
STAMPEDE,”’ thrilling movie of the annual Alberta 
classic event. ‘‘DANGER TRAIL”’ with William 
Boyd as ‘‘Hopalong Cassidy.”’ ‘‘SONG FESTIVAL”’ 
with Woody Herman and his Orchestra with 
Andrews Sisters, Gloria Jean and Jane Frazer. 
“TEXAS SQUARE DANCE,”’ fun with Charles 
Norman's Broadcasting Band and the Hilly Billies. 


l6mm. SILENT FILMS. Allowance for your 
400ft. silent films similar to Moviepaks, Peak, etc., 
£3/10/- per reel. New prints £6/10/-. Used prints 
available at £4/-/- per reel. Select from complete 
lists as in 16mm. Sound exchanges. Silent versions 
of all above films available, also Abbott and 
Costello in “OYSTERS AND MUSCLES.”’ Charlie 
Chaplin in ‘“‘CHARLIE THE TRAMP.’’ 

include ‘“‘THRILLS ON WHEELS,”’ 

LITTLE BRUINS IN THE WOODS,”’ etc., etc. 


DISNEY 8mm. and I6mm. SILENT SHORTS. 

Mickey Mouse, Pluto and all the Disney characters 

now available for purchase. !6mm. Silent prints 

rr Ogg 8mm. Prints £2/10/-. Length averages 
ae 


MICKEY’S SERVICE STATION ; PUPPY LOVE; 

PLAYFUL PLUTO; MICKEY IN GIANTLAND ; 

YE OLDEN DAYS ; MICKEY’S STEAM ROLLER ; 

MICKEY’S ORPHANS; TRADER MICKEY; 

BARNYARD BROADCAST; MAIL PILOT ; 

MICKEY’S NIGHTMARE; BUILDING 
A BUILDING. 


9.5mm. SOUND AND SILENT FILMS. 
9.5mm. Sound. New prints £3/2/6 per 300ft. and 
pro rata. Used prints £2/2/- per reel. Allowance 
for your 9.5mm. sound films in part exchange : 
30/- per reel . . . 9.5mm. Silent. New prints 
£2/10/- per reel, used prints 32/6 per reel. Allow- 
ance for your films in part exchange 26/6. All 
used films we offer are in good condition, only 
films in similar condition accepted in part exchange. 
Please do not send damaged films for exchange, 
they cannot be accepted. 


8mm. FILMS. Any 8mm. film you see advertised 
we can supply and take your old films in exchange 
if required. Moviepaks, Peak, etc. Price of 200ft. 
films average £3/10/- per reel new copies, £2/10/- 
per reel used copies. Allowance for your films 
£2/-/- per reel. 


Libraries available : 8mm. films. List free for 
postage. {i6mm. Sound. Illustrated Catalogue 
if-. 16mm. Silent. Catalogue of titles and 
synopsis available, I/-. 9.5mm. sound and silent. 
New catalogue in preparation. Temporary list 
free for postage, or new catalogue will be sent 
when available if I/- enclosed. 


KIRKHAM FILM SERVICE LTD. 
111-117, Winwick Rd., Warrington, Lancs. 


Specialising in Motion picture equipment and films, 
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THE FILM OF THE YEAR! E. G. TURNER 


SCREEN MAKER 





MOVIETONE’S 


“REVIEW OF I95I” 


BRINGING TO YOUR SCREEN 
NEWS AND VIEWS OF A MOST MOMENTOUS YEAR 


including the— 

STRUGGLE AGAINST COMMUNISM—IN 
KOREA AND MALAYA 

FESTIVAL OF BRITAIN AND ALL THE FUN OF 
THE FAIR AT BATTERSEA 

ASSASSINATION OF THE PRIME MINISTERS OF 
PAKISTAN AND PERSIA 

ROYAL TOUR OF CANADA 

EJECTION FROM THE PERSIAN OIJLFIELDS 

GENERAL ELFCTION AND POLLING DAY 

ANTI-BRITISH CAMPAIGN IN EGYPT 

GRAVE ILLNESS OF HIS MAJESTY 

PRINCIPAL SPORTING EVENTS— 
TURPIN’S TRIUMPH : TEST CRICKET 
RACING : FOOTBALL : BOAT RACE, Etc. 


Outright Sale Only. lémm. Sound £8 0 0 CATALOGUE ON APPLICATION 
Exclusive distribution by 

43-9 HIGHAM STREET 
RON HARRIS Maibentean WALTHAMSTOW, E.I7 


or obtainable from all leading Dealers Tel. LARKSwood 1061/2 
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TREODORE PYKE 


9.5mm. Pathescope ‘Son’ Sound Projector lé6mm. Danson ‘540’ Sound Projector 
900ft. Spools, 5 watts undistorted output. 500 watt light. 11 watts push-pull sound output. 
Gram. and Mic. Pick-up. P.M. [0in. Speaker. 10in. High-Fidelity P.M. speaker. Built-in 
Price ue ... £78 0 0 transformer. 
Price... aie .. £145 0 0 




















l6mm. G.B.-Bell & Howell ‘621’ Sound : : 
Projector l6mm. Ampro Lightweight Stylist Sound 
750/1,000 watt Lighting. 2,000ft. Spool Arms. : Projector 
Standard Model with I2in. Speaker. 750/1,000 watt lighting. Special High Flux 
Price : £264 0 0 Density 8in. P.M. Speaker. Complete with 
Compact Single Cure Model. Price £237 0 0 transformer. 
Price... kad .. £181 10 0 























NEW SILENT PROJECTORS NEW CAMERAS 
8mm. 8mm. 
Kodascope 8-46, 200 watt ... £33 0 Miller, /2.5, variable speeds... ... £% 8 
Specto ‘500’, 500 watt, 800ft. arms ... £39 15 Dekko, f/2.5 coated, variable speeds ... £45 3 
Dekko I18A, 500 watt, 400ft.arms ... £39 10 Dekko, f/1.9 focusing, variable speeds £53 0 
G.B.-Bell & Howell 606,400 watt ... £63 0 B. & H. ‘Sportster’, f/2.5, coated . £54 3 


Paillard-Bolex M8R, 500 watt... ... £68 0 B. & H. ‘Viceroy’, 3 lens turret head 
with f/2.5 coated Lens 7 . £68 12 


9.5/16mm. Paillard-Bolex is, sae 8 ‘Yvar’ focusing 
Specto ‘500’, Dual, 500 watt... .. £56 0 0 Lens, case Sa . £59 17 


89a, CLARENCE STREET, KIN GSTON-ON -THAMES 
(Entrance : Castle Street) Phone : Kingston 0723 (after 7 p.m.: Derwent 6819) 
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ae nF REGD TRADE MARK <> 
Patent Nos.: 345, 925; 376, 385; 
416, 403; 456, 133. 

THE FINEST SCREEN IN THE WORLD 


q Ba m fy 
a —) 7) 
q 
ss m, 


Manufacturers and Sole Distributors : 


R. F. HUNTER Ltd., “‘ Celfix House,” 51, Grays Inn Road, London, W.C.|I. 


Holborn 731 1d 





BAKER & HYMAN Ltd.— | 


l6mm. SOUND FILMS 


Our 1952 Releases will include :— 


Ivor Novello’s 


THE DANCING YEARS 


(in colour) 


starring : Dennis Price, Gisele Preville, Patricia 
Dainton and Anthony Nicholls. 


CAIRO . ROAD 


starring : Eric Portman and Laurance Harvey. 


PORTRAIT OF CLARE 


starring : Margaret Johnston, Richard Todd and 
Robin Bailey. 


A very large selection of films to choose from, 
ilfustrated catalogue, free of charge, forwarded 
upon request. 


Special Offer : 
16mm. Sound Projectors, used only for Demon- 


stration purposes in our own Theatre, at specially 
reduced prices, full guarantee with each machine. 


Telephones: Leeds 32366 (4 lines) 
Telegrams : BAKMAN, LEEDS. 





FILM DEPT., PORTLAND CRESCENT—— 
LEEDS |. Phone Leeds 32366 
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Colmore Row Dale End Queen Street 


Tel.: Cen. 6055 _— Tel.: Cen. 6729 Tel.: 26303 
BIRMINGHAM BIRMINGHAM WOLVERHAMPTON 


PEDIGREE SOUND PROJECTORS © 
FROM STOCK 


Ampro ‘Stylist’ Lightweight, |6mm. 
Sound, 750w. lamp, weight 32Ib., 34 
watt sound, complete with transfor- 
mer... ; ae .. £192 0 0 


Sofil ‘Minor’ !6mm. Sound de Luxe 
Model . £110 0 0 


G.B.-Bell & Howell Model 621, 750w. 
lamp, 12” speaker, 10 watts output 
£2 0 

B.T.H. Model 301, 750 watt lamp, 12” 
Speaker, 10 watts output...€235 0 0 


WE ARE SPECIALISTS IN SOUND AND 
ARE AN AUTHORISED SERVICE 
DEPOT FOR ALL ABOVE MAKES. 


Demonstrations and _ Installations 
anywhere in U.K. 
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CARLTON CINE SERVICE 


8mm. and I6mm. Sound and Silent 


FILM LIBRARY 


Will all Clients please note :- 
From FEBRUARY Ist, 1952 
our address will be:- 


340, CARLTON HILL, 


NOTTINGHAM 
Telephone: Carlton 57364 








THE LIBRARY THAT CAN GIVE YOU THE MOST 
COMPREHENSIVE SERVICE 


Catalogues :- Silent I/- : Sound 2/6 




















— 
Campkins of Cambridge 
eam som ee. 9 Amn. projector 


I6mm. Talkie projector 


Ditmar Dual Proj., 8mm. or 9.5mm. £50 
Pathe ‘Ace’ with Motor Attachment £9 
Cine Nizo Projector, 8mm., 220 volts £15 

we have a film library to suit 
your size. All prints are in 
excellent condition, maintained 


Pathe ‘Gem’ Projector. Mint cond. £32 
Paillard Bolex M8 Projector (500w.) £68 

by enthusiasts who know their 
job. 








Whether you use a 


Pathe ‘Son’, Talkie Projector ... £78 
Zeiss Ikon’ Portable 16mm. Projector £43 
Specto 8mm. 500 watt Projector ... £39 
Specto 9.5 Standard Projector ; 
Specto i6mm. 500 watt Projector ... 
Cine Kodak 8.55 Camera .:. aa 
Paillard Bolex L8, f/2.8 Camera ... 
G.1.C. 8mm. £/2.5 Single Speed 

Miller 8mm., f/!.9, Variable Speed ... 
marek nig or Screens 24 x 18 

athe 9.5mm. Splicers sie cae : 
Cyldon Reels and Cans in all sizes Write at once for our 9.5mm. 
Patheine Film Cement ... — ... catalogue, it only costs 6d, or 16mm. 


Focal Cine books and Fountain Press Cinefacts which costs I/- 
in stock, 


TALKIE FILM SHOWS ARRANGED FOR YOUR 

ARTY ETC. 0 MILES RADIUS W 

corget Tet Us aus route ae 
; Kome Movie Experts 


Campkins Camera Shop 12, Madeira Rd., Bournemouth 


| ROSE CRESCENT, CAMBRIDGE 


eoo-accooocococoocooe 








oe. 3 a Telephones : Bournemouth 4582 & 1500 




















Plastic Titling Letters : 
din, Caps, per box ... 
fin: Smalls, per box 
in. Figs., per box an pe 
gin. Caps, per box ... ar er 
Filters, in mounts for heereiter end 
Dekko Red, Green, Yellow and 
Haze, each . 
Kodak cells for ‘‘W"’ mounts for 
£/1.9 lenses, Haze, 85 and 80 pee 
17mm. and 35mm. in 80 and 85 
Fading Glasses 
Bolex Accessories, for HI6é a H8 
Eye Level Focuser, HI6 and H8 ... £13 
Pistol Grips ... ea ee 
Turret Handles ae oes ee 
Offset Lenses, for G3 SG .. £8 10 
The new 8mm. VICEROY camera is here 
£68 12 2 





SPECIAL OFFER of one only new M.S.S. 
disc recorder for standard 78 recordings and 
also micro-groove at 334 r.p.m. Machine only, 
with radius comp., pick-up, etc. Cost £170, 
to clear at ds “ae ig .. £120 0 0 





One only GBL5I6 I6mm. Sound 
Projector, in good order ... 

One only Cinesmith Sound Unit 
for Pathe Gem ; 


A. SIMPKIN 


178, DEEPDALE RD., PRESTON 
Phone 2625 


£75 0 O 
. £40 0 0 











CARDIFF 
4 


SOUND-FILM SERVICES 


(Cinema Liaison Ltd.) 


for 
Every Cine and Sound 


Requirement 


LIBRARY : l6mm. Sound. 
DOUBLE FEATURE 
PROGRAMMES from £2. 


27 CHARLES ST., CARDIFF 


Tel. : 1615 

















ROYAL SUTCLIFFE 
CINE EQUIPMENTS 


BRADFORD 


(Principal—Royal Sutcliffe, F.R.G.S.) 


NEW PROJECTOR OFFERS 
Pathe Ace, Hand £6 10 ; motor driven £11 
Meopta 8mm. ... ; i on 
Kodak 8mm., Model 46 is ass ee 
Specto 8mm. Model or 6mm. Model £36 
Specto i6mm. or 9.5mm. 500w. Models £48 
Specto DUAL 16/9.5mm., 500 watt 
Model ... . £56 
G.B. Bell & Howell lenin, silent . so ee 
Pathe Son 9.5mm. sound ee ... £78 
Ampro ‘Stylist’ 16mm. sound comp. £177 
G.B. Bell Howell Compact Model, 
complete : .. £239 


G.B. Bell Howell Standard “Model, 
complete ..£264 


ooo o eooococ o 


Qo 


STOCK SOILED PROJECTORS 


Ross Junior Epidiascope ae ... £44 0 

Ross Standard Epidiascope... ee! 0 

Newton Filmstrip, complete ... £15 18 6 
Ampro Premier 20, Demonstration 

£187 10 0 

0 

s 


Model ... ne rhe! Cee a 
B.1.F., re-built Pathe Equipments Ltd. £125 0 
H.P. Terms available if required. Exchanges. 
SPECIAL ITEMS 
110v. 1,200w. Transformers, ex Govt. £4 10 
110v. 200w. P.F. Osram Lamps, do3for £1 10 
110v. 300w. P.F. Mazda Lamps, each... £1 0 
Books: Nature and my cine camera 

(15/-) for ae tae 10 

Working for the films (10/6) for . 6 
Films : New 100’ —e Stockwell 

shorts, l6mm. £i 00 


Magic of Phetsarabhe: (6 new wv 400’ ), 
l6mm £400 
OUR LONDON (nie £6 400’ ), baie £417 6 
YORKSHIRE : depicts Harrogate, York, Abbeys 
and Dales, Staithes, Whitby, Robin Hood's 
Bay, Forge Valley, Scarborough, Filey, 
Bempton, ee l6mm. 500’ un- 
spooled : £6 00 
Filmstrip : The ‘Nativity tatters (él) 5 0 
Miracles of Jesus (colour) (30/-) ... £1 2 6 
Littlest Camel Knelt (colour) (30/-) <i 2 6 
peg tt Catalogues: 9.5mm., |6mm., 8mm., 
9.5mm. and I6mm. sound, 35mm. filmstrip, 
each ye 
Worship and the Projectot; brochure, etc. I 6 
Filmstrip projectors, brochure ... I . 
The film in Education, brochure... I 


ROYAL SUTCLIFFE 
CINE EQUIPMENTS 


BRADFORD 
Auro Visual Specialists. "Phone 22778 (2 lines) 
G.B. Bell Howeli—B.T.H.—Ampro Service Station 
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THE MERSEYSIDE ||| QAWE wr puik FiLN 


CINE CENTRE 
J. ALLEN JONES 4)= 50 
ieeuoes a ee for ft. inel. P.T. 


—— ~ (16mm. only) 


Add Sound to your Films with the First quality Panchromatic Film, 16mm. only, for 
SCOPHONY BAIRD use in ALL types of camera, TREMENDOUS 


TAPE RECORDER £58 5 6 SAVINGS when you load your own spools. Good 


results first time. Every user DELIGHTED with 
high quality. 


ACCREDITED AGENTS 


B.T.H. G.B./BELL HOWELL GRATISPOOL LTD., Dept. X, 


and ALL CINE SUPPLIES 207 WILLIAM STREET, GLASGOW, C.3 





VALE COTTAGE, 
!2:COMPLETE OUTFIT!!! || NJINE=FIVE vace of neacrn, 
PATHE ‘‘H’’ camera, f/2.5, and PATHE ‘“‘H"’ LIMITED | LONDON, N.W.3. 


projector, with cases, films, screen, £35 or ‘ 
9 deposit. One of the latest releases announced in 


£ 
SIEMENS SUPERLUXE, 500w, with makers Supplement One (Illustrated) 
soundhead (lamp resistance needs minor attention) SF4/9 THE GLASS MOUNTAIN 
SNIP, £32 10 0. Dep. £8 10 0 9.5 sound library loose-leaf catalogue 2/9d. 
G.B. L516 sound Projector. MINT £82 10 0 1/6d. refunded on first order. 
Dep. £22 10 0 ; 
ACE sound unit for 9.5mm. GEM. Mint £27 10 0 


Dep. £6 10 0 a seer SS 
PATHE 2008 MINT £19 10 0. Dep. T T i 
1,600’ reels, 9/6. A few 8mm. Movie Paks at 39/6 | | 8mm i a 4 


SIMMONDS 1-8 words 2/6, additional words 2d. each, 


The Cine Specialists Tinting 6d. per pede — nt 5-10 days. 


OXFORD STREET, HARROGATE 
Phone : 5433 MOVIE TITLES “Conoon, wici.. 



































Morvhams (Cine Specialists) Lid 





; 609 a a and all P semen Aid | 
aoe t makes. nsultants 
OFFER THE CHEAPEST EASY TERMS Wire and Tape Sound Service Agents | 





for any item of home cine equipment. Recorders. Bell-Howell-Gaumont 
15% deposit and only 5% interest on a Screen Accessories. Film Library 
12 months’ purchase. 


An example of a 2 years’ purchase :— coU an 

Pathe. “SON "9 Sane, Seams Peapacint 1263, Portswood Road SOY UuAMPTON 
0 

Less deposit of 3/- in £ (15%) €11 14 © 


Plus interest for 2 years (10%) 4613. 8 ANNUAL STOCKTAKING SALE 


£72 19 © 
Making 24 monthly payments of £3 0 9 JANUARY [4th to 28th 


Payments may be made into any local bank. | 
—Write for leaflet containing full details to: ‘ Genuine Bargains in New & Second- 


A. G. EGGINTON & SON LTD. hand Projectors, Cameras, Screens, 
83 Washway Road, Sale, Cheshire etc. 
Tel. : Sale 3352 Many new Shop-soiled articles at 10% to 50% 
“ ee below present day retail Prices. 




















Lists available from January 10th. Send S.A.E. 


EALING PHOTOGRAPHIG EXCHANGE LTD. ey 


Cine weteh Eight-20 £/3.5 Camera, 
Kodascope ns teins MORLAND BRAITHWAITE LTD 
Dekké'500 watt 8mm. Projector, shop- wand 103, ALCESTER ROAD, 


soiled demonetration Model, nearly ; MOSELEY VILLAGE, 
41 Bond Street, Ealing, Wi. Tei: GAL 401 BIRMINGHAM 13. — Phone SOUth 2211 





























EXCEL SOUND SERVICES LTD. 


are pleased to announce that they are 
now accepting orders for their Tape 
Recorders. 


This is the only machine specially design- 
ed for synchronising to sub-standard 
cine projectors. Trade enquiries invited. 





49 BRADFORD ROAD, SHIPLEY, 
YORKS. Tel. : Shipley 55779 & 51291 


* CINESMITH PRODUCT S * 


New Sound Unit for Specto ... a 
New Specto, 9.5mm. with Sound . = 








HI-LITE CINE SCREENS 


Roller, batten and S.S. 
36” x 27” — 36/- 40” x 30” — 42/6 
46” x 35” — 47/6. Carr. & packing 2/6 extra. 


CINE SCREEN MATERIAL 


Matt White Glass Beaded 
24” x 18” 11/3 1S/- 
30” x 24° 18/9 25/- 
36” x 24” hd 30/- 
48” x 36” /- 60/- 
72” x 48” 90/- 135/- 
96” x 72” 240/- 

Carriage and “packing 2/6 extra 
Fading Solution 3/6 bottle. Blooping ink 1/9. 
The new DANSON I6mm. sound projector 
Model 540, 300/750 watt lighting, |! watt sound 
output, £145 cash, or H.P. available. Send for 
Brochure. 


Cinephoto Equipment Ltd. 


172 Chapel Street, Salford 3, Manchester 
BLAckfriars 6287 





New Silent Specto, Dual 16/8mm. £53 








SALE—6 only Brand ew Gem Sound 
Projectors (list £83) £65; 10 only Gem 
Sound Units (list £47) . . £39 
Conversions to S$ pecto and Pathe 
REGENT STREET, BARNSLEY. Phone 4445 


16mm, “SOUND 
Charges & Quality 


UNBEATABLE 


Cat. & Mem. Form on request 


Young Folk’s Film Library 


8 CLIFFORD ROAD, MACCLESFIELD 
Kens sano 4352 











@ 6mm. SHOWMEN eo 


Have you our list of l6mm. Sound films ?. Features 
and Shorts, latest Releases, High Quality Prints. 








16 FILMS 16": 


SALE and EXCHANGE |. 


Send us your UNWANTED FILMS and 
receive cash by return of post. The 
sending of your films will place you 
under no obligation to conclude a Sale. 





For Sale—Latest Model Debrie Sound and Silent ~ 
Projector, new and e Delivery. 
Pinedene Films, 76 Belmont Rd., Portswood, 
Southampton. Tel. : 57709 











All at attractive 2-Day Hire Rates. Send stamp 
for List NOW ! 


PREMIER FILM SERVICE 


MANCHESTER RD., weer HOUGHTON, 
LANCS. _ Phone 3154 

















CETTE 


9.5mm. SILENT 
FILMS for SALE 


OVER 400 reels in 


excellent condition 


S.B. — 35/- M. — 22/6 inc. postage. 


JOHN KING (FILMS) LTD 


7-9, Glentworth St., Baker St., N.W.1 
and Film House, East St., Brighton 


Tee 
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yeep FILM LIBRARY 


Slashed! 


Cheap Programmes from fl 
Double Feature Programmes from 30/- 
16mm. Sound and Silent. 9.5mm. Sound and Silent 
Send for full current catalogue Price 6d. 
Send for full illustrated catalogue Price \f- 
PROJECTORS. All makes supplied, bought, 

exchanged, repaired 
Films Bought, Sold or Exchanged 


“PHONE : BROADWELL 1214 


GH er 





LANGLEY - OLDBURY 
Near BIRMINGHAM 




















MID-CHES | 9.5%|m 95" /m 9.5" /m 9-5"|m 9-5" | 


Film Library || 3°" No QUEUE! ! °°". 
FOR SOUND AND "Im FILMS NEW ! ty "Im 
SILENT FILMS 9.5" /m eu’ Like 8 9.5" /m 
FEATURES —CONEDIES—CARTOONS | | ocr Our Grand NEW iy 


New Silent 8mm., 9.5mm. and l6émm. 





Booklet now ready. Price 6d. Ae gl CATALOGUE ag 


I6mm. Sound Booklet, 1/- 95"... Price one shilling 9. st o 


40 HIGH ST., Grams &Phone Northwich }| | 9.5™/,, HAROLD MORRIS (CAMERAS) LTD., 9.5™/,, 
NORTHWICH, Ches. 2506 ms 21 Kingsland High St., London, E.8 a 
| 9.5 iP 9.5" 


ee —___ “Clissold 3431/2 
M.C.C. The COMPLETE RANGE — 


of PATHESCOPE Projectors, Cameras, 
BARGAINS Films; ACTINA, JOHNSONS & AGFA 
% l6mm. Kodak ‘K’, f/1.9 Photographic and Cine Equipment, and all 


inter lens ; : : 
accessories may be obtained from: 
%& 16mm. Kodak ‘ BB’ Junior y 


f/1.9 lens w. ‘case . £45 DIAMOND DEPT. CWIA 


%& 8mm. Eumig, f/2.5 w.case £15 


% 8mm. Agfa Movex, f/2.8 FILM SERVICE 


w. case .. ees are 
*& 9.5mm. Dekko (metal 124 OATLANDS DRIVE, SLOUGH 


case), f/1.9 Ross w. case £27 10 
ae Titling and Film Processing Services 


MIDLAND CAMERA Co itd Please enclose Stamp for Illustrated Brochure of 
omy items you are interested in. 


106 Granby Street, Leicester. ‘Phone 65351 ———— 




















SUN Pon 
CROOKES FILM LIBRARY mr (Chemis) LTD. 
_(Phone—3189—2 tines) Photographic & Ciné Specialists 


FOR - 1164, WARWICK RD., ACOCKS GREEN, 
BIRMINGHAM - ~~ __ Tel. ACO. 0374 


16mm. SOUND FILMS 9.5 & 16mm. LIBRARY 
ra HIRE AND SALE * Agent for Pathé — BT.H. — Dekko — etc, 


Latest Features and Shorts (Catalogue—| -) l6mm. Sound Films. Sale or Exchange 
— B.H.-Gaumont 601. Complete, new cond. £158 
800 ft. — QUEEN OF THE COAST—Colour Tape Recorder Decks £13 


SCARBOROUGH CORPORATION HOLIDAY oe Recorder, with n Tape 
Dates and Acocs Mike... 
SOUND FILM. FREE LOAN TO OPERATORS | | Vitavox Speaker Uni cae 337 £28 
SHOWING TO AUDIENCES OF 20 OR MORE. | New Ampro Projectors from Stock. 
51 NORTH MARINE RD. & 10-11 QUEENS TERRACE | — qk Guan 


“ns ASFORDBY, MELTON MOWBRAY, 
SCARBOROUGH YORKSHIRE LEICS. Phone: Asfordby 241 


Soaauies 20 Bet “4230 Ww SUPPLEMENTARY 
A M| p R O Sound Stylist £192 Bea LENSES 
Silent al £121 10 In Mounts fitting most Camera Lenses 
Specto 8mm., 500w £39 10; 6mm. ... £48 10 % For improved definition at close distances 
Specto !00w., 9.5 or lémm. ... eas with fixed-focus lenses 
Specto Dual 9.5/i6mm., £45; 500w ... % For ultra close-ups with focusing and 
Ditmar Dual 8/i6mm. or 9.5/l6mm. ... fixed-focus lenses. 
Specto 100 watt. As new .... nae For working at :— 
Screens, Lamps, Cine Cameras, Films, y 3” or 4’ 17/6 each : 7”, 10”, 15”, 20” or 
JACK PEARSON, 84 High St., Old Hill, 23” 15) each; 3°—-4" or 4’—6' IS/- each 
Staffs. Tel.: Cradley 69317 The Bowen & Verney Cc., 147 Compton Rd., Wolverhampton 
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Rate 7d. per word (minimum 7/-) Box number | /- extra. 


: \ § \ 
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Address Box Number replies c/o Amateur Cine World. 


All Advertisements for the March issue must be received by the 3lst January. 


FOR SALE 
Films and Film Libraries 

16mm. Silent Films for sale—Comedies, Dramas 
Travel. S.A.E Ivey, 2 Dryburgh Road, Putney, 
S.W.15. 
Hire More Films at Less Cost. A programme in 
16mm. Sound for everyone. Latest Features and 
Shorts of Super Cinema Quality. Send for list and 
try specimen programme. Cinehire Film Library, 
Liss, Hants. ’Phone 7310. 
First time on 9.5mm. Black and White. Cabarets 
de Paris, approx. 100ft., 22/6. Bikini Bathing Beauties, 
approx. 100ft., 22/6. Orders in strict rotation. Plus 
6d. postage please. Harold Morris (Cameras) Ltd., 
een High Street, London, E.8. Clissold 

431 
9.5mm. Sound Films. Exchange 2-6 reel. 
Service, 81 Denmark Road, Gloucester. 
16mm. Silent Films for sale. V ariety of subjects. 
Reasonable prices. Perfect condition. S.A.E. for 
details. Box 928. : 
A few 16mm. and 8mm. Silent films for sale. Bargain 

rices. S.A.E. Box 930. 

ilent Film Exchange, good condition only. 
9.5mm. 1/- reel ; 16mm. 2/- reel. Groves, Richmond, 
Sandhurst Way, Lydiate, Nr. Liverpool. 
16mm., 9. 5mm. and 8mm. sound and silent films 
for sale. 3d. stamp for list. 16mm. silent films for 
hire—catalogue 6d. L.Gelbier, 1 Stamford Mansions, 
Oldhill Street, Clapton Common, N.16. 
16mm. Sound Films for sale or exchange, excellent 
condition. Private owner. Box 955. 


Cameras and Lenses 

Paillard Bolex H.16, with Taylor 
wide-angle f/3.5, Dallmeyer 1” 
f/1.5, and Dallmeyer 3” Telephoto f/4. Leather 
carrying case. Perfect condition. £200 or nearest. 
A. J. Seymour & Co. Ltd., 18a Prince of Wales Road, 


Cine 


For Sale. 
Hobson ‘Cinar” 


Norwich. 
9.5 Outfit Dekko, 1” f/1.9 Dallmeyer focusing, hood, 


speeds, time, single, leather case, device filming in 
reverse, gelatine filters, perfect, £20. 3” f/4 Dallmeyer 
focusing, mint, £12. Also tripod, meter, filters, 
attachments, effects box, mattes, wipes, books, titler, 
letters, stock, projector, screen, films, reels, cans. 
Details: ’Phone Arnold 2296 7-9 p.m. 
G.1.C. Camera, 16mm., f/1.9, bloomed. 
-, unused. £40. Box 931. 
aillard Bolex H.16, f/1.5 Cooke Kinic. Frame 
Turret adapted by Cinex for 
Original leather case. 
146 Southgate 


Unwanted 


counter attached. 
behind lens filter holders. 
Mint condition. £135 or nearest. 
Road, London, N.1. Clissold 0995. 
Pathe Webo special 16mm. camera, as new, 1” and 
3” lenses, hoods, cable release, extension tubes, 
carrying case. Condition i immaculate. ‘This camera 
has triple lens turret, reflex focusing, variable shutters, 
back-wind, 6 speeds frame-counter, etc. £200 or 
nearest offer. Box 945. 
Ditmar 16mm., f/2.8, 2 speeds, 50ft. spool loading, 
£25. Also Simplex Pockette, 16mm., f/3.5, with 3 
cassettes, £8. UPLands 4215; 41 Peaks Hill, Purley, 
Surrey. 
Cine Nizo, 8mm. f/1.5 I 
frames, filter, case, films. £27. 
Swindon. 
8mm. Agfa 8L (Reviewed March 4.C.W.) £/2.8, 
coupled lightmeter, nearly new, six Cassettes. Cost 
£76. Sacrifice £49. Box 956. 

Projectors 
Bell-Howell Model 156 Sound/Silent 
Less amplifier. | With approx. 
45 Black Watch Road, 


Plasmat, speeds, backwind, 
51 Prospect Place, 


Bargain. 
16mm. Projector. 
2,000ft. film. First £60. 
Coventry. 


Bell & Howell-Gaumont Model 601. 750 and 
1,000 watts. Complete with lamps, valves, spares, 
etc. Brand new. Sacrifice £185. Box 934. 
Showmaster Projector. B. & H. Model 129, 
750 watt, 1,600ft. arms, case complete, perfect 
condition, £100. Box 935. 
Save £9 on retail price. 16mm, Dekko Projector, 
500 watt,/new, unused. £44. Box 936 
Bell-Howell 156V. American model, sound/silent, 
excellent condition, cared for by mechanically-minded 
amateur, complete. — spares, offers. Cooke, 32 
Frogna ll L ane, N.W.3 
16mm. Victor Sound Projector, complete with 
speaker and transformer. Excellent condition, seen 
in London. Box 937. 
Pathescope H. Excellent condition, spare lamp, 
es Stock, 48 Ellesboro Road, Harborne, Birming- 
1am. 
8/80 Kodascope, 300 watt, excellent condition, £25 
or nearest. Box 938, Kent. 
Pathe Ace Projector, box unopened, £5.10.0. Pathe 
Gem Projector, practically new, £30. Box 932. 
Ensign 16mm. 250 watts. Dallmeyer f/2 lens. 
Transformer and leather carrying’ case. Mint 
condition. Offers over £30. Box 939. 
Pathe Gem, perfect, reels, spare lamp, 40” x 30” 
beaded screen, side stretchers. Ensign Popular 
Splicer (9. 5mm.), film ‘‘ Taxi Barons”, lot £30. 
Wanted: 32mm. (approx.) Lens for G916 and 
focusing lens for Ditmar 9.5mm. cine camera. 
Offers Coope, 72 Manchester Road, Wilmslow, 
Cheshire. ‘Telephone 3578. 
Pathe Super Vox, perfect, 4 sound films, screen 
and stand. Bargain £55. Longden, Riding Street, 
White Lee, Batley, Yorks. 
Bell Howell-Gaumont 601 Compact 16mm. Sound 
and Silent Projector, very little used, also spare 
lamps, 2” and 3” lenses, cable and sockets, @tc. 
Suitable for home or large hall. £225 or offers. Box 
46. 
Paillard Bolex G3, two lenses, 500w. bulbs, resist- 
ance, case, £85. Write Box 947. 
Pathe H Projector, AC/DC model, extra resistance, 
splicer, polished case, as brand new, £20. Box 6 
Bell Howell-Gaumont 601 Standard, waterproof 
covers, complete with G.B. record player, all as new, 
£165. Wanted Part Exchange: 613 Bell-Howell 
Silent Projector, cash adjustment. Oddy, 37 Laurel 
Crescent, [llingworth, Halifax. 
Bell Howell Filmosound 156, 750/1,000 watt, 
perfect condition, £150. ‘Two brand new Movie-Paks, 
£6 each, or with projector £5 each. Box 949. : 
200B, 900ft. arms, transformer, standard and 2” 
Superlite lenses, 2 or 3 blade shutter, spare lamp, £25. 
Mathews, 16 Oakwood Park Road, N.14. Palmers 
Green 8833. 
Victor 16mm. Model 22, 750 watts, 2” Dallm 
Maxlite, £45. UPLands 4215; 41 Peaks Hill, P 
Surrey. 
Unbeatable ‘‘dem.-soiled” bargains. Pathe ““Gem’”’ 
9.5mm. £30; ‘‘Ace” sound-unit for same 
Specto 16mm. £30; Pathe ‘Son’ talkie 
Reconditioned G.B. L.516 16mm, talkie £65 ; 
Siemens 16mm., soundhead, amplifier, blimped, £50 ; 
RS 15 watt Band amplifier, twin speakers, mike, £20 ; 
another, less mike £12; Baird Tape recorders, ‘dem.- 
soiled £55; Pathe ‘ ‘Ace” motor, new, clear £4; 
Used 9.5mm. sound films 30/- 300ft., list, stamp ; 
“Sofil” soundheads, 9.5mm. £10 16mm. £i2; New 
16mm. soundfilms, ‘half-price, list, stamp. Cineluxe 
Ltd. 1725 London Road, Leigh-on- Sea, Essex. 
Victor Cine Projector, 16mm. sound, unused. Full 
makers’ guarantee. Cost £220, accept £145. Bargain. 
Box 954. 
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Movies at a price 
all can 


A new double 8mm. camera designed to give everyone 
the chance to make their own home-movies. Low in 
first cost, cheap to run and simplicity itself to operate. 
An excellent {/2.5 lens enables colour as well as mono- 
chrome pictures to be made. Uses standard 25fc. 
reels giving 50ft. of exposed 8mm. film. 


% Interchangeable lenses %* Long-run motor 
* Pocket size %* Daylight Loading 


@® 


KKK KKKKKKKKKKKS 


NEW STAR ATTRACTIONS 


from 


WALTON FILMS 


Announcing the release of 


PARIS REVUE 
Beautiful girls galore in a new stage show from 
Europe's most romantic city. 
SUNSHINE SWEETHEARTS 
Your favourite beach girls in a film with an 
entirely personal presentation. 
AND 
BIKINI-GIRL WORLD CONTEST (55) 
Featuring the World’s loveliest girls including 
winner—Kicki Hakaanson, 
CABARETS DE PARIS (50). A glimpse of 
Paris night-life featuring the Bal Tabarin. 
BIKINI BATHING BEAUTIES (35). 
French girls on the beach at Cannes. 
Kodachrome !6mm. £6/10 ; 8mm. £3/3 fooch} 
Black & White |6mm. £1/11/6; 8mm. £1 (each) 
9.5mm. Nos. 35, 50 & 55 only (B/W 
only) ... ie ai ha ah 
(Approx. 4 mins each—Silent) 
WALTON FILMS are obtainable from all Cine 
Dealers and Photographic Chemists throughout 
Great Britain or direct from : 


WALTON SOUND and FILM SERVICES 
Longmynd, Burwood Park, Walton-on- 
Thames. Walton 1295 
(S.A.E. please for our complete catalogue) 


KKK KKKKKKKKKKKK 


DEKKO CAMERAS LTD. 
Telford Way, East Acton, W.5, 


Telephone : SHEpherds Bush 1015 


+ + 
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excellent condition. 








Pathescope ‘‘Son"’ 9.5mm. Sound/Silent Propestor. 
Only used four times. Folding screen in box, Pathe 
9.5mm. Motocamera, metrovic exp. meter, two 
sound musicals, etc., as new, £85. Haigh, Calva, 
Workington, Cumb. 
Agfa Movector Projector, 16mm., 500 watt, perfect 
condition. Sell £35 or nearest. Hurst, Marna Villa, 
Marlands Road, Ilford. ’Phone: Wanstead 1035. 
Pathescope ‘Gem. New last year. Also Laurel & 
Hardy comedy. £26. Box 933. 
For Sale, Paillard-Bolex Projector, model G916 in 
Complete in case. 16mm. and 
8mm. Offers about £60. Box 957. 
Accessories 

16mm. Kodachrome ‘‘A"’, prices as last issue. 
Scott Cine Services, § Portland Place, Stalybridge, 
Cheshire. 

Ex-Government Surplus. Reels 1,600ft. 12/6. 
Cans 2/6. 400ft. Reels 2/6. Fibre Transit Cases to 
hold two 1,600ft. Reels, fitted straps, new, 7/6. 
Carriage extra. Midland Film Library, 137 Vicarage 
Road, Langley, Oldbury, Nr. Birmingham. *Phone : 
Broadwell 1214. 

16mm. Reversible Film, highest quality, we ay 
50ft., incl. P.T. Gratispool, Dept. X, Glasgow 
Visual Focuser for 16mm. Magazine Cine Kodak 
for sale. Just arrived U.S.A., duty paid, now surplus 
to requirements. Bargain £37. 10. 6 1 Mandeville 
Road, Northolt, Middlesex. 

Unique everlasting interchangeable titling and 
cutouts. Write BCM/JBRK, London, W.C.1. 
First quality standard magnetic recording tape 
unspooled, in 3,000ft. rolls on standard professiona i 
centres. 35/- per roll, + Yale postage and packing. 
meng uantity. Box 9 

New .F. p PE gy output 6w. 110v. 50/60 
cycles, price transformer matched 3 ohms, Sound 
Cell input 90v., Mike-Pickup. Readily convertible 
ublic address work. £7 c/paid. Wedcas Eng. Co. 
Ltd , Morecambe. 
Light Meters. Build the ‘GR’ incident light photo- 
electric exposure meter. Double range instrument 
_oae calibration for standard cine working. 

ae kit of components 39/-. Construction 

deta e 3 G.R. Products, 22 Runnymead Avenue, 

risto 


Cine Kodak focusing finders (2) for Magazine 
Kodak, etc. soe ae newid ids other good, £9. Box 950. 
Ace Sound Unit for 9 5 Gem, complete, perfect, 
with 2 reel sound film, £30. Seewend, 25 Strafford 
Road, Hounslow, Middlesex. 

Scanrite 9.5mm. Pathe Gem soundhead, new 
ents £8. Ogden, 9 Wallis Street, Ramsbottom, 


Lanc 
Self Recta 50 x 40 Beaded, opens in cacryens box. 
Immaculate, hardly used. £9 or near. Box 9 


51. 
16mm. Kodachrome Type A. 700ft. (same batch). 
Expiry Aug. 1951. Best offers. Box 952. 

Kodak Distance Measurer, Metrovick Exposure 
Meter, Dallmeyer f/1.9 13mm., and f/1.9 14”, for 
8mm. What offers. Box 958. 

Pathe ‘‘H"’ projector conversion, enabling 900ft. 
continuous screening, 19/6. 200b extension arms, 
7/6 pair. See below. 
9.5mm. Film Menders, all metal, 7/6. Berry, 
22 German’s Road, London, S.E.23. 

REPAIRS 
The Repair of cine cameras and projectors calls 
for specialized knowledge and equipment. We have 
both. Works reports and estimates submitted free 
and witheut obligation. Burgess Lane & Co., Sunleigh 
Works, Sunleigh Road, Wembley. Wem. 2378. 
Exposure Meter repairs are the speciality of G. H. 
Bennett, 64 Southend Road, Grays, Essex. 
Projector repairs (sound and silent). Delivery and 
collection service within 20 miles London or Brighton. 
Fully equipped workshops and trained staff. Quick 
and efficient service. ‘a King ou Ltd., 7/9 
Glentworth Street, N. WELbeck 1157, and 
Film House, East Street, ain 25918. 
A Comprehensive Sound and Motion Picture 
Equipment Repair Service by technical advisers to 
the manufacturing industry. e Sound Projection 
Developments Co., 4 Cumberhills Road, Duffield, 
Derby. Telephone : Duffield 3188. 


1060 





Miscellaneous 
Cinematograph apparatus, films, accessories. 
Brochures — Diamond Films, 124 Oatlands 
Drive, Sloug’ 

Finishing erica. 9.5mm. ‘Medici’ Personal 
Titles from 6d. Announcements; ‘Censor Certifi- 
cates’; Effects. Box 941. 

Booster for 35mm., 16mm. or 9.5mm. Sound pro- 
jector, approx. 30 watts. £15. 65 Regent Street, 
Wrexham. 

BOOKS AND MAGAZINES 
American Magazines. 
Home Movies, 31/6; Movie Maker Mag., 29/-; 
Modern Photograp y, 32/-; Popular Photography, 
35/-. d for free booklet uoting all others. 
Willen Ltd. Dept. i 18), 101 Fleet St., London, E.C.4. 
** Build Your Projector ee 12/6; “ Practical 
Sound Conversion for Amateurs ”’ 5/-; 
200B to a ” 3/-; “ Converting Kodascope for 

+: oon Ltd., 1725 London Road, 
ex 


WANTED 
Wanted Urgently. 3” and 6” Telephoto Lenses for 
16mm. Magazine Cine Kodak. Box 9 
Wanted. 8mm. Bell & Howell escmine camera, 
Screenmaster projector. Mint condition. 102 
Saffron Road, South Wigston, Leicester. 
Wanted for’ Zeiss Movikon 16mm., 3” (7.5cm.) 
coupled Sonnar; also accessories for this camera, 
fsaosi26) device to read iris diaphragm from rear 
5495/26); also good tripod pan and tilt head ; large 
screen in perfect condition. Write Randle, 50 
Tumblewood Road, Banstead, Surrey. 
8mm. Enthusiast requires Moviepaks or grag — 
good condition. Particulars and price. Box 9 
R.C.A. 16mm. Cine Camera, or offer of fe 
aes 11 Kenilworth Gardens, Westcliff-on-Sea, 


ex. 
16mm. Sound Projector, 750 watts, good condition | 


essential, no conversions. UPLands 4215. 41 Peaks 


Hill, Purley, Surrey. 








GB L516 SOUND PROJECTORS 
£89 0 0 H.P. TERMS : 
£29 Deposit. 24 Payments of £2 !8 0 


SOUNDMIRROR TAPE RECORDERS 
£76 6 6 H.P. TERMS 


I only 9.5mm, Pathe Super Vox £75 


16mm. SOUND FILM LIBRARY 


ANNE BAXTER in 
GUEST IN THE HOUSE 


LAUREL & HARDY in SWISS MISS 


LAUREL & HARDY in 
OUR RELATIONS 


DAVID NIVEN in DINNER AT THE 
RITZ, ETC., ETC. 


SEND I/- STAMP FOR LISTS 


LAUREL CINE EXCHANGE 


624, Bath Road, Cranford, Middx. 
HAYES (MIDDX.) 0742 


Ideas for the= 


1 year’s inc. subscription to | 


* Adapting | 


Cine Man 


The February issue of 
MINIATURE CAMERA WORLD 


edited by Gordon Malthouse 


will contain an article dealing with, and 

illustrated by, the photographs of 
PAUL NASH 

Although written primarily for the 

miniature camera user it contains an 

abundance of new ideas and fresh angles 

for the cineman. 


The February issue (published 
Jan. 12th) is available from 
newsagents and photographic 
dealers, price Is. 3d. 


published by 
LINK HOUSE PUBLICATIONS LTD. 
24, STORE STREET, LONDON, W.C.! 

















———ORDER FORM— 


FOR AMATEUR CINE WORLD 


Hand to your Newsagent or post to AMATEUR CINE 
WORLD, Link House, 24 Store Street, London, W.C.1. 


Please deliver AMATEUR CINE WORLD monthly to 
the following address :— 


N.B.—14s. Od. per annum (post paid). 
Overseas 15s. Od. or $2.10. 














9.5 SILENT FILM HIRE 
Friday to Monday ... aon: ee AS 
” ” ee M. I/- 
WRITE FOR FREE CATALOGUE 
A. C. H. ROBINSON 


1! Haldane Road, East Ham, 
London, E.6 Phone: GRA 5429 




















lomm. 


Urgently Wanted 
condition, 


Silent films in good 
Films for sale or exchange 
137 Vicarage Road Langley, 
ham. ’Phone: Broadwell i214. 
Wanted for cash. 
apparatus. Good pric 
Penrose Cine Ltd., 69 
’Phone: Tulse Hill 6756. 
Private Buyer want 
Interest, Glamour 
929. 
Wanted. 
period. 


Silent 


State price, guage, 


Home proscenium draw curtains, 
subjects and sailing films 8, 9.5 


film all 
Box 944 


Also 8mm. 
or 16mm. 
Wanted. 
“At Motor Races 
“Thirsty” and shor 
Holland, 8 Kings Be 
Wanted. 16mm. 
especially. Baker 
London, S.E.6 
16mm. Cine Camera 
essential, details and 
Lane, Blackburn 
Wanted, few Baby P 
Avenue, Heston!, Middx. 


och Walk, 


LONDON 

Actina Ltd. . a 
Neville Brown & Co. Ltd. 
B.T.H. Co. Ltd. - 
Butcher’s Film Service Ltd. Cover 
Butlins Ltd. 978 
Cinex Ltd. .. 973 
City Sale & Exchange Ltd. 986, 987 
Dekko Cameras Ltd ... 1060 
Dollond & Aitchison Ltd. and 

provincial branches 988, 989 
Dormer, W. F., Ltd : 974 
Ealing Photograph c Exchange ye 

-H. 


Film rary Exchang e Service 068 
Fountain Press Ltd 7 983 
G.B. Equipments Ltd 1045 
Gevaert Ltd.... . Cover 
Gosling, |. & A. 984 
Heaton, Wallace, Ltd. 967, 969 
Hunter, R. F., Ltd. 1053 
Kay Laboratories 1051 
John King (Films) Led 1057 
Lewis, R. G. (Cine) Ltd. ... Cover 
Harold Morris (Cameras) Ltd. 1058 
Movie Titles . 1056 
Lewis Newcombe Ltd 1049 
Nine-Five Ltd. 1056 
Peach Cine Ltd. 984 
Peerless Film Processing 982 
Penrose Cine Ltd 1050 
Photax Ltd. ... 974 
Robinson, A. C. H 1061 
Sands Hunter & Co 980 
Simplex-Ampro Ltd 979 
Thorn Elec. Ind. Ltd 984 
Turner, E. G. 1052 
Vauxhall Film Hire 982 
Westminster Photog: 

Exchange Ltd. 985 
Wigmore Films Ltd 1048 


976 
1049 
982 


aphic 


PROVINCES 


Berks. 
Ron Harris 
Specto Ltd. ... 


1052 
972 


boxing films, 
condition. 
200-240v. A.C. 


sound films, 


wanted, 
price to J. Holding, 39 Mincing | 


and 9.5mm. 
top prices 
Midland Film Library, 
Oldbury, 


Cameras, projectors, films and 
es paid if in first-class condition. 
Streatham 


s 16mm. Silent Films. 
Amateur or professional. 


sub-standard, any 


* Kriemhild’ s Revenge " ; Chaplin’s 
““Fiancée’’, 
Also Lloyd’s, any 
London, E.C 
musical features 


72 Winsford Road, Catford, 


ithe Cassettes. 


| 


| 


good 


Smith, 





Sound and 
paid. 


Nr. Birming- 
Hill, London. 


Travel, 
Box 





Binding Cases to take a year’s supply 
are now available, 
12s. 6d. post paid. You simply slip the 
copies between cords. 
lettered in gold on black and the sides 
are of red cloth, making a handsome 
addition to the bookshelf. 


of A.C.W. 


price 


The spine is 





Box 943. 


‘On Links’ 
length. 
4 


condition 








15 Eton 


READERS ARE REMINDED that 
to ensure prompt attention and 
a speedy reply to your postal 
enquiries to our advertisers’ an- 
nouncements, it helps to mention 
that you saw their advertisement 
in the AMATEUR CINE WORLD 














Bucks 
Diamond Film cgi kor 
Service 
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Cambs. 
Campkins Camera Shop 


Ches. 

Egginton, A. G., & Son, Ltd. 
Mid-Ches. Film Library .. 
Young Folk’s Film Library 
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Essex 
Bruce, Chas. W. 


Glos. 
Salanson Ltd. 


Hants. 

Moxham, E. T., Ltd. 
Pinedene Films 
Wellstead & Son 


Kent 
Associated Cine Equipments 


Danson Development Co. Ltd. 


Lancs. 

Cinephoto Ltd. 
Hayhurst, J. 

Holdings Fidelity Films 
Howorth, H. E., Led. 
Jones, Allen ... 
Kirkham Film Service 
National Film Agency 
Premier Film Service 
Proffitt, R. W., Ltd. 
Ranelagh Cine Service 
Simpkin, A. sae 


Leics. 

Jessop, J. 

Midland Camera Co. Ltd. 
Plant, Wilf ... 


Middx. 

Bird, S. S., & Sons, Ltd. 
Edwards & Forrest ... 
Laurel Cine Exchange 














INDEX TO ADVERTISERS 


Notts. 

Briggs, D. .. 
Carlton Cine Service 
Heathcote tao 


Somerset 
— Howe Screen Services 


Staffs. 
The Bowen & rican Co. . 
Pearson, J. ... Rae 


Surrey 

Shasaine Cine ite 
Pyke, T. 3 

Walton Films. 


Sussex 


oyd, G. 
John King (Films) Ltd. ; 
Westminster Photographic 
Exchange Ltd... : 


Warwickshire 

Birmingham Commercial Films 
Braithwaite, Morland, Ltd. 

Ronald Bray Ltd. ‘ 

Cine Equip. “ 

Turner, A. 


Yorks. 

Baines, A. R.. 

Baker & Hyman Ltd. 
Crookes Cine-Sound 

Childe, Geo., Ltd. 

Cinesmith ... ‘ 
Excel Sound Services Ltd. ... 
Royal Sutcliffe Cine Equ. Ltd. 
Saville, John & Sons Z 
Sheffield Photo Co. Ltd. 
Simmonds 


WALE 
Sound Film Services Ltd. ... 


ao 
Gratispool Ltd ¥ 
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R. G. LEWIS LTD. 202 HIGH HOLBORN, W.C.t 


If it’s CINE and GOOD — it’s at ‘202’ CHANCERY 5208 
BRANCHES in STRAND & SHREWSBURY eee 


This accessory can be used with any lens of standard thread for 9.5mm. or 
16mm. cine cameras—a typical objective is shown alongside the Focuser 
in our illustration—and the following are some of the uses to which it 
can be put. 

@ Camera lenses can be accurately focused at all distances 

@ Focusing with close-up lenses is effected with certainty 

@ The actual depth of focus can be clearly seen at a glance 

@ The exact field of view can be observed for any lens used 

@ Performances of lenses can be checked one against another 

@ Rangefinders used can be checked for accuracy of readings 


We shall be very glad to send full details by return of post covering the 


VEBO CRITICAL FOCUSER 


which, with depth gauge and box, 


In every type of product there is one 
marque that has to be acknowledged as 


the best : 
work, 
riband is unquestionably the 


in the case of titlers for cine 
the one which bears that blue 


WAKEFIELD UNIVERSAL 


TITLER 
£9 18s. 6d. 


(full details on request) 


8mm. CAMERAS (S/HAND) 
8mm. Camex Model GS, f/!.9 
Berthiot Cinor lens, back wind, 
variable speeds, interchangeable 
lenses, ever ready case £57 10 0 
8mm. Kodak Model 20, £/3.5 
lens, comb. case . £2410 0 
8mm. G.B. Bell & Howell, 
£/2.5 Mytal £45 0 0 
8mm. Bell £/2.5 
0 


& Howell, 

Anate, case ... £45 0 
8mm. Cine Nizo, f/!.9 Xeno- 
plan, and 38mm. f/2.8 Tele Xenar 


lenses, back wind, “ As 
New .. £125 0 0 
8mm. Paillard Bolex L8, a*s 
Yvar lens, E.R.C. ... £49 0 
8mm. PROJECTORS bn 
8mm. Bell & Howell 606, 
400-watt, carrying case £59 17 6 
8mm. Siemens Projector, 250 
watts .. £29 17 6 
8mm. Bell & Howell Pro- 
jector, case ... £47 10 O 
8mm. Bell & Howell Show- 
master, 500w., case £59 10 0 
9.5 CAMERAS (S/HAND) 
9.5mm. Pathe H, /2.5 anast., 
variable speeds £22 10 O 


™ SECURING 
SCREW 


i6mm. CAMERAS (S/HAND) 
l6mm. Movikon, {/!.4 Sonnar, 
case .. £175 0 ¢ 
l6mm. Zeiss Movikon, £/1.4 
Sonnar, 75mm. f/4  Sonnar, 
coupled £225 0 0 
l6mm. Bell & Howell 70DA, 
f/1.5 Cooke lens ...£150 0 0 
lémm. Paillard Bolex HI6, 
f/1.9 Ross lens £110 0 0 
16mm. Kodak Magazine, 9 
anast. £67 10 0 
i6mm. GLC, f/l. 9 he 
Cinor lens... £37 10 O 
I6mm. Bell & Howell Filmo 
auto-load, lin. f/1.4 Cooke Ivotal, 
15mm., f/2.8 Yvar and 2.8in. £/2.3 
Panchrotal lenses, visual focuser, 
turret head, and supplementary 
finder lenses, case ...£225 0 

l6mm. Ensign Autokinecam, 
f/1.5 Dallmeyer Speed anast., 
case... ... £39 10 O 
l6mm. & DUAL PROJECTORS (S/H) 
l6émm. Bell & Howell Pro- 
jector, 400 watt lamp £39 10 0 
8/l6mm. Paillard Bolex 816 
Projector, 500-watt lamp, built- 
in transformer, case... £95 0 0 


£3 15s. Od. 


costs 


I6mm. LENSES (S/HAND) 
20mm. f/3.5 Anast., ~ Model K 
; £12 10 0 
2in. £/3.55 Cooke Telephoto 
- £18 17 6 
3in. £/3.5 Cooke Telephoto 

£22 10 0 
7.5cm. f/4 Sonnar, for Movikon 

£55 0 0 


lin. f/1.5 Dallmeyer Speed, 
Dallcoated ... £15 0 0 
15mm. f/2.8 Yvar Wide Angle 
Lens ... £22 10 0 
lin. f/1 ‘5 Cooke Kinic £26 0 0 
4in. £/4.5 Cooke Telephoto 
£29 17 6 
6in. £/4.5 Cooke be ae 
Lens ... 210 0 
1Smm. f/1.5 Ballmeyer “ae 
Dallcoated... . £20 0 
8mm. LENSES 
38mm. f/4.5 Telephoto, for 
Kodak 8.60 ... £17 10 0 
4cm. f/2.7 Tessar ... £12 10 0 
1h in. £/3.5 Cooke Tele for 
Bell & Howell Sportster£17 10 0 
124mm. f/1.4 Cooke £22 10 0 
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Che 


The Sensational Passion Play Fil 


Send for details RAMA Yh ql" 14°41 TOA (Gl ae 


of this film 


(Ernest G Roy Managing Direc ) 


and our ew 175 WARDOUR STREET LONDON W1 


free catalogue rae Wakcvines vounON 





